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In Homer’s The Iliad, the poem is very much concerned with the question what it is to be a man and asks its audience of such[footnoteRef:2], and Homer uses the main characters of the poem to show this through their actions and the consequences of their actions against the effect it has on their communities. This dissertation will answer the question of what it meant to be a man in Homeric literature and how this masculinity influenced the wider community around the men. [2:  Ransom 2011: 35] 

The three characters I have chosen to highlight how masculinity can be beneficial to a society but also how detrimental it can be are Paris, Achilles and Hector. These three were chosen over the other examples of masculinity in The Iliad as I felt that they offered perspectives across a wider spectrum as I will demonstrate.
Paris was chosen as he is presented as very effeminate, especially when Homer emphasises his actions next to his much better brother, Hector. This way Paris represents how masculinity is required by Homeric society and how the lack of is dangerous. Paris is clearly shown to be a detriment to his society, mainly in the way in which he caused the war that destroys his city. 
Achilles was chosen as he is the opposite end of the spectrum to Paris, Achilles is so masculine that scholarship often describes him as “excessive”[footnoteRef:3] and Homer clearly shows how Achilles’ excessiveness almost caused the downfall of the Greek community, through his aggressive pride and sensitivity to insults to such because of his masculinity. Achilles shows that whilst Paris is not masculine enough for society, Achilles is too masculine. [3:  Hainsworth 1993: 315] 

The final model of masculinity I chose was Hector, who is presented as the best man of the poem and therefore most sympathetic of the three as he represents masculinity but in such a way that he is the best of his community and as such, he must use his masculinity to defend his community. He is not effeminate like Paris, nor excessively is masculine like Achilles; his masculinity is the ideal for the protection and benefit of his community.
It is these ideas of masculinity that we must bear in mind with the following characters of Paris, Achilles and Hector.
  


[bookmark: _Toc513639774][bookmark: _Toc513655771][bookmark: _Toc513655787]Masculinity and War in Homeric Greece

For the characters of The Iliad, war is everything. It is the background condition of life[footnoteRef:4] for the people of ancient Greek city-states; war is required to protect their communities from the threat of others. Combat, therefore, is a crucially social act for the men of such communities to protect them, as the community depends on its men and their valour to defend it[footnoteRef:5]. A warrior may not have defined as such because they enjoy the opportunity to kill, but in fact, they are considered a warrior because they could be considered a hero of responsibility[footnoteRef:6], obligated to protect their home from those would threaten to destroy it. Thus, arguing that heroism is definitively a social responsibility[footnoteRef:7]. [4:  Ransom 2011: 35]  [5:  Hainsworth 1993: 315]  [6:  Redfield 1975: 99]  [7:  Redfield 1975: 99] 

Masculinity to the Greeks is driven by the need for social validation in the eyes of other men and his community. Sarpedon, a Trojan ally says it best in his speech to Glaucus, where he emphases that if they could leave the battle and live for ever they would do so, but otherwise they should stay and fight on the front lines for honour[footnoteRef:8]. The battlefield can be considered a masculine sphere as it is only men that are known to inhabit it, thus heroism is a distinctly masculine trait[footnoteRef:9]. The battlefield is also a place where men can come together in order to prove that their masculinity is superior to all others, especially for the Greek men, as they were under constant pressure to measure up to other men. This is due to the idea that competition against others is a way for one man to show his masculinity[footnoteRef:10], and the key to masculinity is to prove one’s superiority[footnoteRef:11]. Upon the battlefield is the best place for a man to display his power and to overcome selfish impulses seeing as it was difficult for one to be selfish when they are concerned with fighting for one’s community and keeping your comrades in arms alive[footnoteRef:12] unless one displays cowardly behaviour, which is considered effeminate. [8:  Hom. Il. 12. 315-28]  [9:  Redfield 1975: 119]  [10:  Goins 2009: 27]  [11:  Goins 2009: 13]  [12:  Redfield 1975: 119] 

As men must fight for their lives on the battlefield to prove their masculinity then mortality is the definitive quality of masculine life[footnoteRef:13]. If men were not mortal, they would have no need to prove their masculinity, such as the gods, and could do as they liked with their unending lives. However, they are not immortal and so proving one’s skills on the battlefield is the best place to display one’s skills as the risk and proximity of death clarifies masculinity[footnoteRef:14]. Men showing their skills on the battlefield is the emblem of adult masculinity, the capability to control one’s body and therefore by extension for controlling other things around them proves a man’s masculinity[footnoteRef:15]. However, the knowledge of being able to control one’s situation can prove to be problematic when it becomes easy to a masculine man, the begin to think they can control the world like the gods and are often rewarded for such behaviours, they are brought back to their mortality when faced with a near death experience[footnoteRef:16]. By being reminded almost constantly of their own mortality on the battlefield, a warrior is unable to forget about the need to remain a masculine figure and earn their glory. [13:  Goins 2009: 76]  [14:  Goins 2009: 76]  [15:  Goins 2009: 27]  [16:  Goins 2009: 30] 

