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Introduction
My individual project is a critical analysis and comparison of the work of Stephen Schwartz which will focus mainly on ‘Wicked: The Musical’, followed by a further in-depth discussion on how my vocal skills have developed. By naming this project 'Stephen Schwartz: A Musical Maestro' it is intended to capture the audience’s attention, inviting them into a discussion about whether or not Schwartz lives up to this title. My research into Stephen Schwartz will examine his career and will support the reason why I believe he is indeed a 'musical maestro', but will also analyse less successful works. I will deliver an interactive presentation/lecture about my chosen subject. I have chosen to pre-record this presentation as it could be used as a good tool for A-Level students and can be shown in lessons to help them explore composers and lyricists in an appealing way. I will also use my skills and knowledge to demonstrate the clever work of Stephen Schwartz. I wanted to combine my interest of this composer and lyricist with my passion for performing, delivering it in a classroom environment. I was drawn to this topic mainly because of my love for the musical ‘Wicked’ and felt I could showcase my piano and vocal skills, engaging the room and involving them in my lecture. I will use PowerPoint as a visual aid to my analysis, and use my instruments (voice and piano) to offer a musical discussion; both of which I hope will be of beneficial use to those present. By choosing to do an applied performance portfolio rather than dissertation, I am able to demonstrate my musical theatre knowledge and skills in a practical way which suits my style of learning and presentation.








Individual Project – Literary Review
Topic: ‘Stephen Schwartz: A Musical Maestro’
Focus – The Early Career of Stephen Schwartz	
Question: How did Schwartz’s early career evolve and lead him towards the Broadway stage?
Stephen Schwartz is an American composer who was born in 1948. He studied piano and composition at the Juilliard School of Music in New York. At Carnegie Mellon University, he took part in the writing and production of four musicals, one of which was a prototype of a future Broadway hit (Pippin). The career of Stephen Schwartz took off almost from the moment the composer and lyricist had graduated in 1968 from Carnegie Mellon University. 
“In 1964 my roommate had a Supremes record, and the Motown sound changed my life and my writing. I got very interested in that music, and then the Beach Boys, Burt Bacharach, the Beatles, the Mamas and Papas, Jefferson Airplane, Judy Collins, James Taylor. Before then, I was only interested in classical or show music, and folk music.” (https://theculturalcritic.com/stephen-schwartz-at-mid-career/).
 In 1969, he wrote the title song for the Broadway comedy ‘Butterflies Are Free’, which then was turned into a Columbia film. Another Carnegie Mellon University show came to town, John-Michael Trebelak’s ‘Godspell’ playing at Café La Mama for two weeks in early 1971. Producers Edgar Lansbury and Joseph Beruh hired Schwartz to replace most of its musical score with songs, and it opened off-Broadway at the Cherry Lane Theatre. Moving to the Promenade Theatre in August 1971, ‘Godspell’ became one of the longest running musicals in off-Broadway history. It moved to Broadway in 1976 and won Schwartz two Grammy Awards. Schwartz also wrote the English texts for Leonard Bernstein's Mass, and in 1972 premiered a revised version of the show he had begun working on in college with fellow student Ron Strauss, ‘Pippin’; directed by Bob Fosse. This was another successful show which ran on Broadway for five years. Two years after ‘Pippin’ debuted, Schwartz wrote music and lyrics to the equally successful ‘The Magic Show’, which ran for just under 2,000 performances. Next were the music and lyrics for ‘The Baker's Wife’, which closed before reaching Broadway after a disastrous out-of-town try-out tour in 1976. Despite several reworkings, the addition of new songs and Trevor Nunn's direction in 1989, ‘The Baker's Wife’ folded after a disappointing 56 performances. Notwithstanding its professional failure, ‘The Baker's Wife’ has proved popular with amateur and regional theatre companies, however, according to www.guidetomusicaltheatre.com the show is currently on the restricted list owing to problems with the available score. Despite this show being a failure on Broadway, it became a cult hit for small theatre companies and requests for revivals led Schwartz to fully realise the intention of the show. He spruced it up several times, trying to improve the writing of relationships between characters and new lyrics and dance music. 
“Ken Mandelbaum, in his book Not Since Carrie: Forty Years of Broadway Musical Flops, includes several pages of comments about why The Baker's Wife original version flopped. One of his arguments is that the material which ideally suited the original film version would not work so well on stage.” (http://www.musicalschwartz.com/the-bakers-wife-info.htm).
It seems that his hit streak had come to an end and, Schwartz returned to Broadway in 1978 with his adaptation of Studs Terkel's book ‘Working’, not only handling the script and songs but directing the production as well. When this show also flopped, Schwartz took some time off from Broadway; ‘Working’ was produced as a television show for PBS, which Schwartz also directed, and he followed it with a one-act children's musical, ‘The Trip’. Schwartz ended his Broadway hiatus with 1986's ‘Rags’, a show for which he wrote the lyrics to a score by Charles Strouse. It didn't make much impression on Broadway, but found a second life through cast recordings and revivals elsewhere. With the overseas success of ‘The Baker's Wife’ in 1988, Schwartz moved to London for a time, completing a new show called ‘Children of Eden’ in 1991.
After several successful (and not so successful) Broadway hits, Stephen Schwartz moved to Hollywood in the late 90’s where he collaborated with composer Alan Menken on animated features for Disney which include; Pocohontas, The Hunchback of Notre Dame and Enchanted. He composed The Prince of Egypt winning Oscar for Best Original Song with ‘When You Believe’ in 1999. Schwartz has been awarded a star on the Hollywood Walk of Fame and inducted into the Theatre Hall of Fame and the Songwriters Hall of Fame.  In 2015, he received the Isabelle Stevenson Tony Award for his humanitarian and mentorship contributions to the theatre.  A book about his career, “Defying Gravity,” has been released by Applause Books.
To summarise the early work of Stephen Schwartz, it is interesting to learn that not all of his work has brought him success. The main focus points above, highlight that early success with ‘Godspell’ launched Schwartz’s Broadway career, but also points out that not everything he was involved in was received with the same acclaim (‘The Baker’s Wife’ and ‘Working’). In a career spanning over four decades, both on Broadway and in Hollywood, it can be said that Schwartz has certainly accomplished an eclectic range of music and lyrics.

