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Introduction: Modern FEE (furniture, evolution, exhibition)
The Modern-FEE exhibition will be set within a workshop-inspired environment, immersing visitors in the history of furniture design across the decades. Each iconic era will be represented through dedicated sections that highlight the most influential and recognisable furniture pieces of that time, starting from post-war to the mid-century modern era. Alongside these pieces, visitors will find the traditional and evolving tools used in their creation displaying a tangible link between craftsmanship and design innovation.

What makes this exhibition truly unique is the way it explores not only the finished furniture but also the evolution of the tools and techniques that brought these designs to life. Some tools will highlight how their form and function have remained remarkably consistent, while others will reveal striking transformations reflecting advances in technology, material use, and design philosophy.

As visitors move through the space, they will journey chronologically through the decades, gaining insight into how furniture design has progressed—what has changed, what has endured, and how designers have continued to blend functionality with aesthetic appeal. By the end, attendees will walk away with a deeper appreciation for the art, engineering, and enduring legacy of furniture design throughout history.
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Fig,1, Wassily chair, Model B3
One of the first big steps in modern furniture design came in the late 1920s with Marcel Breuer’s famous Wassily Chair also known as Model B3 or the Club chair, it was designed in 1925. This chair was a major turning point because it looked and felt very different from the heavy, traditional furniture at the time. Instead of using thick wood and heavy materials, Breuer used lightweight tubular steel—the same kind used in bicycle handlebars. This made the chair simple, strong, and easy to move, showing that furniture could be both practical and stylish.
The design was clean and modern, with no extra decoration, which was a new idea back then. Breuer’s work was part of the Bauhaus movement, which focused on blending art and industry. 
Today, the Wassily Chair is still considered an important and iconic piece. “a timeless piece of design furniture” (Cacciola, 2022, pg,1) It continues to inspire designers and shows how a bold new idea can leave a lasting mark on the world of design.
The materials used for the Wassily chair was tubular steel and leather straps, Breuer collaborated with local plumbers who perfected the technique of bending tubular steel into shape. As you enter the exhibition, this iconic furniture piece will be one of the first that you spot, placed on top of a working bench and around the furniture piece will be the old-fashioned tools used to create it. This will provide visitors with an immersive experience. Making them feel as though they are standing in the very moment the chair was being built.
 Fig 2, Paimio Lounge Chair (1932)
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The next iconic furniture piece that the visitors will experience is the ‘Paimio Lounge Chair’ by Alvar Aalto (1932). Aalto mainly focused on human centric design and ergonomics. Similar to Breuer’s Wassily chair Aalto also focused on minimalism but moving away from the industrial elements that were incorporated in Breuer’s design as it took away warmth and humanity. Aalto chose to take a natural path, implementing natural materials such as a thin sheet of plywood tightly pressed together. The main purpose behind the lounge chair was to aid patients who suffered with tuberculosis, the unique scroll-like shape was specifically designed to allow patients to breathe by positioning them at an optimal position.
 “Aalto had no use for what he called "unusable status furniture, factory ba 1 roque." Instead, he stated that "we should work for simple, good, undecorated things, but things that are in 2 harmony with the human being."(Moma, 1984/ Alvar, A)
As visitors enter this part of the exhibition, they will see the furniture piece placed on top of a work bench entirely made of natural material to emphasise Aalto’s choice to drift away from the industrial elements and embody the warm and organic aesthetic of the furniture piece. There will also be tools scattered around the table to show alto’s craftsmanship and collaboration with Otto Korhonen master cabinet maker who helped steam press and bend the wood to achieve into is scroll-like shape. As the visitors ponder on this exhibition, they will learn and gain an understanding of sustainability and will be immersed in the exhibit as it takes them to the past when it was first created.
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Fig. 3, Éléphanteau armchair, 
The Elephanteau Armchair, Designed by French decorator Jean Royere in 1939, stands as a testament to his innovative furniture design. Royere is a self-taught craftsman and designer, his work was characterized by a mix of comfort, elegance, inspiration from organic shapes and natural elements.
Royere Showcased his ability to merge functionality with artistic expression, hence the name Elephanteau translates to “Little Elephant”, the enveloping backrest and rounded contours evoke the form of a baby elephant. Its purpose was to transform living spaces into a joyful artistic experience. 
“Royère then developed a new ornamental repertoire, in a palette of citrus tones, drawing inspiration freely from the animal and vegetal realms. Indeed, the Éléphanteau armchair, the Trèfle chair, the Champignon lamp and the Bouquet sconce are emblematic of the poetic designs which were to come to fruition during the interwar period” (Galerie Jacques Lacoste, 2025).
 When visitors approach this section of the exhibition, they will get a welcoming feeling as they look at the chair as a joyful spectacle, it will be placed on top of a work bench that will match the style of furniture piece, the tools used to create the furniture will be scattered around the table with the furniture piece. 
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Fig. 4. (Charles, E. 1956)
As the visitors proceed to the next section of the exhibition, they will witness the Eames lounge chair and Ottoman, a high end and innovative piece of furniture, they mainly focused on comfort and an appealing aesthetic, “When Charles and Ray Eames first conceived this design, they wanted to create a chair that was comfortable. It has since become a statement chair, a piece of art that is as comfortable as it is beautiful” (Museum of Modern Art, n.d). Charles Eames famously described it as “warm, receptive look of a well-used first baseman’s mitt” (Eames, C. 1956). 
As you walk into this part of the exhibition, your attention is drawn to the furniture piece, placed on top of a vintage workshop bench around it are the tools that would have been used at the time it was made. This setup helps show how the piece was made and gives a sense of what the design and craftmanship were like during that period.







Modern-FEE floor plan
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Fig. 5. (Dyfed, D. 2025)
As mentioned in the introduction, the exhibition is intended to transport visitors back to the time when the furniture pieces were created. It aims to help them gain a deeper understanding and feel immersed in how the pieces were originally made. Each section will include the technology used in that specific decade.
As visitors move through the exhibition, they will follow the journey of how furniture design has evolved over time. They will see how these innovative pieces not only broke away from traditional styles but also introduced new materials, techniques and ways of thinking about comfort and form. Through this progression, the exhibition highlights how these iconic deigns have influence and shaped the direction of modern furniture design as a whole, leaving a lasting impact on both aesthetic and functionality.
When the visitors arrive at the final section of the exhibition and glance to their right, they’ll notice something special: the final furniture piece on display sits alongside the very first one (Breuer’s club chair) visible through a carefully positioned window.
This part of the exhibition is designed to encourages the visitor to reflect. By seeing the to pieces side by side they can explore how furniture has changed over time. Although the chairs are made by different people in different decades there are still elements that connect them. This small “easter egg” moment ties the whole exhibition together, offering a final chance to appreciate how ideas, styles, and techniques in design have evolved.
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