Another large factor of heroic masculinity is the need for glory. Immortality is also what the men of The Iliad strive for, however, as this is unattainable to them, immortality through their stories of glory and fame is the closest thing to living forever that they can achieve[footnoteRef:17]. To acquire glory, men must take part in and complete masculine tasks, after which they are glorified, and this can be recognised through gifts and rewards that are deemed suitable by other men through social validation[footnoteRef:18]. This need for social validation from other men highlights how masculine identity and the presentation of such is a social activity that benefits both the man himself and his community as the actions of bringing oneself glory on the battlefield also brings his community glory and safety. However, whilst men strive for glory for the benefit of themselves and their community, this masculine desire for glory can also blind heroes[footnoteRef:19], as we will see in the behaviour of Achilles. The blinding can be even more dangerous to the community as the hero begins to care only about fighting for his own glory rather than his community and thus can cause the downfall of it. [17:  Clarke 2004: 78]  [18:  Clarke 2004: 77]  [19:  Goins 2009: 99] 

Homer himself acknowledges the dangers and benefits of masculinity throughout The Iliad through the use of certain words. He uses the words: ήνορέη and ἀγηνορίη, ήνορέη represents the good quality that is expected of men, ἀγηνορίη represents extreme manliness in a bad sense[footnoteRef:20]. Graziosi argues that proper masculinity is in solidarity with other men. This highlights how masculinity is expected of men but that some can take it to excessive extremes. Furthermore, masculinity and the expression of such should not just be for one’s own benefits but for that of the man’s community, as Paris, Achilles and Hector would show varying degrees of how their masculinity or lack thereof can influence their society. [20:  Graziosi 2003: 60] 
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Paris is presented as the most effeminate of the three main, male characters, and one of the more effeminate males of the entire poem. His effeminacy is largely showcased by presenting him in juxtaposition with his older, and by all accounts better, brother Hector. This chapter will look into how Paris presents effeminacy in a bad light and how men need to be masculine in the ideals of Homer in order to be a positive force in their society.
[bookmark: _GoBack]Paris is presented as a very beautiful and seductive character[footnoteRef:21], which is very important to Homeric epic as to be good looking is evidence of good breeding and noble status, whereas to be unattractive to be associated with the opposite, bad morals and low breeding[footnoteRef:22]. However, whilst good looks do highlight some good qualities of the character, it does not mean that this attractiveness entails other good qualities, such as courage[footnoteRef:23], as we will see in the character of Paris. Despite the fact that having good looks can clearly be a desirable and necessary trait in The Iliad, men’s beauty is often used as an insult in The Iliad when opposing warriors are trading insults[footnoteRef:24]. Hera uses it to rebuke the Greeks saying that they are “admired for their looks”[footnoteRef:25] and in one of Hector’s tirades at his brother, he calls him “Evil Paris, best in looks, woman-crazy, seducer”[footnoteRef:26]. As this torrent of insults has come immediately after Paris flinching away from single combat with Menelaus it is clear that Homer is emphasising Paris as the epitome of the idea of negative masculine beauty[footnoteRef:27]. This is because being attractive is clearly not a bad quality universally for Homeric men; however, it is the lack of any other good qualities that make it negative. It is evident that weight is placed upon the blessing of good looks, as Hector further points out in his tirade at Paris; he states that the Achaeans would think that Paris is the best fighter because he is the most attractive Trojan. However, in reality, he actually became an embarrassment to their forces[footnoteRef:28], as his looks are not supplemented by any form of significant fighting skill. As Paris fails in his courage and his fighting, his beauty is no longer a good trait but rather a negative one that emphasises his lack of other good masculine qualities that the audience and other heroes would expect, thus he is the epitome of negative masculine beauty, as his beauty is empty and without depth. Homer also further implies this with the use of a specific Greek phrase which describes Paris as “the most good-looking (and useless in fighting)”[footnoteRef:29] and another phrase that suggests that he is beautiful to look at but is expected to have other useful functions[footnoteRef:30]. Therefore, this implies that even though he is beautiful, there is not much else to him as a contemporary audience would expect. [21:  Ransom 2011: 40]  [22:  Ransom 2011: 40]  [23:  Ransom 2011: 40]  [24:  Ransom 2011: 41]  [25:  Hom. Il. 8.228-9]  [26:  Hom. Il. 3.39-45]  [27:  Ransom 2011: 41]  [28:  Hom. Il. 3.39]  [29:  Yamagata 1994: 204]  [30:  Yamagata 1994:  227] 

It is apt that Paris be the physical representation of the dangers of empty masculine beauty as it is Paris who chose Aphrodite over Athena and Hera during his judgement[footnoteRef:31], which sparked the entire Trojan War, when doing this he literally chose beauty, as it was Aphrodite, over everything else without thought for the consequences. Which is a telling character trait for his personality. It is also Aphrodite who saves him from meeting his end at the hands of Helen’s other husband, and clearly the symbol for traditional and therefore better, masculinity, Menelaus[footnoteRef:32]. This is obvious as it is because she favours him for picking her over the other two goddesses, but it is significant that the goddess of beauty continues to favour him[footnoteRef:33], this emphases Paris’ incompatible nature with war, beauty is an occupation for peacetime yet Paris continues to favour her as she does him. [31:  Ransom 2011: 43]  [32:  Hom. Il. 3. 370-399]  [33:  Ransom 2011: 46] 