Focus – ‘Wicked’ and how it’s become so successful.
Question - How did ‘Wicked’ become so successful, and what made it stand out amongst Schwartz’s other musicals?
In 2003, Schwartz returns to Broadway as both composer and lyricist with ‘Wicked’. Wicked is a Broadway musical which is based on the 1939 film, The Wizard of Oz. Viewing the story and characters of Oz from the witches’ perspective, the story has catapulted Stephen Schwartz into the pantheon of select songwriters who have had three musicals run on Broadway for more than 1000 performances each. He won a Grammy and a Drama Desk Award for ‘Wicked’ and was nominated for a Tony Award 9 times, which he still hasn’t won. He received the Grammy for the cast recording, and in 2008, ‘Wicked’ reached its 1900th performance on Broadway, making Schwartz the only songwriter in Broadway history ever to have three shows run more than 1900 performances. ‘Wicked’ opened on Broadway on October 30, 2003, and is the highest grossing musical to date. It has led to productions in Chicago, London, Los Angeles, Tokyo, Stuttgart, Melbourne, San Francisco, Sydney, Oberhausen and Osaka, as well as two North American tours that have visited over 30 cities. One of the reasons ‘Wicked’ has captivated audiences world-wide is that it is a Wizard of Oz prequel story, adapted and reinvented from Gregory Maguire's novel about a green woman coming of age in Oz. But more than that, it is a moving tale of two witches and a dazzling green-themed spectacle. The musical focuses on both ‘Elphaba’, the green-skinned woman of Oz, and ‘Glinda’. It was in 1996 that songwriter Stephen Schwartz heard about the novel from a friend. Schwartz likes to write about traditional stories that have a special new twist and ‘Wicked’ felt inherently musical to him. The show is a creative version of what happens to Elphaba, the supposedly 'wicked' witch with big emotions in a fantastical world, and Glinda, the musical and reputedly ‘good’ witch during their college years. Their friendship story is only one of several storylines and subplots in a carefully constructed, surprise-filled musical adventure.  Although Wicked is aimed at family audiences, the show truly speaks to preteen and teenage girls. The show follows the two female protagonists’ adventures from university and beyond, but really Elphaba’s problems are of someone much younger. She worries about being popular; has her first crush; struggles to accept herself and comes to terms with puberty – as represented by her burgeoning magical powers. To Schwartz, it was clear that the world of musical theatre was where this story belonged. It created a sympathetic resonance in him and felt that anyone who is an artist in our society would identify with Elphaba, whether they are of ethnic minority, gay, Jewish, or a woman feeling she grew up in a man’s world and so on. 
“There were things that I knew right away. I knew how it was going to begin, I knew how it was going to end, I knew who Elphaba was, and I knew why – on some strange level – this was autobiographical even though it was about a green girl in Oz.” (Stephen Schwartz in De Giere: ‘Defying Gravity’ 2008)
Stephen Schwartz and Winnie Holzman are both the authors of this hit musical. They collaborated at every step of the way in writing the content of the musical. After they completed the outline, Schwartz worked at the piano on the songs for Wicked, which he completed over time. Schwartz won a Grammy Award for his work as composer and lyricist and producer of Wicked's cast recording. 
Over the course of Wicked, we discover how these two young women started their relationship as rivals and then became the closest of friends, and how their characters became rivals once more as the Wicked Witch of the West and Glinda the Good. Originally starring Idina Menzel and Kristin Chenoweth, ‘Wicked’ is an amazing vehicle for two powerhouse actresses, and also features a large, strong ensemble. With two tremendous lead performances in place for Wicked’s initial US run, Kristin Chenoweth’s Glinda cemented her status as a leading lady of Broadway, but Idina Menzel’s Elphaba created the biggest Broadway superstar of the modern musical era. In addition to Wicked, Menzel has starred in two other seminal modern musicals – as Maureen in Rent, prior to Wicked, and, more recently, as Elsa in Disney’s Frozen – both showcasing her outrageous, belting range. 
It wasn’t all plain sailing for ‘Wicked’ and there were many disagreements between Schwartz, Cilento and Mantello over casting lead roles, ensemble and dancers. For example, Schwartz believed that had Bob Fosse been involved there would have been a dance scene involving the ruby slippers. However, Joe Mantello stood his ground on many issues and although Schwartz had to back down to this director, he ultimately knew it he had to trust his expertise. The first international production of ‘Wicked’ was London’s West End, and when the creative team assembled in London to prepare the production, they took advantage to re-work and rewrite scenes that had been bothering them. Once tested, these changes were eventually put into all the other productions, including Broadway.
In an interview with ‘Masterworks Broadway’, Schwartz explained that he did not expect such success from ‘Wicked’, predicting that the storyline might not engage audiences, but early indications from long box office queues proved differently. The West End and Broadway musical sensation, is already the 9th longest running musical in London theatre history. On March 23, 2006, the Broadway production of Wicked passed the 1,000 performance mark, making Schwartz one of four composers (the other three being Andrew Lloyd Webber, Jerry Herman, and Richard Rodgers) to have three shows last that long on Broadway (the other two were Pippin and The Magic Show). In 2007, Schwartz joined Jerry Herman as being one of only two composers/lyricists to have three shows run longer than 1,500 performances on Broadway.
Despite these statistics and the obvious success, there were a few New York journalists’ negative comments about the ‘Wicked’ score, comparing it to Sondheim’s ‘Into the Woods’, suggesting there were a few numbers that didn’t co-exist with the pop ballads. Others wrote that the original material didn’t have much emotional subtext and thought that a more insightful director could have forced Schwartz to create some.  Finally, one critic claimed that not one of the show’s 22 songs were memorable!
Focus – ‘Defying Gravity’
Question – How has the song ‘Defying Gravity’ gained so much success? How did Stephen Schwartz come about composing this Broadway and West End hit song?
Stephen Schwartz composed ‘Defying Gravity’ for the Broadway hit show which is a vocal duet sung by Elphaba and Glinda. ‘Defying Gravity’ comes right at the heart of ‘Wicked’ and brings the First Act to a dramatic close and displays the moment the show’s heroine takes an ethical stand. From this turning point on, the two young women would go down different paths. It opens with Glinda talking and then slipping into song. The key signature switches throughout the song, but is noticed particularly in the opening. Elphaba and Glinda have very different vocal ranges and sound. Glinda is sung by a soprano, the highest of voices and Elphaba is sung by a mezzo-soprano which is slightly lower and richer in voice. Both voices require a large range of just under two octaves. They are accompanied by a band of 23 musicians, many of whom have to play more than one instrument; this is called ‘doubling’. ‘Wicked’ was orchestrated by the arranger, William Brohn who conjures up a sound world of witches and magic. William Brohn has also worked on musicals such as ‘Miss Saigon’, ‘Ragtime’, and ‘Mary Poppins’. 
The orchestra is made up of four strings: two violins; one viola; one cello - which use a tremolo and pizzicato; a double bass who doubles up on guitar; four woodwind doubling on flute, clarinet, bass clarinet, bassoon, piccolo, cor-anglais and saxophones; two guitars which in Defying Gravity use overdrive, creating a distorted sound; harp and percussion including a standard kit and timpani; three keyboards, two of which are synthesisers and one of which is a piano. 
The essential features in the melody of this song include leitmotifs, in both the melody and accompaniment, and leaps which are what makes the music sound angular. A leitmotif is a recurrent theme throughout a musical or literary composition, associated with a particular person, idea or situation. Like in many musical theatre pieces, ‘Defying Gravity’ has an ample of key signature changes. The significant moments are the ambiguous tonal centre at the start, the verses and chorus are in the key of D Major, modulations in the bridge change to G Major and bitonality sections from bar 88. Bitonality is the simultaneous occurrence of two tonalities in a composition. There is an array of different types of textures throughout, but the key points to take from this song are the mainly melody lead homophony, and the monophonic spoken-word sections heard in the introduction. Homophony is a musical texture based primarily on chords, in contrast to polyphony which results from combinations of relatively independent melodies. The song is composed like a ‘recitative’ in opera; a section that moves the story on quickly with fast, speech-like lines. It begins with a dramatic, accented chord followed by Glinda’s sarcastic and shouted “I hope you’re happy”, and crescendos into Elphaba’s powerful solo where she defies gravity! 
Schwartz structured the piece with a mid-song turning point, when things could have been different. By the time Joe Mantello and the designers heard the song in context during readings, Idina Menzel knew how to belt into the stratosphere. They watched her sing from behind a music stand, without any set or light, and draw thunderous applause. They now had the opportunity to create an event so stunning that it would linger in theatregoers’ minds as one of the key reasons to attend a live performance of this Broadway musical.  To stage it, Mantello instinctively knew not to use the traditional ‘Peter Pan’ type of wires to fly Elphaba back and forth. He believed people would start looking for wires and stop listening to the song. In planning how she would ‘fly’, Mantello explained that the character would arise from the stage floor, with black cloth flowing behind her. The audience would not see the mechanical platform that would lift the actor in a steady upward movement growing and moving toward the audience. It would be a spectacular visual that really went with the music, building to a triumphant moment. When it came to rehearse the whole scene, Wayne Cilento worked with Mantello to be sure the actors’ movements around the set pieces would visually support the effects they wanted to achieve. Lighting designer, Kenneth Posner planned for eerie blue/green beams to layer in atmospheric mystery and pizzazz, and special effects designer Chic Silber arranged for stage smoke to rise up into the light.  
“‘Defying Gravity’ is loaded with drama” (Brohn in De Giere: 2008). The force of the emotions and talent from the actors in interpreting the song and the scene, and with careful collaboration from the design team, made this climactic scene one of the most memorable Act 1 finales in musical theatre history.
To conclude, it is evident that Stephen Schwartz is a very accomplished and successful composer and lyricist. It can be debated that his style of writing does not appeal to all, we all have our personal preferences. It is also clear that not all of his works adapted to stage successfully and that it is apparent that even his most successful musicals needed re-working several times. However, it is very hard to deny that ‘Defying Gravity’ is not a hit song and it is also evident that ‘Wicked’ does indeed stand out as Schwartz’s most successful musical, thus making Stephen Schwartz, in my opinion a ‘musical maestro’.
Portfolio
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These notes reflect on the 121 tutorial I had with Eilir and wrote down anything I felt I needed to include in my PowerPoint. I prepared a few introductory slides for this tutorial based on the Early Career of Stephen Schwartz and how he became so successful. There were a few points I had included in my presentation that I needed more understanding of, such as people’s names and who they are. Eilir suggested a few things such as adding a factfile and audio clip of some of Schwartz’s work; I decided to use a handful of songs from a few of his musicals.
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Like in the previous set of notes, these were pointers given to me by Eilir during our tutorial. I took into account that my PowerPoint was dull looking and therefore started to edit the slides in order to make them more appealing. I decided to change the background colour to green paint effect, which represents the green setting in ‘Wicked’. I also looked into things I didn’t know such as ‘Café de la Mama’ and who Trevor Nunn is. I made sure I added a short sentence about these things so my audience would understand everything I am talking about in my PowerPoint. I added bits to my PowerPoint each week before a 121 tutorial with Eilir and ensured I included anything I had previously missed.
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These notes were taken in the tutorial where we moved onto the ‘Wicked’ section. I needed to edit a few things in this section as I tended to repeat myself several times. Eilir helped me add to these slides and told me to elaborate on facts I researched such as the amount of money ‘Wicked’ the musical had made, and what the highest grossing musical before ‘Wicked’ was. I then made sure everything was in my own words and that it was fluent when reading through. 
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These notes are for my third section of the PowerPoint which is based on the hit song ‘Defying Gravity’ from the musical ‘Wicked’. Eilir and I spoke about creating a factfile on the song, but I decided to talk about the specific points over several different slides instead. I ensured I used pictures in the orchestra slide so the audience can have a visual representation of what I am explaining, as well as a diagram of a theatre orchestra pit.

