Are Museums institutions of cultural and collective memory? Discuss if this assumption would be correct or not? How did this idea change over time?
In order to establish whether or not, or to what degree, museums are institutions of cultural and collective memory we must first establish the difference between these ideas and how they have evolved over time. This will be a difficult task in and of itself as there has never been a clear cut distinguishment between these two concepts, however I will endeavour during the course of this discussion to illuminate the differences between them in order to accomplish the main goal of establishing if museums are institutions of cultural and collective memory. 
[image: ]Jan Assmann has given us the most concise way of differentiating between the different types of memory from individual to Cultural and this can be seen in figure 1. Individual memory was “the only form of memory that had been recognized as such until the 1920s” (Assmann, 2008: 109), and as can been seen it is quite self-explanatory, in that it is the type of memory that we make ourselves and does not affect anyone else. This is the obvious difference between individual memory and the other types of memory which do affect or influence other people, even if they are not fully aware of this influence. Figure 1: Table displaying the differentiation between different types of memory. (Assmann, 2008: 109)

Communicative memory is the next type that Assmann tries to illustrate within his table, relating it to memories that are conveyed within the social sphere and deals with the everyday communication of knowledge between people (Assmann and Czaplicka, 1995: 126; Assmann 2008: 111). Cultural memory is the last to be illustrated within the table and it is established to be that which creates the cultural identity of a person, which is then passed through the generations. Within the chapter that this table is taken from Assmann does refer to another form of memory which does concern us, that is the collective memory. Collective memory is similar to both communicative and cultural memory. It is similar to communicative memory in that it does not have any institutions that have been established to preserve it, and unlike cultural memory which does have these institutions, collective memory is preserved by a group of people or community that passes it down through the generations (Dictionary.com, 2020), however this is also what makes it similar to that of cultural memory in “that it conveys to these people a collective, that is, cultural, identity” (Assmann, 2008: 110). 
At this point we have stated the types of memory that we have to consider in order to answer the main question of this discussion, whether or not museums are institutions of cultural and collective memory. However, in order to truly understand these ideas, we need to establish how they evolved which is the next task that we will turn to. Above it has been stated that it was not until the 1920s that academics began to realise that there were other forms of memory other than the individual. This is how the term collective memory came about from the amazing work of Maurice Halbwachs, who invented the term. It was Halbwachs that first considered that our memories can depend on, like our “consciousness in general, on socialization and communication, and that memory can be analyzed as a function of our social life” (Assmann, 2008: 109). It is this quote from Halbwachs’ The Collective Memory that sums up what he means by this and also ties in what has been stated above that some memories can influence people on a subconscious level, “Often we deem ourselves the originators of thoughts and ideas, feelings and passions, actually inspired by some group” (Halbwachs, 2011: 139). What this means is that we may think we are the originators of an idea but this idea has actually come from other forms of media that have imparted other people’s ideas and beliefs, such as books, television shows or even conversations that we’ve had with others but have largely forgotten. These forms of socialisation and communication that impart memory through different ages are what make up the collective memory. From this point the study of memory was furthered by art historian Aby Warburg “who coined the term ‘social memory’” (Assmann, 2008: 110) in regards to his work that acknowledged that certain images, as they relate to cultural themes, could be considered carriers of memory, which opened up the way for other’s within the field of study in regards to memory to now begin see material culture as objects that perpetuated such aspects of culture through time. This was, again, furthered by someone who was considered to be the person who made the most advanced attempt to reconstruct cultural memory and that person was Thomas Mann. It was his four ‘Joseph’ novels that were published in the 1930s and 1940s which tried to conjure up feelings of cultural identity through the topics that he wrote about, which is also a way in which cultural ideas have been perpetuated through mediums such as the novels Thomas Mann produced. Although these last two academics that have been spoken about focused their work on ideas of cultural memory, they did not use this term in order to describe the purpose of their work, and the term cultural memory itself has only recently come about in the last few decades.  