The main way in which Homer emphasises Paris’ ill-suited behaviour towards being a masculine, heroic warrior is through his shamelessness. To be a good person in Homeric times, one has to avoid the public’s disapproval[footnoteRef:34], even if the man is a great warrior, which is ambiguous in regard to Paris, if he acts without shame he can be dishonoured. It is clear from the poem that Paris does not feel shame, especially in comparison to his brother, Hector, who not only lives his life in avoidance of it but also feels the sharp sting of the public’s disapproval of his brother upon himself[footnoteRef:35]. Paris is in no way affected by shame in the way that hector is, due to Paris knowing who he is and is confident in that, which protects him from criticism, and whilst this would be considered a positive, confident trait to a modern audience, however, to the contemporary audience, it would not be interpreted in the same way. Homer makes it clearly that it is an unheroic behaviour and trait because it is unsolicited[footnoteRef:36]; he uses both the speeches of Helen and Hector in book six to highlight this. Helen wishes that she were the wife of a better man, a man who knew the “men’s outrage and all the shaming things they say”[footnoteRef:37] and Hector calls him “Strange man!”[footnoteRef:38]. The idea of being social was important to the civilisations of the contemporary audiences as the communities depended on their heroes’ ability to defend and help them grow, if someone is unsociable within their community they do not care for it in the same way as others do, such as Hector. Thus, Paris’ lack of shame highlights him as a bad heroic model and lacking masculinity because of it. [34:  Yamagata 1994: 150]  [35:  Redfield 1975: 115]  [36:  Redfield 1975: 114]  [37:  Hom. Il. 6. 351-352]  [38:  Hom. Il. 6. 312-351] 

Another way in which Paris makes it clear that he has no thought for the criticisms of others is through the way in which he does not boast[footnoteRef:39], boasting is important to a hero as it creates their kleos. Kleos is the glory of a hero, it is what lives on and keeps the hero’s memory alive after his death, reminding all those that come after him the greatness of his acts and this is what all heroes fight for[footnoteRef:40]. Boasting is especially important after the defeat of an adversary as it is used to emphases the kleos they have just earned and improve their social standing, which is what heroes fight for. Paris can fight, as he is destined to be the killer of Achilles[footnoteRef:41], despite what his much better brother’s attacks might suggest but he shows little enthusiasm for it, which is especially concerning for his community as he is expected to defend it but cares little, even despite the fact he is responsible for this war[footnoteRef:42]. But even after proving his prowess on the battlefield, especially with a bow, he does not boast like the other more, heroic, masculine men. It must be noted however, that because of Paris’ social standing he can afford to ignore the criticisms of others due to his high social standing of being a Prince of the city[footnoteRef:43]. As no one can punish, Paris he has no need to fear any punishment, and thus is lucky to not have to owe his community anything. This truly marks him as an example of a bad effeminate hero as because even though he has the power to ignore it, he should not, just like Hector. Hector too could ignore the shame if he so wanted, but he does not, as it is what drives him to be a better man and hero and this is what shows Paris to be seen as inadequate. [39:  Redfield 1975: 129]  [40:  Nagy 2013: 1.55]  [41:  Scott 1921: 235]  [42:  Yamagata 1994: 150]  [43:  Yamagata 1994: 237-8] 

Paris is further shown to be lacking true heroic nature through the poet’s presentation of his frivolous nature. The best example of how Homer emphasises this is through the use of a simile to compare Paris to a horse when meeting with Hector to return to battle[footnoteRef:44]. Homer describes Paris as a stallion galloping across a meadow “eager for his usual bathe in the lovely flow of a river, and glorying as he runs[footnoteRef:45]. The simile shows how Paris does not this this war seriously nor take any responsibility; he does not go into battle in a serious and stoic manner, but rather an unserious one, just like the horse going to bathe in the river. This contrast is stark straight after the heart-breaking and iconic scene of Hector and Andromache on the battlefield, who talk of the loss of life and enslavement facing the rest of Troy because of him. Paris is too shallow to notice the atmosphere he has created and casually hails Hector with little regard for anything but himself, noting himself how he “dallied”[footnoteRef:46] with his return to the battlefield.  [44:  Van Nortwick 2001: 229]  [45:  Hom. Il. 6. 503-14]  [46:  Hom. Il. 6.518-19] 

Another way in which Homer emphases Paris’ frivolous nature in book six is his first interaction with Hector upon his return to Troy. Hector sets out to find Paris in Troy and finds him in the room of Helen, which we should not be surprised at such an occurrence[footnoteRef:47]. As he is in his own house in the room of his wife, Paris is very much in the feminine sphere, furthermore he is even indulging his emotions and sulking away from the battlefield as he knows he almost died if not for Aphrodite[footnoteRef:48]. His occupation of the feminine domestic sphere rather than the masculine martial one shows that he is more effeminate than masculine. [47:  Muller 1984: 26]  [48:  Ransom 2011: 55] 