The pictures below are of my PowerPoint during the editing process of this project. 
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These photos below are the finalised slides from my lecture.
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Below is my script that I used for my PowerPoint presentation. I edited this various times just to ensure it was fluent without any spelling errors and mistakes.
“Hello all, I’m Evie and I will be taking this lecture which is based on the career of American composer Stephen Schwartz. I will be discussing his early career as well as his most popular musical to date ‘Wicked’, and how that became so successful. The third section of my lecture will be based on the song ‘Defying Gravity’, from the musical ‘Wicked’, and how Schwartz came about composing one of my favourite Musical Theatre songs.
So here is a short factfile I made on Stephen Schwartz. His full name is Stephen Lawrence Schwartz, and was born on March 6th 1948 in New York City. He is now 73 years old and still writing music. He is married with two children, a son and daughter. He won a Drama Desk Award, 3 Grammy’s, 3 Academy Awards and nominated for 6 Tony Awards. And his most popular musical is ‘Wicked’.
Moving on to his Early Career. Stephen Schwartz is an American composer who was born in 1948. He studied piano and composition at the Juilliard School of Music in New York. At Carnegie Mellon University, he took part in the writing and production of four musicals, one of which was a prototype of a future Broadway hit (Pippin). The career of Stephen Schwartz took off almost from the moment the composer and lyricist had graduated in 1968 from Carnegie Mellon University. In 1969, he wrote the title song for the Broadway comedy ‘Butterflies Are Free’, which then was turned into a Columbia film. Another Carnegie Mellon University show came to town, John-Michael Trebelak’s ‘Godspell’ playing at Café La Mama for two weeks in early 1971. John-Michael Trebelak was an American Playwright and director who produced ‘Godspell’ at Carnegie Mellon University in December 1970. Café La Mama is an Off-Broadway theatre founded in 1961 by Ellen Stewart, who turned the space into a theatre at night, focusing on the work of young playwrights. Producers Edgar Lansbury and Joseph Beruh hired Schwartz to replace most of ‘Godspell’s’ musical score with songs, and it opened off-Broadway at the Cherry Lane Theatre. Moving to the Promenade Theatre in August 1971, ‘Godspell’ became one of the longest running musicals in off-Broadway history. It moved to Broadway in 1976 and won Schwartz two Grammy Awards. Here is a short clip of ‘Light of the World’ from ‘Godspell’.
Schwartz also wrote the English texts for Leonard Bernstein's Mass, and in 1972 premiered a revised version of the show he had begun working on in college with fellow student Ron Strauss, ‘Pippin’; directed by American dancer, musical-theatre choreographer, actor, theatre director, and filmmaker, Bob Fosse. This was another successful show which ran on Broadway for five years. Two years after ‘Pippin’ debuted, Schwartz wrote music and lyrics to the equally successful ‘The Magic Show’, which ran for just under 2,000 performances. Next were the music and lyrics for ‘The Baker's Wife’, which closed before reaching Broadway after a disastrous out-of-town try-out tour in 1976. Despite several reworking's, the addition of new songs and Trevor Nunn's direction in 1989, ‘The Baker's Wife’ folded after a disappointing 56 performances. Sir Trevor Robert Nunn is a British theatre director. Nunn has been the Artistic Director for the Royal Shakespeare Company, the Royal National Theatre, and, currently, the Theatre Royal, Haymarket. He has directed dramas for the stage, like Macbeth, as well as opera and musicals, such as Cats and Les Misérables. Notwithstanding its professional failure, ‘The Baker's Wife’ has proved popular with amateur and regional theatre companies, however, according to www.guidetomusicaltheatre.com the show is currently on the restricted list owing to problems with the available score. Despite this show being a failure on Broadway, it became a cult hit for small theatre companies and requests for revivals led Schwartz to fully realise the intention of the show. He spruced it up several times, trying to improve the writing of relationships between characters and new lyrics and dance music.
Schwartz returned to Broadway in 1978 with his adaptation of Studs Terkel's book ‘Working’, not only handling the script and songs but directing the production as well. When this show also flopped, Schwartz took some time off from Broadway; ‘Working’ was produced as a television show for PBS, which Schwartz also directed, and he followed it with a one-act children's musical, ‘The Trip’.
Schwartz ended his Broadway hiatus with 1986's ‘Rags’, a show for which he wrote the lyrics to a score by Charles Strouse. It didn't make much of an impression on Broadway, but found a second life through cast recordings and revivals elsewhere. With the overseas success of ‘The Baker's Wife’ in 1988, Schwartz moved to London for a time, completing a new show called ‘Children of Eden’ in 1991.
After several successful (and not so successful) Broadway hits, Stephen Schwartz moved to Hollywood in the late 90’s where he collaborated with composer Alan Menken on animated features for Disney which include; Pocohontas, The Hunchback of Notre Dame and Enchanted. He composed The Prince of Egypt winning Oscar for Best Original Song with ‘When You Believe’ in 1999. Schwartz has been awarded a star on the Hollywood Walk of Fame and inducted into the Theatre Hall of Fame and the Songwriters Hall of Fame. Schwartz returned to Broadway in 2003, with ‘Wicked’, his most popular musical to date. Here is a clip of ‘When you believe’ from Disney’s ‘Prince of Egypt’. It is interesting to note here that Schwartz based this on traditional Chinese folk music.
In 2003, Schwartz returns to Broadway as both composer and lyricist with ‘Wicked’. Wicked is a Broadway musical which is based on the 1939 film, The Wizard of Oz. Viewing the story and characters of Oz from the witches’ perspective, the story has catapulted Stephen Schwartz into the pantheon of select songwriters who have had three musicals run on Broadway for more than 1000 performances each. He won a Grammy and a Drama Desk Award for ‘Wicked’ and was nominated for a Tony Award 6 times. He received the Grammy for the cast recording, and in 2008, ‘Wicked’ reached its 1900th performance on Broadway, making Schwartz the only songwriter in Broadway history ever to have three shows run more than 1900 performances. Stephen Schwartz and Winnie Holzman are both the authors of this hit musical. They collaborated at every step of the way in writing the content of the musical. After they completed the outline, Schwartz worked at the piano on the songs for Wicked, which he completed over time. Winnie Holzman is an American dramatist, screenwriter, and poet. She is known for having created the ABC television series ‘My So-Called Life’, which led to a nomination for a scriptwriting Emmy Award in 1995.
‘Wicked’ opened on Broadway on October 30, 2003, and is the highest grossing musical to date. Before ‘Wicked’, the highest grossing musical was ‘The Lion King’ in 1997. In March 2016, Wicked surpassed $1 billion in total Broadway revenue, joining both ‘The Phantom of the Opera’ and ‘The Lion King’ as the only Broadway shows to do so. ‘Wicked’ has led to productions all across North America, London, Tokyo, Melbourne, and Sydney, as well as two North American tours that have visited over 30 cities. One of the reasons ‘Wicked’ has captivated audiences world-wide is that it is a Wizard of Oz prequel story, adapted and reinvented from Gregory Maguire's novel about a green woman coming of age in Oz. But more than that, it is a moving tale of two witches and a dazzling green-themed spectacle. It was in 1996 that songwriter Stephen Schwartz heard about the novel from a friend. Schwartz likes to write about traditional stories that have a special new twist and ‘Wicked’ felt inherently musical to him. The musical focuses on both ‘Elphaba’, the green-skinned woman of Oz, and ‘Glinda’, the good witch. Here is an interview with Stephen Schwartz where he talks about ‘Wicked’.
The show is a creative version of what happens to Elphaba, the supposedly 'wicked' witch with big emotions in a fantastical world, and Glinda, the musical and reputedly ‘good’ witch during their college years. Their friendship story is only one of several storylines and subplots in a carefully constructed, surprise-filled musical adventure. Although Wicked is aimed at family audiences, the show truly speaks to preteen and teenage girls. The show follows the two female protagonists’ adventures from university and beyond, but really Elphaba’s problems are of someone much younger. She worries about being popular; has her first crush; struggles to accept herself and comes to terms with puberty – as represented by her flourishing magical powers. To Schwartz, it was clear that the world of musical theatre was where this story belonged. It created a sympathetic resonance in him and felt that anyone who is an artist in our society would identify with Elphaba, whether they are of ethnic minority, gay, Jewish, or a woman feeling she grew up in a man’s world and so on.