As shown above collective and cultural memory are very similar in that they pass on information through different forms of media to different generations. However, there is one key difference as alluded to above, that cultural memory has different institutions that perpetuate it, such as religious or academic institutions, as well as festivals and commemorative dates etc. Academics have tried to establish a clear difference between collective and cultural memory by introducing another type of memory, communicative. As stated above, communicative memory is that everyday knowledge that it passed between people and does not pass down to future generations past 80 years. To summarise, cultural and communicative memory has developed from the overall umbrella of collective memory. Collective memory has now been reduced to those memories that do not directly correlate to cultural identity and are not held up by institutions created to perpetuate the ideas of the day through the generations, however the ideas are carried by the groups that have established them and are passed on to future generations. 
So far, we have detailed out the different types of memory theory and how they have evolved since Halbwachs first came up with the idea of collective memory. Using what we have established about these concepts above, as well as further concepts that have been developed by Aleida Assmann, another prominent academic within this field of study, we will be able to establish if the assumption that museums are institutions of cultural and collective memory is correct or not. These concepts that Aleida Assmann has developed split cultural memory into two different forms: functional memory and storage memory. Functional memory is thought by Assmann to be “perceived memory characterized by group usage, selectivity, value coherence and orientation towards the future” (Lang, 2007: 65). This means that functional memory is that memory that is perceived by states and nations and is actively perpetuated through educational means which establishes concepts and ideas of interest to these states and nations. These ideas and concepts that are established by the educational foundation, that states perpetuate, designs identity which is “central to functional memory” (Lang, 2007: 65) and within functional memory the “communication and identification with knowledge corresponding to the identity” (Lang, 2007: 65) also occurs. Functional memory continues to operate for a society regardless of the changes to curricula, museums, and entertainment. These changes relate to that which changes due to collective memory which is “both stable and shifting”(Memory, 2020), stable in that it represents the memories of a particular group and shifting because it can be dependent on certain political, social and economic events the occur in the present, which can effect things like the curriculum in schools, museum funding and the topics covered by the entertainment business. Storage memory is different in that respect, it does not change with the political, social, or economic whims of the day, as it “is connected with cataloguing, conservation and organization” (Lang, 2007: 64). This means that cultural memory is preserved under institutional protection that involves “archives, libraries and museums” (Assmann, 2004: 40; Lang, 2007: 64). Assmann via Lang states that they store cultural memory that does not have a direct owner anymore within data, information, and documents. The cultural knowledge that is accumulated within storage memory does not at first have any value, it gains its value through “scientific meaning, reconstruction and animation and individual memory” (Assmann, 2004: 48; Lang, 2007: 64). This is done within archives and museums which beyond their capacity as repositories of knowledge, also construct and reproduce the past for the public’s consumption.  
Using the information that has been detailed above we will now turn to the question at hand, whether or not it is correct to assume that museums are institutions of cultural and collective memory. As stated above, cultural memory is something that has to be constantly perpetuated in order for it to continue through the generations, and as stated this is done through religious institutions, commemorative national holidays, festivals and most importantly educational institutions, such as museums. Furthermore, in regards to storage memory, a sub-category within cultural memory, museums are one of the institutions that store cultural memory, meaning that although it may be forgotten it will never cease to exist. Functional memory, the other sub-category within cultural memory, is that memory which is continuously perpetuated through different forms of media, and this could include permanent exhibitions within museums that do not change because of the political, economic, or social climate. This in turn brings us to how collective memory plays its part within museums, in that it could be those exhibits that do change because of the political, social or economic climate but still embody the ideas of the group that has established the exhibition. So, in conclusion from the information laid out above it would be correct to assume from a theoretical standpoint that museums are institutions of cultural and collective memory, because of the fact that they store information that is then available to countless generations, as well as displaying information that corresponds to that which could become part of the collective memory, which does not pertain to cultural identity but is information that is deemed useful by groups or communities of people and so is allowed to pass down to future generations through museum exhibitions or displays. 
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