When Hector is looking for him, he is still donned in his armour, including his spear that was eleven cubits long[footnoteRef:49], which he continues to carry into the house of Paris. This serves as a direct contrast to Paris as when Hector finds him he is polishing his armour rather than wearing it. The poet describes Paris as not looking as if he came from a fight, but instead looked ready to go to a dance[footnoteRef:50], which is a juxtaposition for how a man should look in such circumstances, as dancing is so strongly set against the proper heroic ethic as outlined in Iliadic insults[footnoteRef:51]. Hector is still covered in the gore of battle, yet Paris is clean showing that he has done no fighting of any significance. In addition, instead of wielding his weapons and armour he is polishing it to “shine as an aesthetic object”[footnoteRef:52] as a display in front of women[footnoteRef:53], rather than a deadly defence, playing with weapons to seduce rather than kill. Showing that he still finds time for the attentions of women whilst the rest of his male comrades are fighting to save their wives and city, thus his cowardice is also displayed. Even Helen argues against this and insults Paris like no other woman dares to do so to a man in The Iliad[footnoteRef:54]. She takes it further by taking responsibility and showing guilt at the loss of life she and Paris have caused[footnoteRef:55], when arguably, Helen is at no fault for she was given to Paris as a gift from Aphrodite, rather than Helen just eloping with Paris of her own accord. Showing that even Helen, a woman and a pawn of the gods, feels a larger sense of responsibility and is more self-aware than Paris, thus demonstrating that he is arguably more effeminate than Helen, as even she knows her responsibilities to her society, and what responsibilities Paris has and how he should behave in regard to them. [49:  Hom. Il. 6. 312-351]  [50:  Ransom 2011: 47]  [51:  Ransom 2011: 47]  [52:  Van Nortwick 2001: 231]  [53:  Ransom 2011: 53]  [54:  Ransom 2011: 47]  [55:  Yamagata 1994: 22-3] 

This same frivolous nature is also seen in our very first introduction to the character of Paris. When we meet him, he is wearing a “leopard-skin over his shoulder”[footnoteRef:56] and is challenging the Greeks to fight him one-on-one if they dare. Leopard skin is not the typical armour of the bronze clad Trojan soldiers, so we must assume that he will eventually change into proper armour[footnoteRef:57]. There is no explanation as to why he does this, but after getting to know the character better throughout the poem and noting him as frivolous, one can assume that he made this decision, as he felt hit make him look good. Paris is clearly seen as a man overly concerned for his looks rather than warfare like most other men, so it makes sense that he would chose such an elaborate and impractical outfit with which to confront the Greeks. This boastful behaviour does not last long however, as when Menelaus jumps at the chance to oppose the man who stole his wife, Paris’ “heart quailed and he shrank back into the mass of his companions”[footnoteRef:58]. As this is our first meeting with Paris in the poem, Homer makes it clear that Paris is only considered by him to be of two characteristics, his beauty and his cowardice, which by homer’s standards, suggest not to be particularly masculine defining traits. This is a clear contrast with any attempt to define Paris as a heroic masculine character[footnoteRef:59]. [56:  Hom. Il. 3.15-20]  [57:  Ransom 2011: 43-44]  [58:  Hom. Il. 3.30-35]  [59:  Ransom 2011: 44] 

In sum, throughout the poem Paris is shown to be completely inadequate to his society. If we look at gender as a performance, Paris is not acting his part. He consciously makes decisions that put him at odds with masculine behaviour without concern. If being a man takes concentrated effort, Paris has chosen not to try at all. He is too effeminate for battle, preferring the activities of peacetime squandered away in the feminine sphere rather than the masculine. He is frivolous and still very much acts like a child, refusing to accept responsibility for his part in the downfall of his people and the loss of many lives whilst his blameless wife does. Furthermore, if it is argued that Paris does embody any masculine traits, it is the negative aspects of masculine beauty, whilst indeed lacking any positive traits to overshadow it, leaving him an empty superficial shell of aesthetic beauty without a single other aspect of manliness to go with it, such as courage or shame in the desire for kleos.
In the next chapter, we shall see how Achilles is a much better example of what was expected of Homeric men. However, Achilles whilst being more masculine embodies it to the excess, so much, so that even though being masculine is more beneficial to Homeric society, Achilles’ excessiveness endangers it even more than Paris does.