Over the course of Wicked, we discover how these two young women started their relationship as rivals and then became the closest of friends, and how their characters became rivals once more as the Wicked Witch of the West and Glinda the Good. Originally starring Idina Menzel and Kristin Chenoweth, ‘Wicked’ is an amazing vehicle for two powerhouse actresses, and also features a large, strong ensemble. With two tremendous lead performances in place for Wicked’s initial US run, Kristin Chenoweth’s Glinda cemented her status as a leading lady of Broadway, but Idina Menzel’s Elphaba created the biggest Broadway superstar of the modern musical era. It wasn’t all plain sailing for ‘Wicked’ and there were many disagreements between Schwartz, Cilento and Mantello over casting lead roles, ensemble and dancers. The musical staging is by Wayne Cilento and direction by Joe Mantello. Schwartz believed that had Bob Fosse been involved there would have been a dance scene involving the ruby slippers. However, Joe Mantello stood his ground on many issues and although Schwartz had to back down to this director, he ultimately knew it he had to trust his expertise. 
The first international production of ‘Wicked’ was London’s West End, and when the creative team assembled in London to prepare the production, they took advantage to re-work and rewrite scenes that had been bothering them. Once tested, these changes were eventually put into all the other productions, including Broadway. The West End and Broadway musical sensation, is already the 9th longest running musical in London theatre history. On March 23, 2006, the Broadway production of Wicked passed the 1,000 performance mark, making Schwartz one of four composers (the other three being Andrew Lloyd Webber, Jerry Herman, and Richard Rodgers) to have three shows last that long on Broadway (the other two were Pippin and The Magic Show). In 2007, Schwartz joined Jerry Herman as being one of only two composers/lyricists to have three shows run longer than 1,500 performances on Broadway. Despite these statistics and the obvious success, there were a few New York journalists’ negative comments about the ‘Wicked’ score, comparing it to Sondheim’s ‘Into the Woods’, suggesting there were a few numbers that didn’t co-exist with the pop ballads. Others wrote that the original material didn’t have much emotional subtext and thought that a more insightful director could have forced Schwartz to create some.  Finally, one critic claimed that not one of the show’s 22 songs were memorable! Here is a clip of Idina Menzel and Kristin Chenoweth singing ‘For Good’.
Stephen Schwartz composed ‘Defying Gravity’ for the Broadway hit show which is a vocal duet sung by Elphaba and Glinda. ‘Defying Gravity’ comes right at the heart of ‘Wicked’ and brings the First Act to a dramatic close. Elphaba and Glinda have very different vocal ranges and sounds. Glinda is sung by a soprano, the highest of voices and Elphaba is sung by a mezzo-soprano which is slightly lower and richer in voice. Both voices require a large range of just under two octaves. They are accompanied by a band of 23 musicians, many of whom have to play more than one instrument; this is called ‘doubling’. ‘Wicked’ was orchestrated by the arranger, William Brohn who conjures up a sound world of witches and magic. William Brohn has also worked on musicals such as ‘Miss Saigon’, ‘Ragtime’, and ‘Mary Poppins’.
The orchestra is made up of four strings: two violins; one viola; one cello - which use a tremolo and pizzicato; a double bass who doubles up on guitar; four woodwind doubling on flute, clarinet, bass clarinet, bassoon, piccolo, cor-anglais and saxophones; two guitars which in Defying Gravity use overdrive, creating a distorted sound; harp and percussion including a standard kit and timpani; three keyboards, two of which are synthesisers and one of which is a piano.
The limited room in orchestra pits means that the reed players have to double on a number of instruments, similarly, there is seldom room for a full string section, so here the solo strings are bolstered by string sounds from the keyboard players. However, a full body of strings would normally be used for recordings. 
Points to note in the orchestration of ‘Defying Gravity’ include:
· Electric guitar with overdrive (a type of distortion) 
· Chordal writing for low brass contrasting with melody on solo synth 
· String tremolo (marked) to create excitement 
· Drum fill – a brief drum improvisation to fill the gap between vocal phrases 
· Descending scales for bass clarinet 
· Cymbal roll to announce the change of key 
· Tutti (full band) for the climax 
· Synth and glockenspiel (see left) play a high-pitched ostinato as Elphaba sings of flying high.
The core of ‘Defying Gravity’ is a song in verse-and-chorus form for Elphaba. The music is also used to create an impressive finale for Act One. This is expanded into:
· A scena with duet sections 
· Passages of underscore (music played under dialogue) 
· Recitative (vocal music that follows the rhythms of natural speech) 
· At the very end, the entry of the chorus and some very impressive stage effects just before the curtain falls.
The essential features in the melody of this song include leitmotifs, in both the melody and accompaniment, and leaps which are what makes the music sound angular. A leitmotif is a recurrent theme throughout a musical or literary composition, associated with a particular person, idea or situation. Leitmotifs have been used in film music by composers such as. John Williams and they also appear in musicals such as Wicked. Here, leitmotifs are used to help unify the work and as a simple reminder of things witnessed earlier, rather like musical labels. In the pictures below, the first example of a leitmotif is when ‘Glinda’ reassures’ Elphaba’ that she can still be with the wizard (bars 23-25) she quotes (a 4th higher) the motif sung by ‘Elphaba’ in ‘The Wizard and I’ near the start of the show, when ‘Elphaba’ dreams of meeting the wizard. An interesting fact is that Schwartz said he based the ‘unlimited’ leitmotif on ‘Over the rainbow’ from ‘The Wizard of Oz’ in homage to its composer, Harold Arlen. Another example of a leitmotif is here; the pitches of a. are used in ‘The Wizard and I’, as shown on stave b., causing it to become known as the ‘unlimited’ leitmotif from the text at this point.
Like in many musical theatre pieces, ‘Defying Gravity’ has ample key signature changes. The significant moments are the tonal centre at the start, the verses and chorus are in the key of D Major, modulations in the bridge change to G Major and bitonality sections from bar 88. Bitonality is the simultaneous occurrence of two tonalities in a composition. There is an array of different types of textures throughout, but the key points to take from this song are the mainly melody lead homophony, and the monophonic spoken-word sections heard in the introduction. Homophony is a musical texture based primarily on chords, in contrast to polyphony which results from combinations of relatively independent melodies. The song is composed like a ‘recitative’ in opera; a section that moves the story on quickly with fast, speech-like lines. It begins with a dramatic, accented chord followed by Glinda’s sarcastic and shouted “I hope you’re happy”, and crescendos into Elphaba’s powerful solo where she defies gravity! Recitative sections are in free time in which the speed is dictated by the singers. Elsewhere, there are several changes of tempo; Andante indicates a walking pace (not too slow), moderato indicates a moderate tempo for the bridge, allegro suggests a fast speed for most of the verses and choruses.
Colla voice which appears in Bar 1 means ‘with the voice’ and indicates that the chords accompanying the recitative should follow the rhythm of the singers. Coup de theatre is a sudden dramatic stage effect. Starting at Bar 135, ‘Elphaba’ is shot high above the stage on a hidden hydraulic launch. The coda ‘nobody in all of oz’ begins quietly and crescendos. ‘Elphaba’ rises to her top note (F#) with the ensemble and Glinda gazing up at her. This is a memorable conclusion to Act One. Listen to this section of ‘The Wizard and I’ which includes ‘Elphaba’s’ leitmotif “unlimited”.
Schwartz structured the piece with a mid-song turning point, when things could have been different. By the time Joe Mantello and the designers heard the song in context during readings, Idina Menzel knew how to belt into the stratosphere. They watched her sing from behind a music stand, without any set or light, and draw thunderous applause. They now had the opportunity to create an event so stunning that it would linger in audience’s minds as one of the key reasons to attend a live performance of this Broadway musical. Here is the opening to ‘Defying Gravity’.
It is interesting to learn that not all of his work has brought him success. The main focus points I have talked about, highlight that early success with ‘Godspell’ launched Schwartz’s Broadway career, but also points out that not everything he was involved in was received with the same acclaim, such as ‘The Baker’s Wife’ and ‘Working’. In a career spanning over four decades, both on Broadway and in Hollywood, it can be said that Schwartz has certainly accomplished an eclectic range of music and lyrics.
Thank you for listening, I hope this lecture has been of interest to you and that you have learned something from it. To conclude, here is a video of me singing ‘Defying Gravity’.”

