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O’Reilly, S. (2009). The body in contemporary art. London: Thames & Hudson.
Sally O'Reilly's The Body in Contemporary Art discusses the exploration of the body within contemporary artistic practices, beginning in the early 1990s. The book highlights theories dealing with the human flesh and is organised thematically. O'Reilly offers a varied perspective on the body, utilising the works of many established artists including Marlene Dumas, Mona Hatoum, Zanele Muholi, Nan Goldin and many more. The body is inspected in scientific contexts as well as spiritually and grotesquely; it is fully dissected. The impact of socio-political changes as well as feminist history has been carefully considered in relation to the differing representations of the body within contemporary art. For example, historical references have also been studied, such as Manet’s Olympia (1863). She also examines a plethora of varying practices ranging from performance art, installation work, sculpture, painting, digital media, demonstrating the many ways the body can be reinvented through materiality and medium. 
However, I must consider that this publication is slightly outdated as it was released in 2009, and although it cannot account for recent works, it has still been a crucial part of starting my research process. It has helped me to understand the concept of the abject within art to a wider extent and introduced me to artists and works which push the boundaries of the body and flesh. This is something I have been referring to throughout the past year of my practice, inspiring me and provoking both my work and thoughts. 

Elkin, L. (2023). Art Monsters. Random House.
Laura Elkin’s Art Monsters deals with the monstrous and unruly woman in feminist art. Elkin comments on literature, holds writers and artists accountable and explores theories surrounding the abject and the gaze. Elkin analyses historical and mythological material and cross-examines it with contemporary examples. She considers intersectionality within the art world and the importance of representation for under-represented bodies; Queer, disabled, Black and ‘radicalised’ bodies. The portrayal of black female bodies is thoroughly discussed through the exploration of Kara Walker’s work and the controversy and backlash she received, especially Betye Saar’s criticism and work. She speaks on childbirth and motherhood, and how social factors have implications on the standard of care that women receive, that working class women and women of colour’s bodies are often less valued in society. Elkin also utilises many quotations and interviews within her writing which allows the book to have untainted perspectives from other creatives. It adds another level of credibility. 
 Art Monsters is thorough, well-argued and referenced publication which has helped me to understand the relationship between art the monstrous female. However, whilst reading I had to consider that the perspective of this book is that of a middle-class white woman, which she does state within and acknowledges, but I feel that it is still a factor that must be considered. Art Monsters has been an eye-opening experience to read, from which I have learned of writers, artists and art history, as well as the abject. From this book alone I have been able to do further research into the literature and artists that are referenced. It has acted as another catalyst for my research, whilst providing me with the author's own theoretical perspectives. 

Gørrill, H. (2020). Women Can’t Paint. Bloomsbury Publishing.
[bookmark: _Int_syxxZvfq]Women Can’t Paint offers a perspective of the art world for a woman artist. The place of women artists within the industry must be considered, as there has been a historical imbalance. When talking about women in the art sphere and their representations within works and their practices, I feel that the reality of their struggle in the industry cannot be ignored. This publication discusses the difference in pay for women artists, the difference in status and the assumed difference in talent. Gorrill provides facts, statistics, graphs and charts from existing surveys and research and discusses them in detail. She considers the impact of class, gender, age and race. The book was inspired by Georg Baselitz’s famous statement: “What’s the biggest problem with women artists? None of them can actually paint”. The book acts as almost a contradiction and argument towards this declaration. Gorrill deals with the glass ceilings enforced upon women artists, how ageism works against women in art and proposes theoretical manifestos to achieve a gender equal society. 
I feel that this publication has well rounded and relevant arguments, as well as having a witty and comedic value. Gorrill’s writing is also easy to comprehend, making the ideas more accessible, which I believe is extremely important. Although within my work i am dealing with the representation of the body and its transgressive nature, as a female artist myself and whilst talking about others, it is crucial for me to consider how society have impacted the way that their work is perceived, and how much the artist is respected as a practitioner. 

Kauffman, L.S. (1999). Bad girls and sick boys: fantasies in contemporary art and culture. Berkeley, Ca: University of California Press.
Within Bad Girls and Sick Boys, Kauffman dissects the debate around the impacts of pornography and censorship. The transgressive is discussed in detail and is inspected from many different angles, through different theories and artistic practices. She explores the ideas of creatives from many different areas of practice, pioneering performance artists such as Carolee Schneeman, Annie Sprinkle and Bob Flanagan. Filmmakers work such as David Cronenberg, Ngozi Onwurah and Bonnie Klein are also prominent within the publication, discussed in detail, juxtaposed and connected. Kauffman's writing is also based around many theories and studies, which she states in the prologue, that her aim for the book is to simplify these theories slightly so they can reach more audiences and be accessible. Kauffman also includes interviews with many of the artists that she discusses, strengthening her already solid argument. She deals with the links between sex, violence and fantasies within a society where cultural and social norms are constantly evolving. 
Although this book was published in the late 1990s, the arguments that Kauffman makes are still relevant and can be applied to our current society and art worlds. However, in the last 25 plus years advances in society have undoubtedly changed the way that we live and perceive things, so I feel that although the arguments that are made still stand correct, there would be more to consider in the present. This publication contains more transgressive themes that most that I have come across, which has allowed me to get a better understanding of the subject, as well as consider the impact of these images on audiences, and where they sit in history. 