[bookmark: _Toc513639776][bookmark: _Toc513655773][bookmark: _Toc513655789]Chapter Two: Achilles

Achilles is the main character of The Iliad. The epic begins with the line “Sing, goddess, of the anger of Achilles[footnoteRef:60], showing clear from the very opening that the wrath of Achilles is going to be a major theme of the poem and therefore Achilles himself is a major character. Achilles is also largely considered to be the prototype of the Greek hero[footnoteRef:61], Greek and more specifically Homeric heroes are often characterised by their rarely well-rounded personalities[footnoteRef:62]. Instead of being three-dimensional characters, they often embody one single trait to the excess[footnoteRef:63], which is no different in the characterisation of Achilles, who is presented as the embodiment of superhuman anger in Greek literature[footnoteRef:64]. However, it is also said that Achilles has only had the one characteristic, which is his excessive manliness[footnoteRef:65], leaving him with little to no personality after the fact. Whilst the two arguments could be said to conflict with one another of which is Achilles defining personality trait, Socrates states that “thumos is essential for andreia”[footnoteRef:66], meaning “spirit/spiritedness[footnoteRef:67] is essential for “manly courage”[footnoteRef:68], which argues that he could not be one without the other. This statement makes more overall sense for the characterisation of Achilles, as he very much displays both. Heroes, especially Achilles, embody these traits to such an extent, that they are often a detriment to their societies[footnoteRef:69]. This is shown to the extreme when Achilles refuses to fight for the Greeks because of his extreme sensitivity and almost causes the Greeks to lose the war, or at least their ships[footnoteRef:70].  [60:  Hom. Il. 1. 1-2]  [61:  Sluiter, Rosen 2003: 7]  [62:  Hainsworth 1993:45]  [63:  Hainsworth 1993:45]  [64:  Hobbs 2000: 200]  [65:  Hainsworth 1993: 315]  [66:  Hobbs 2000: 207]  [67:  Hobbs 2000: 3]  [68:  Sluiter, Rosen 2003: 5]  [69:  Hainsworth 1993: 45 ]  [70:  Hom. Il. 15. 717-746] 

Achilles’ anger is so powerful that Homer often refers to it by using the ancient Greek word “menis”[footnoteRef:71]. Menis refers to a wrath so powerful that it is godlike[footnoteRef:72], this is noted by the way in which menis is never used for another mortal of The Iliad or even any other mortal of archaic Greek poetry. It is only ever used to refer to the wrath of gods, and especially aimed at their anger at humans who avoid such[footnoteRef:73], or those who have not paid them due respect[footnoteRef:74]. The word menis is used to refer to Achilles anger against Agamemnon and later at the death of Patroclus against the Trojans[footnoteRef:75], it is the same rage now as with other archaic poems concerned with the gods, implacable and unappeasable very much like the wrath of Hera and Athena[footnoteRef:76]. Through this daemonic power Achilles is transformed and is no longer recognisable through his “distinctive, generous humanity and heroism”[footnoteRef:77] respectful man who buried Andromache’s father with special reverence[footnoteRef:78] he is “nurturing a wrath which (is) destructive”[footnoteRef:79], his superhuman wrath sets him apart from all the other mortals of the poem[footnoteRef:80]. Achilles wrath as godlike is emphasised by his divine mother, Thetis, who is in fact a nereid, making Achilles half-divine[footnoteRef:81]. When his godlike, destructive wrath is enacted because of the death of Patroclus, Achilles is clearly shown to be his mother’s son; Homer goes out his way to emphasis this. Achilles is at his most godlike in his vengeful killing spree in book twenty-one[footnoteRef:82], his inconsiderate behaviour towards others, including the soldiers whose supplication he denies[footnoteRef:83] and is often described using similes referring to lions, which is distinctly linked to thumos[footnoteRef:84]. Achilles’ behaviour is an example of how his excessive manhood has driven him to a very “volatile and perilous level of warlike passion”[footnoteRef:85]. If it were any other mortal in the poem, it is likely that they too would have an arestia (an angry episode of great exploits, usually consisting of killing enemy champions and causing the retreat of enemies[footnoteRef:86]) at the death of a comrade. Nevertheless, it would in no way cause the destruction that Achilles manages because of his excessive masculinity combined with his half divinity. It is also apt that Achilles looks up to Heracles[footnoteRef:87], seeing as Heracles is also half-divine but more importantly, he is well known for being violent to the fault of savagery. This is because Heracles belongs in an earlier more primitive, violent stage in the cosmos and we can see Achilles channel this violence with little remorse or thought to his victims during his killing spree of book twenty-one. [71:  Schein 1984: 91]  [72:  Schein 1984: 91]  [73:  Schein 1984: 91]  [74:  Clarke 2004: 82]  [75:  Schein 1984: 91]  [76:  Knox 1998: 57]  [77:  Schein 1984: 128]  [78:  Hom. Il. 5. 410-434]  [79:  Hainsworth 1993: 45]  [80:  Schein 1984: 91 ]  [81:  Roberts 2007: 1]  [82:  Whitman 1982: 27]  [83:  Hom. Il. 20. 440-469]  [84:  Hobbs 2000: 140]  [85:  Clarke 2004: 81]  [86:  Howie 2005: 209]  [87:  Hobbs 2000: 60] 