Below are the links to all of the YouTube video clips I used in my presentation:
· https://www.youtube.com/watch?v=doSC1G8pmlE&list=PLCFF614F931D3493C&index=9
· https://www.youtube.com/watch?v=NieC8KA0EvI
· https://www.youtube.com/watch?v=VfnhIattOZM
· https://www.youtube.com/watch?v=TZ0pXUb5jVU
· https://www.youtube.com/watch?v=uZyQwjVRT5c
· https://www.youtube.com/watch?v=3GDG_ZmBLA4

Due to audio clips which have been blocked on YouTube for copyright issues, I have sent my Zoom lecture over to the University lecturers via WeTransfer so it can be accessed that way.
Reflection
When the final module was introduced and explained to us, I knew that I wanted to deliver my project in the form of a presentation. I decided that I would aim this towards secondary school pupils studying A Level Music and Drama, mainly because of my love for the subject matter, but partly because I am interested in a career working in an educational setting, teaching Music and Performing Arts in a secondary school or college of Further Education.  I thought that I would create a lecture based on a musical theatre composer, focusing on the work of Stephen Schwartz and his extremely successful musical, ‘Wicked’. ‘Wicked’ is one of my favourite musicals, featuring several songs I enjoy singing, in particular ‘Defying Gravity’. Probably the most well-known song, I decided to closely analyse and explain how Schwartz composed its music and lyrics. I wrote my presentation in a way that was age appropriate to KS4 pupils, which I believe is the perfect audience for my lecture. Based on the novel ‘Wicked: The Life and Times of the Wicked Witch of the West’, (by Gregory Maguire) pupils can identify with this ‘Wizard of Oz’ prequel, assuming they already know the original story and music, transporting them to a re-imagined world of Oz and learning all about its composer and a selection of songs.
During the pandemic and lock-down, I often found it difficult to continue with online studies and lectures as I was sceptical as to how they would benefit my learning. After attending the first few lecture and tutorials, I realised the benefit of these classes: gathering tips and ideas on what makes a good project. One tip was to make my presentation ‘stand out’. I took this advice along with other extremely helpful ideas and applied it to my project.
“Some of the advantages to online learning include course material accessibility, flexible scheduling, more academic options, and the opportunity to build valuable skills. While not every program or school has an online option, a large number of them do, and many programs are nationally or regionally accredited. Though online students don't get the face-to-face experiences of a typical on-campus student, there are many benefits and advantages to online learning.” - Study.com. n.d. [online] Available at: <https://study.com/benefits_of_online_learning.html> [Accessed 6 May 2021].
During the process of creating my project, I spent time researching Stephen Schwartz’s work and what led him to compose the music and lyrics to ‘Wicked’, adapted for stage by Winnie Holzman.  I wanted to ensure that I was taking enough information to my tutorials in order to receive feedback and advice on how to adjust my project to make it better. When gathering information and setting out my PowerPoint presentation, I made notes on paper, planning each section and allowing for three or four facts per slide, keeping it short and reader friendly, so that the audience would not be overloaded with information. On paper I highlighted each point to match the slide, but also had more in-depth notes that I would discuss when presenting. My tutorials with Eilir really helped me as he would give me pointers and tips to add to my presentation, such as including a short fact file on Schwartz at the beginning.  To make the PowerPoint more interesting, I included several YouTube clips of songs from a few of his most successful musicals: ‘Light of the World’ from Godspell; ‘On the right track’ from Pippin; and ‘For Good’ from Wicked. I wanted to demonstrate my knowledge of music, and for one slide of my presentation I planned to use the piano to explain bars from the musical score.  I chose to analyse ‘Defying Gravity’ (one of my favourite musical theatre songs to date), using musical terminology that A-Level music pupils would understand and content they might find interesting. I also thought it would be important for the audience to put a face to the name so I included part of an interview of Stephen Schwartz talking about ‘Wicked’ and how it became so successful. It is interesting to hear him talk about the process of creating the scenes within the show and how his colleagues had an input on casting, costume and props ideas. He also comments on how shocked he was to discover that the box office became a ‘block buster’ after ‘Wicked’ was released on Broadway. Eilir and I discussed that I would conclude my presentation with me singing ‘Defying Gravity’, to show off my singing skills and explain how Estill voice training in University has helped develop my voice and singing technique. 
“The Estill model is a model of function. A system of voice training that helps explain and allows you to develop the functional awareness of how the voice works. It focuses on structures in the larynx that produce sound and how that sound source is shaped in the vocal filter to influence resonance and voice quality.” – n.d. [online] Available at: https://howthevoiceworks.co.uk/services/estill-voice-training/ [Accessed 5 May 2021].
My lecture was shown on Facebook, via the UWSTD page, for the public to view, and received many reviews and responses from my peers and other members of the public. I was able to use these reviews to reflect on my work and think how I could improve in the future. Many of the comments made were positive which filled me with a great sense of achievement; I feel I have accomplished what I intended to do.  I was not confident about my lecture going public and was nervous about the response I would receive, but I am proud that I was able to achieve and deliver something quite involved and musically technical in parts, that I had been working on for some time and am passionate about. I enjoyed creating the PowerPoint as I am familiar with the software, and was able to put my computer skills to use by pre-recording it, including the YouTube videos and (fairly) smooth transition between eye-catching slides. I felt confident discussing the musical, the characters and its songs, as it is well known to me, and felt comfortable playing the piano and singing to convey the meaning on that particular slide, so that the audience had a visual and audio explanation. 
I used iMovie as I am familiar with the Apple programmes, but had some difficulty with importing clips from my laptop as I had pre-recorded these clips from Zoom.  I considered animating the text points on each slide, dropping them in as I talked about them, thereby making the visual presentation more appealing to view, but this proved difficult to do in a pre-recorded way, and would work better if I were to present it live in a lecture theatre or class room setting.
If the opportunity arose to show this lecture to a wider audience, I would like to take it to schools in the local area where they could show it to an A-Level Music class. Pupils would be able to engage in the lecture and take notes as I explain key points throughout the PowerPoint. I would deliver it as a live Zoom lecture allowing for group discussion, questions and answers. This would be more interactive and fun for the pupils and I believe they would feel more involved and benefit more from interacting. I believe that Zoom lectures could be a new way of learning and could be continued for many years. Having pre-recorded this lecture, pupils could rewind back to anything they missed or need to listen to again. My final lecture could be stored on a school computer for pupils to access at any point, whether it be for research or homework purposes. In addition to this, I could adapt it for a different age group. For example, if I were to do this for younger children aged 12-14, I would include a lot more photos and audio clips for them to listen to. I would reduce the amount of information included in each slide so as not to make it too tedious for them. In order to deliver this properly for a younger age group, I would use animations to keep them engaged and entertained throughout. 
I found Zoom easy to use when I was recording my lecture as the tools are simple and I could navigate it well. I managed to share my screen by splitting it two ways in order to show both my PowerPoint and the YouTube clips included in my presentation.
“Zoom has a lot of tools or features that will help improve the audio-visual experience of its users. They call this video conferencing tools, and you’ll find that it goes beyond simply being high-quality audio and video. Below are some Zoom benefits related to audio-visuals:
•	Multiple Screen Views. You can pick from different views. Some examples are full screen and gallery view, each having their own different perspectives. You can also configure your own view by going to the conference settings
•	Flexible Recording. Since most businesses like to record their meetings, Zoom made it possible to record your meetings or conferences in two formats, MP4A and MP4, not to mention both has high-quality audio and video.
•	Cross Device. Different users will get the same thing on their screens regardless of the device that they are using, be it a tablet, desktop, or smartphone. This saves the hosts the time that they would’ve spent in setting up the meeting for all devices.
•	Voice Detection. A very rare feature that many users are sure to be fond of is Zoom’s ability to detect who is speaking, so the meeting can be more organized.” - Roderick, V., 2020. Zoom Benefits: Why Should You Use Zoom?. [online] Fonedog.com. Available at: <https://www.fonedog.com/tricks/zoom-benefits.html> [Accessed 5 May 2021].
When I compare my final presentation now with the first drafts I can see how much more improved it is.  I feel that I could improve hugely on my editing skills and make it more seamless and smooth running. The main challenge I found when creating this lecture was trying to make it flow seamlessly. After watching my first completed draft, I decided to include more interesting pictures, diagrams and audio clips in order to retain audience attention, in a more engaging way. I went back and edited out clips, improving on and making it more interesting and clear. I had to trim the clips on iMovie and soon perfected this as I had to do it several times. I ensured that my final notes were edited in order to read fluently from a second laptop, this allowed me to speak more confidently rather than using cue cards. 
Overall I am very pleased with the outcome of this module, and have been able to use techniques which I have applied to both my PowerPoint lecture and portfolio work. I have adapted well to the challenges during the pandemic and have maintained a positive mind-set in order to succeed with my work at all times.
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Stephen Schwartz: A
Musical Maestro

By Evie Smith
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Introductory slide to draw audience’s attention!

~ INCLUDE QUOTE, PICTURE OR LYRICS FROM SCHWARTZ'’S PIECES

~ NEEDS TO BE EYE CATCHING FOR THE AUDIENCE

© SCHWARTZ 1948-PRESENT (AUDIENCE AWARE OF DOB)

© SHORT FACTFILE OM SCHWARTZ

% MAP OUT WHAT I WILL BE DISCUSSING THROUGHOUT LECTURE- BRIEF
OVERVIEW TO MAKE AUDIENCE AWARE OF WHAT THEY WILL BE
LEARNING ABOUT

% LOOK INTO THINGS I DON'T KNOW AND ELABORATE ON THEM - MORE
INFO...LOOK AT NAMES OF PEOPLE, CAFE LA MAMA ETC...
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Early Career

% Stephen Schwartz is an American composer who was born in 1948. He studied piano
and composition at the Juilliard School of Music in New York. (1) At Carnegie Mellon
University, he took part in the writing and production of four musicals, one of which
was a prototype of a future Broadway hit (Pippin). The career of Stephen Schwartz took
off almost from the moment the composer and lyricist had graduated in 1968 from
Carnegie Mellon University.

% In 1969, he wrote the title song for the Broadway comedy ‘Butterflies Are Free’ (2),
which then was turned into a Columbia film. Another Carnegie Mellon University show
came to town, John-Michael Trebelak’s ‘Godspell’ (3) playing at Café La Mama for two
weeks in early 1971.

% Producers Edgar Lansbury and Joseph Beruh hired Schwartz to replace most of
‘Godspell’s’ musical score with songs, and it opened off-Broadway at the Cherry Lane
Theatre (4). Moving to the Promenade Theatre in August 1971, ‘Godspell’ became one
of the longest running musicals in off-Broadway history. It moved to Broadway in 1976
and won Schwartz two Grammy Awards
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Schwartz also wrote the English texts for Leonard Bernstein's Mass (5), and in 1972
premiered a revised version of the show he had begun working on in college with fellow
student Ron Strauss, ‘Pippin’; directed by Bob Fosse (6). This was another successful
show which ran on Broadway for five years.

Two years after ‘Pippin’ debuted, Schwartz wrote music and lyrics to the equally
successful ‘The Magic Show’ (7), which ran for just under 2,000 performances.

Next were the music and lyrics for ‘The Baker's Wife’, which closed before reaching
Broadway after a disastrous out-of-town try-out tour in 1976 (8). Despite several
reworking's, the addition of new songs and Trevor Nunn's direction in 1989, ‘The
Baker's Wife’ folded after a disappointing 56 performances.

Notwithstanding its professional failure, ‘The Baker's Wife’ has proved popular with
amateur and regional theatre companies (9), however, according to
www.,guidetomusicaltheatre.com the show is currently on the restricted list owing to
problems with the available score.

Despite this show being a failure on Broadway, it became a cult hit for small theatre
companies (10) and requests for revivals led Schwartz to fully realise the intention of the
show. He spruced it up several times, trying to improve the writing of relationships
between characters and new lyrics and dance music.
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Schwartz returned to Broadway in 1978 with his adaptation of Studs Terkel's book
‘Working’ (11), not only handling the script and songs but directing the production as
well. When this show also flopped, Schwartz took some time off from Broadway;
‘Working’ was produced as a television show for PBS, which Schwartz also directed, and
he followed it with a one-act children's musical, ‘The Trip’.