Achilles is further emphasised to be more godlike than he is man through his refusal of food before the battle[footnoteRef:88]. He is so overcome with the thought of his revenge over Hector for the killing of Patroclus he just wants to join the battle, forgetting that mortal men need to eat before they do so[footnoteRef:89] at this point Achilles has completely withdrawn from human community because of his godlike characteristics at this point. It is because of this that Achilles cannot eat with the other men, as he is not mortal, he no longer has place in the community of the army, for which the sharing of a meal is a shared social ritual[footnoteRef:90]. Homer further emphasises Achilles divinity and therefore his incompatibility with the rest of his community of Greeks through Athena. At Zeus’ request, Athena places ambrosia and nectar in the stomach of Achilles[footnoteRef:91], highlighting Achilles’ divinity as this is the food and nourishment of the Olympians, thus showing that even the gods acknowledge Achilles to be more god than human at this point.  [88:  Goins 2009: 11]  [89:  Hom. Il. 19. 160-193 ]  [90:  Schein 1984: 139 ]  [91:  Schein 1984: 140, Goins 2009: 9, Knox 1998: 55] 

Achilles continues to be presented as a masculine, divine, destructive force up until he is the chief mourner at Patroclus’ funeral, here he is the perfect host and well capable of distributing the prizes amongst the other heroes. This is the first sign that Achilles rediscovers his human nature[footnoteRef:92], as these are the social constraints and expectations of a human civilised society, Achilles playing the part brings him back into the fold of humanity. Not entirely so however, as it is not until he reconciles with Priam that Achilles fully returns to mortality[footnoteRef:93]. In this scene Achilles and Priam find common ground and pseudo adopt one another as surrogate father and son[footnoteRef:94] and Achilles’ returning Hector’s body to his father emphasises the return of his empathy and therefore his humanity as the gods are not concerned for mortals in this way. This is also the last episode in The Iliad wherein Homer calls Achilles “godlike”[footnoteRef:95], showing that Homer himself intended to emphasize Achilles’ return. [92:  Goins 2009: 215]  [93:  Knox 1998: 99 ]  [94:  Muller 1984: 71-74]  [95:  Knox 1998: 99] 

Achilles initially may have first revealed his godlike nature when he asked for divine sanction from his mother and Zeus, which led to him isolating himself from his community and therefore his humanity[footnoteRef:96], but it is the death of Patroclus that clearly unleashes the true unrelenting divine power. This is because Patroclus is presented as a possible alter ego to Achilles. Patroclus represented the parts that Achilles was subduing and denying because of his arrogance, slighted pride and his anger, he shows this through his humility, his concern for fellow soldiers and he is not obsessed with his own glory[footnoteRef:97]. When Patroclus takes on the armour of Achilles he truly does take on the role of Achilles, embodying him to the point where he even kills like Achilles does, however, just like Achilles, Patroclus loses all sense of his human limitations and tries to take Troy and is shot down by Apollo the same way that Achilles is fated to die[footnoteRef:98]. Therefore, even though Patroclus is a representation of Achilles’ more emphatic and human nature, even a man so “gentle”[footnoteRef:99] as Patroclus is overwhelmed by the ambition of Achilles, losing his life because of it. As Patroclus is a representation of Achilles human side it justly explains the godlike ferocity that overwhelms Achilles after his death. Patroclus’ symbolic death in relation to Achilles’ humanity frees Achilles from all expectations and decency of human life[footnoteRef:100], thus severing Achilles’ ties to the human world. As a result, his godlike rage is unleashed upon the unsuspecting Trojans as he loses control of his excessive masculinity and aims to bring down the human civilisation that is Troy with it. [96:  Whitman 1958: 25]  [97:  Goins 2009: 8]  [98:  Whitman 1958: 201]  [99:  Hom. Il. 19:282-321]  [100:  Whitman 1958: 202] 