Schwartz ended his Broadway hiatus with 1986's ‘Rags’ (12), a show for which he wrote
the lyrics to a score by Charles Strouse. It didn't make much of an impression on
Broadway, but found a second life through cast recordings and revivals elsewhere. With
the overseas success of ‘The Baker's Wife’ in 1988, Schwartz moved to London (13) for a
time, completing a new show called ‘Children of Eden’ in 1991.

After several successful (and not so successful) Broadway hits, Stephen Schwartz moved
to Hollywood in the late 90’s where he collaborated with composer Alan Menken on
animated features for Disney (14) which include; Pocohontas, The Hunchback of Notre
Dame and Enchanted.

He composed The Prince of Egypt winning Oscar for Best Original Song with ‘When
You Believe’ in 1999 (15). Schwartz has been awarded a star on the Hollywood Walk of
Fame and inducted into the Theatre Hall of Fame and the Songwriters Hall of Fame.
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% It is interesting to learn that not all of his work has brought him success. The main focus
points I have talked about, highlight that early success with ‘Godspell’ launched
Schwartz’s Broadway career, but also points out that not everything he was involved in
was received with the same acclaim, such as‘The Baker’s Wife’ and ‘Working’.

4 In a career spanning over four decades, both on Broadway and in Hollywood, it can be
said that Schwartz has certainly accomplished an eclectic range of music and lyrics.
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Wicked: The Musical

% In 2003, Schwartz returns to Broadway as both composer and lyricist with ‘Wicked’. (1) Wicked
is a Broadway musical which is based on the 1939 film, The Wizard of Oz. Viewing the story
and characters of Oz from the witches’ perspective, the story has catapulted Stephen Schwartz
into the pantheon of select songwriters who have had three musicals run on Broadway for more
than 1000 performances each.

% He won a Grammy and a Drama Desk Award for ‘Wicked’ (2) and was nominated for a Tony
Award 9 times, which he still hasn’t won. He received the Grammy for the cast recording, and in
2008, ‘Wicked’ reached its 1900th performance on Broadway (3), making Schwartz the only
songwriter in Broadway history ever to have three shows run more than 1900 performances.

% Stephen Schwartz and Winnie Holzman are both the authors of this hit musical. They
collaborated at every step of the way in writing the content of the musical. After they completed
the outline, Schwartz worked at the piano on the songs for Wicked, which he completed over
time. Winnie Holzman is an American dramatist, screenwriter, and poet. She is known for
having created the ABC television series ‘My So-Called Life’, which led to a nomination for a
scriptwriting Emmy Award in 1995.
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% ‘Wicked’ opened on Broadway (4) on October 30, 2003, and is the highest grossing musical
to date.

% It has led to productions in Chicago, London, Los Angeles, Tokyo, Stuttgart, Melbourne,
San Francisco, Sydney, Oberhausen and Osaka, as well as two North American tours that
have visited over 30 cities.

% One of the reasons ‘Wicked’ has captivated audiences world-wide is that it is a Wizard of
Oz prequel story (5), adapted and reinvented from Gregory Maguire's novel about a green
woman coming of age in Oz. But more than that, it is a moving tale of two witches and a
dazzling green-themed spectacle.

% The musical focuses on both ‘Elphaba’, the green-skinned woman of Oz, and ‘Glinda’. (6)

4 It was in 1996 that songwriter Stephen Schwartz heard about the novel from a friend (7).
Schwartz likes to write about traditional stories that have a special new twist and ‘Wicked’
felt inherently musical to him.
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The show is a creative version of what happens to Elphaba, the supposedly 'wicked' witch
with big emotions in a fantastical world, and Glinda, the musical and reputedly ‘good’
witch during their college years (8).

Their friendship story is only one of several storylines and subplots in a carefully
constructed, surprise-filled musical adventure.

Although Wicked is aimed at family audiences (9), the show truly speaks to preteen and
teenage girls.

The show follows the two female protagonists’ adventures from university (10) and beyond,
but really Elphaba’s problems are of someone much younger. She worries about being
popular; has her first crush; struggles to accept herself and comes to terms with puberty —
as represented by her burgeoning magical powers.

To Schwartz, it was clear that the world of musical theatre was where this story belonged.
It created a sympathetic resonance in him and felt that anyone who is an artist in our
society would identify with Elphaba, whether they are of ethnic minority, gay, Jewish, or a
woman feeling she grew up in a man’s world and so on.
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% Stephen Schwartz and Winnie Holzman are both the authors of this hit musical (11). They
collaborated at every step of the way in writing the content of the musical.

% After they completed the outline, Schwartz worked at the piano on the songs for Wicked,
which he completed over time.

% Over the course of Wicked, we discover how these two young women started their
relationship as rivals and then became the closest of friends, and how their characters
became rivals once more as the Wicked Witch of the West and Glinda the Good (12).

% Originally starring Idina Menzel and Kristin Chenoweth (13), ‘Wicked’ is an amazing
vehicle for two powerhouse actresses, and also features a large, strong ensemble.

%~ With two tremendous lead performances in place for Wicked’s initial US run, Kristin
Chenoweth’s Glinda cemented her status as a leading lady of Broadway, but Idina Menzel’s
Elphaba created the biggest Broadway superstar of the modern musical era.
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% It wasn't all plain sailing for ‘Wicked’ and there were many disagreements between
Schwartz, Cilento and Mantello (14) over casting lead roles, ensemble and dancers.

% Schwartz believed that had Bob Fosse been involved there would have been a dance scene
involving the ruby slippers. However, Joe Mantello stood his ground on many issues and
although Schwartz had to back down to this director, he ultimately knew it he had to trust
his expertise.

The first international production of ‘Wicked’ was London’s West End (15), and when the
creative team assembled in London to prepare the production, they took advantage to re-
work and rewrite scenes that had been bothering them. Once tested, these changes were
eventually put into all the other productions, including Broadway.

% The West End and Broadway musical sensation, is already the 9th longest running musical
(16) in London theatre history.

% On March 23, 2006, the Broadway production of Wicked passed the 1,000 performance
mark (17), making Schwartz one of four composers (the other three being Andrew Lloyd
‘Webber, Jerry Herman, and Richard Rodgers) to have three shows last that long on
Broadway (the other two were Pippin and The Magic Show).

&
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> In 2007, Schwartz joined Jerry Herman as being one of only two composers/lyricists to
have three shows run longer than 1,500 performances on Broadway (18).

Despite these statistics and the obvious success, there were a few New York journalists’
negative comments about the ‘Wicked’ score (19), comparing it to Sondheim’s ‘Into the
Woods’, suggesting there were a few numbers that didn’t co-exist with the pop ballads.

> Others wrote that the original material didn’t have much emotional subtext and thought
that a more insightful director could have forced Schwartz to create some. Finally, one
critic claimed that not one of the show’s 22 songs were memorable!
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‘Defying Gravity’

% Stephen Schwartz composed ‘Defying Gravity’ for the Broadway hit
show which is a vocal duet sung by Elphaba and Glinda.

% ‘Defying Gravity’ comes right at the heart of ‘Wicked’ and brings the
First Act to a dramatic close.

% Elphaba and Glinda have very different vocal ranges and sounds. Glinda
is sung by a soprano, the highest of voices and Elphaba is sung by a
mezzo-soprano which is slightly lower and richer in voice. Both voices
require a large range of just under two octaves.
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% They are accompanied by a band of 23 musicians, many of whom have to play more than
one instrument; this is called ‘doubling’.

% ‘Wicked’ was orchestrated by the arranger, William Brohn who conjures up a sound world
of witches and magic. William Brohn has also worked on musicals such as ‘Miss Saigon’,
‘Ragtime’, and ‘Mary Poppins’.