Achilles’ excessive masculinity is presented rather differently than a modern audience would expect, the main way in which Achilles deviates from this is though his outbursts of emotion. Despite modern attempts to destigmatise men showing emotion, it is still considered odd for modern men to be anything but the stoic, dry eyed pillars of masculinity even at the most tragic moments, which is why it might seem odd to a modern audience that a character who is supposed to be an embodiment of pure, unadulterated masculinity is often shown crying Achilles is shown to be crying and outwardly upset after his disagreement with Agamemnon, as Achilles has had his pride insulted, he calls upon his mother, asking for her help whilst she “sat down in front of him as he wept; and she stroked him with her hand”[footnoteRef:101]. A modern audience may expect this comforting action from a mother to her child after being insulted but may also be conflicted with this familiarity and emotion as Achilles is old enough to fight at the forefront of the Greek army and proves to be a formidable threat to a well-established, strong civilisation such as Troy. Another instance when Achilles is shown to be emotional is, understandably, at the death of Patroclus. Achilles is so emotional that he covers himself with dark dust, throws himself on the floor and tears his hair out[footnoteRef:102], Antilochus finds his outburst so emotional that he holds Achilles’ hands worried that he will cut his own throat out of grief otherwise[footnoteRef:103]. It seems to Homer, these open displays of emotion did not strike him as uncommon or unusual, which is interesting considering Classical scholars such as Plato and Zoilos found it odd and inappropriate. Plato goes so far as to suggest that the scenes of Achilles crying should be removed[footnoteRef:104] and Zoilos states that “this sort of excessive grieving effeminate”[footnoteRef:105]. It seems odd that even Classical citizens would have such an aggressive stance against the open displays of emotion perhaps suggesting that maybe it was not all that common in the Archaic age, however Homer chose to represent his heroes of an earlier time as such because they are superhuman. To them everything is heightened, their strength, the stakes and in this case their sensitivity. Heroes are said to embody traits to the excess[footnoteRef:106] and this could be why Homer displays his heroes as such despite being considered effeminate by audiences from the classic to the modern eras. Even when Achilles mocks Patroclus’ tears[footnoteRef:107] it appears to be in an affectionate gesture rather than judgment, there is never the suggestion that the crying of men is effeminate or unmanly[footnoteRef:108]. Tears suggests that if anything the male emotional reaction seems to be very much stronger than women’s reaction in The Iliad, and if Homer thought women to be more tearful than men, as most people have assumed forever, then the difference is very slight[footnoteRef:109]. Therefore, it would seem that these emotional outbursts from the pinnacle of masculinity that is Achilles does not deter from his manliness at all, but rather heightens it, because everything about Achilles is excessive to the point of its furthest extreme and his emotions are just a part of his excessive manhood. Showing that in this sense, Achilles masculinity is a negative quality as he is overly sensitive and thus making him quicker to “warlike passion”[footnoteRef:110] that he is prone to and it is his overt sensitivity that firstly isolates him from his community that is the Greeks and endangers them because of it, and secondly his sensitivity actively destroys the Trojan community when Achilles re-joins the fight, highlighting how Achilles’ excessive masculinity is seen as a threat to human society as a whole. [101:  Hom. Il. 1. 351-375]  [102:  Hom. Il. 18. 22-35]  [103:  Hom. Il. 18. 22-35]  [104:  Van Wees 1998: 16]  [105:  Van Wees 1998: 46 ]  [106:  Hainsworth 1993: 45]  [107:  Hom. Il. 16. 5]  [108:  Van Wees 1998: 14]  [109:  Van Wees 1998: 14]  [110:  Clarke 2004: 81] 

Whilst Achilles is considered to be the hero of The Iliad, it is largely thought that he was not a very good one. Achilles is “a daring warrior, blood thirsty rebel and a brooding sceptic”[footnoteRef:111]. He displays nothing other than arrogance, a by-product of his excessive, divine fuelled masculinity towards any of those who are above, mortal or otherwise[footnoteRef:112], and is clearly only concerned with his own well-being. This equates to an image of a person who is in no way a good role model, for the soldiers he fought besides, or the audience of the poem. This would especially be problematic for the Classical Greeks who would look up to this Homeric hero, and attempt to imitate his nature, as the story of Achilles would still be very much relevant and influential in Athens at the time[footnoteRef:113]. The problems caused by the imitation of the masculine Achilles whose desire for kleos grew to an obsession, would heavily affect a community’s military capabilities[footnoteRef:114]. For example, Achilles’ fighting style would not suit that of the Athenian Phalanx[footnoteRef:115]. Which required the soldiers to work together and not rely on one good fighter, which in reality could be the weak link in the defence of the army, putting himself, and his community in danger. It is possible that by judging the dangers of having a soldier like Achilles in one’s army, Homer will have used this character as a moral lesson to his audience as, although one man can be as gifted as Achilles, it could be to the detriment of others, as they would be reliant upon an individual. If he is as sensitive to their masculinity as Achilles was, then they may not be of any use one day and cause the death of many a soldier, just as when Agamemnon took Briseis[footnoteRef:116]. It is also possible to show that this man as it was Achilles’ menis that gave him such strong ability to fight, a mortal man would not be able to do such a thing, and therefore presents the dangers of the “pugnacious”[footnoteRef:117] and “unprofessional”[footnoteRef:118] nature of unrestrained masculinity.  [111:  Hobbs 2000: 178]  [112:  Hobbs 2000: 202]  [113:  Hobbs 2000: 198]  [114:  Hobbs 2000: 201]  [115:  Hobbs 2000: 200]  [116:  Hom. Il. 1. 315-320]  [117:  Ars. The Nicomachean Ethics, 1116b3-4]  [118:  Sale 1963: 96] 

However, despite Achilles’ fighting style and overall selfish disposition being considered detrimental to a Classical Athenian fighting force, there is one quality of Achilles’ fighting that is seen to have receiving overwhelming positive feedback, and that is his choice to avenge the death of Patroclus by killing Hector even if it seals his fate and means that he will shortly die thereafter, up to this point Achilles still had not made his decision as to whether he would stay and die or leave and live a long quiet life, constantly toying with the idea, that is until Patroclus is slain[footnoteRef:119]. Aristotle[footnoteRef:120], Ascaines[footnoteRef:121], Phaedrus of the Symposium[footnoteRef:122] and Alcibiades in conversation with Socrates[footnoteRef:123], all state that his choice was the most honourable, Alcibiades even saying that it is the “ultimate form of manliness to give up one’s life for a friend like Achilles does”[footnoteRef:124]. It is clear then, that in Classical antiquity this was seen as a positive and honourable thing for Achilles to do, and most likely was also considered such by those in Archaic times, highlighting how in this sense Achilles’ excessive masculinity is a positive trait when steered in the right direction.  [119:  Whitman 1958: 188]  [120:  Ars. Rhet. 1359a4-5]  [121:  Aeschin. In Tim. 145-148]  [122:  Pl. Symposium. 170e5-180a2]  [123:  Pl. Alc. 1. 115a-b]  [124:  Pl. Alc 1. 115a-b ] 