¢ The orchestra is made up of four strings: two violins; one viola; one cello - which use a
tremolo and pizzicato; a double bass who doubles up on guitar; four woodwind doubling
on flute, clarinet, bass clarinet, bassoon, piccolo, cor-anglais and saxophones; two guitars
which in Defying Gravity use overdrive, creating a distorted sound; harp and percussion
including a standard kit and timpani; three keyboards, two of which are synthesisers and
one of which is a piano.
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% The essential features in the melody of this song include leitmotifs, in both the melody and
accompaniment, and leaps which are what makes the music sound angular.

% A leitmotif is a recurrent theme throughout a musical or literary composition, associated
with a particular person, idea or situation.

% Like in many musical theatre pieces, ‘Defying Gravity’ has an ample of key signature
changes. The significant moments are the tonal centre at the start, the verses and chorus are
in the key of D Major, modulations in the bridge change to G Major and bitonality sections
from bar 88. Bitonality is the simultaneous occurrence of two tonalities in a composition.

% There is an array of different types of textures throughout, but the key points to take from
this song are the mainly melody lead homophony, and the monophonic spoken-word
sections heard in the introduction. (PLAY INTRODUCTION OF SONG)
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~ Homophony is a musical texture based primarily on chords, in contrast to polyphony
which results from combinations of relatively independent melodies.

% The song is composed like a ‘recitative’ in opera; a section that moves the story on quickly
with fast, speech-like lines. It begins with a dramatic, accented chord followed by Glinda’s
sarcastic and shouted “I hope you’re happy”, and crescendos into Elphaba’s powerful solo
where she defies gravity!

Schwartz structured the piece with a mid-song turning point, when things could have been
different.

By the time Joe Mantello and the designers heard the song in context during readings, Idina
Menzel knew how to belt into the stratosphere. They watched her sing from behind a music
stand, without any set or light, and draw thunderous applause.

¢ They now had the opportunity to create an event so stunning that it would linger in
audience’s minds as one of the key reasons to attend a live performance of this Broadway
musical.
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% In planning how she would ‘fly’, Mantello explained that the character would arise from
the stage floor, with black cloth flowing behind her. The audience would not see the
mechanical platform that would lift the actor in a steady upward movement growing and
moving toward the audience.

It would be a spectacular visual that really went with the music, building to a triumphant
moment.

~ When it came to rehearse the whole scene, Wayne Cilento (look up Cilento) worked with
Mantello to be sure the actors’ movements around the set pieces would visually support the
effects they wanted to achieve.

% Lighting designer, Kenneth Posner planned for eerie blue/green beams to layer in
atmospheric mystery and pizzazz, and special effects designer Chic Silber arranged for
stage smoke to rise up into the light.
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~ THINGS TO ADD:

© MORE ABOUT THE SCENE ITSELF...

> RECORD MYSELF SINGING SONG/PLAYING ON PIANO

% TALK ABOUT HOW ESTILL LESSONS WITH IAN HAVE DEVELOPED MY VOICE

IN ORDER TO SING THIS SONG PROPERLY

> COMPARE DEFYING GRAVITY TO ANOTHER SCHWARTZ PIECE (COMPARE
AND CONTRAST)
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Stephen Schwartz: A
Musical Maestro

By Evie Smith
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What I will be discussing in this
lecture:

* Introduction to Stephen Schwartz and his Early
Career.

* ‘Wicked’ the musical and how it became so
successful.

* Analysing the hit song from the musical ‘Wicked’,
‘Defying Gravity’.
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Schwartz 1948-Present

| Name: Stephen Lawrence Schwartz
- Born: March 6t1, 1948 |
! ‘Where: New York City ;

% HE IS MARRIED WITH TWO CHILDREN, A SON AND DAUGHTER.
% HE IS ONE OF THE MOST SUCCESSFUL BROADWAY COMPOSERS.

* HE HAS WON A DRAMA DESK AWARD, 3 GRAMMY'’S, 3 ACADEMY
AWARDS AND NOMINATED FOR 6 TONY AWARDS.

% HIS MOST POPULAR MUSICAL IS ‘WICKED'.
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Early Career

« Stephen Schwartz is an American composer who studied in New York.
* ‘Butterflies Are Free’ in 1969.
« John Michael-Trebelak’s ‘Godspell’.

* ‘Godspell’ opened off-Broadway at the Cherry Lane Theatre. Here is a short clip of
‘Light of the World’ from ‘Godspell’.
https://www.youtube.com/watch?v=doSC1G8pmlE&list=PL CFF614F931D3493C
&index=9
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* Leonard Bernstein’s Mass

* A revised version of ‘Pippin’ directed by Bob Fosse.

» Schwartz wrote music and lyrics to ‘The Magic Show’.

* ‘The Baker’s Wife’ in 1976.

« ‘The Baker’s Wife’ proved to be popular with amateur companies.
» The show became a cult hit for small theatre companies.
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* Schwartz returned to Broadway in 1978 with ‘Working’.
* Schwartz ended his Broadway hiatus with 1986’s ‘Rags’.
* In 1998, Schwartz moved to London.

* He composed Disney’s ‘Prince of Egypt’ in 1999.

WORKING

AMUSICAL

3
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* Here is a clip of “When you believe’ from Disney’s ‘Prince of
Egypt’. It is interesting to note here that Schwartz based this on
traditional Chinese folk music.

* https://www.youtube.com/watch?v=NieC8K AOEvI





image32.png
‘Wicked’: The Musical

* In 2003, Schwartz returns to Broadway with ‘Wicked’.
* He won a Grammy and Drama Desk Award for ‘Wicked’.

* Stephen Schwartz and Winnie Holzman are both the authors of
this hit musical.
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* ‘Wicked’ opened on Broadway on October 30™, 2003.
* It is a “Wizard of Oz’ prequel story.

» Schwartz heard about the novel from a friend.

» The musical focuses on both ‘Elphaba’ and ‘Glinda’.

* Here’s an interview with Schwartz on ‘Wicked’.
https://www.youtube.com/watch?v=VfnhlattOZM
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« It is about what happens to ‘Elphaba’ and ‘Glinda’ during their
college years.

* The show is aimed at family audiences.

* The show follows the two female protagonists’ adventures from
university.
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* Idina Menzel and Kristin Chenoweth.

 There were many disagreements between Schwartz, Cilento and
Mentello.

» First international production of “Wicked’ was London’s West
End.

* 9™ Jongest running musical.
* Negative comments about the “Wicked’ score.
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* Here is a video of Idina Menzel and Kristin Chenoweth singing
‘For Good’.

* https://www.youtube.com/watch?v=TZ0pXUb5;VU
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‘Defying Gravity’

* ‘Defying Gravity’ is sung by ‘Elphaba’ and ‘Glinda’.

* ‘Elphaba’ and ‘Glinda’ have different vocal ranges and sounds.
* Accompanied by a band of 23 musicians.
* Orchestrated by William Brohn.
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« Essential features of this composition include leitmotifs.
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* There are ample key signature changes.

 There is an array of different types and textures throughout.
* The song is composed like a ‘recitative’ in an opera.

¢ ‘Colla Voice’, ‘Coda’ and ‘Coup de theatre’.
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* Listen to this section of “The Wizard and I’ which includes ‘Elphaba’s’
leitmotif “unlimited”.
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» Schwartz structured the piece with a mid-song turning point.

» Mantello explained that the character would arise from the stage
floor.

« It would be a spectacular vision.
» Here is the opening to ‘Defying Gravity’.
* https://www.youtube.com/watch?v=3GDG ZmBLA4
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It is interesting to learn that not all of his work has brought him success. The main focus
points I have talked about, highlight that early success with ‘Godspell’ launched Schwartz’s
Broadway career, but also points out that not everything he was involved in was received
with the same acclaim, such as‘The Baker’s Wife’ and ‘Working’.

In a career spanning over four decades, both on Broadway and in Hollywood, it can be said
that Schwartz has certainly accomplished an eclectic range of music and lyrics.
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» Thank you for listening, I hope this lecture has been of interest to
you and that you have learned something from it.

¢ To conclude, here is a video of me singing ‘Defying Gravity’.