Despite the negative and positive traits of Achilles having been overwhelmingly discussed in Classical Athens, this does not necessarily mean that some looked up to Achilles for only his positive traits. Take Alexander the Great for example, it is well known that Alexander very much admired of Achilles and considered him to be a role model[footnoteRef:125], and thus as he was emulating Achilles, by proxy those that emulated him, Caesar, Augustus, Nero, Caligula and Caracalla in turn were imitating Achilles[footnoteRef:126]. However, it was not always his good traits that Alexander was imitating, such as his lack of fear for anything but dying a coward[footnoteRef:127], but rather some of his most violent. It is considered that when Alexander committed some of his most heinous acts he was attempting to emulate Achilles at the time[footnoteRef:128], such as his reckless violent behaviour at the battle of the Granius[footnoteRef:129]. The same is thought of Caracalla, who when he was at his most violent he was imitating Alexander’s heinous acts, when Alexander was trying to be Achilles[footnoteRef:130], such as the uncertainty surrounding the fortunately timed death of his secretary at Troy, so that Caracalla could impersonate Hephaestion’s funeral, as Alexander impersonated Patroclus’[footnoteRef:131]. This shows that Achilles’ influence went further than just the average soldier, to the extent that it reached leaders of the Hellenistic world, despite the amount of years passed since the poem’s composition. However, it once again shows that Homer is making a point of how Achilles is not an admirable role model, because those that emulate his negative manliness threaten their society just as Achilles had. [125:  Hobbs 2000: 176]  [126:  Hobbs 2000: 176]  [127:  Hobbs 2000: 179]  [128:  Hobbs 2000: 206]  [129:  Hobbs 2000: 176]  [130:  Hobbs 2000: 176-177]  [131:  Zeitlin 2001: 230-240] 

The reason why Achilles isolates himself from the community of Greeks in the first place is because he feels that Agamemnon has insulted his kleos by not giving him the honour Achilles feels he is due. This is because by the rules of the heroic social code Achilles is right, which we know as the audience because Zeus validates Achilles request of divine sanction upon his heroism by accepting Thetis’ and Achilles’ request in the Greek forces suffering without him[footnoteRef:132], even if Achilles does very much take it to the extreme. The social code is that excellence and bravery in battle earn the hero wealth, honour and glory which endows the hero’s life with meaning, and this is what Agamemnon has violated[footnoteRef:133]. This is emphasised for Achilles as he knows his presence in the Trojan war is his death sentence, everything he earns through his skill and bravery only means so much for so long to him as a living, breathing person and thus fame is chosen above everything[footnoteRef:134], as fame will be what outlives Achilles. This is the condition of the warrior’s existence, Achilles cannot earn glory without risking his life, and thus he should be compensated for the great risk that he faces, as fame increases it is balanced out by the certainty of death[footnoteRef:135], all of which Achilles would be content with if he was properly compensated as per the social code. The concept of an allotment of spoils is deeply rooted in the value of which the men see in each other thus this society of warriors is motivated to earn these spoils in intensive rivalries which is clearly very unstable[footnoteRef:136]. For example, it is when Agamemnon shows his sensitivity regarding the idea that he should lose his own prize, when no one else does, that Achilles’ hurt pride is triggered as it is his prize that is taken instead[footnoteRef:137]. This social system of distributive justice clearly is very volatile and a breeding ground for wrath in general, but in particular the menis of Achilles. This social code is clearly very key to keeping the community of Greeks together, even if it clearly is not that effective. However, it is this strength that the warriors are flaunting for prizes that protects their community and which is required by all communities for protection in such times, even Troy. However, this strength is also clearly very much a threat to communities also[footnoteRef:138], which is emphasised by the Trojan community, which is a metaphor for how human civilization is at threat from the excessive manliness that all of the heroes embody[footnoteRef:139], but is seen most strongly in Achilles. [132:  Whitman 1982: 25]  [133:  Schein 1984: 100]  [134:  Hainsworth 1993: 49]  [135:  Muller 1984: 31]  [136:  Muller 1984: 32-3]  [137:  Hom. Il. 1. 100-149]  [138:  Whitman 1982: 92]  [139:  Whitman 1982: 62] 

In conclusion, Achilles may be presented as the hero of The Iliad more so than the other characters, however, this does not mean that he is a good role model. Achilles embodies his masculinity to excess, which proves to be a threat to the communities of Trojans, the Greeks, and to an extent himself, all of which were almost destroyed at the hand of his own manly pride. Despite this, Achilles is still considered a better example of being a man in comparison to Paris because even if he embodies his manliness to a dangerous and volatile extent, Homer makes it very clear that Achilles’ excessive masculinity is still better than being as effeminate as Paris.
Following the excessive nature of Achilles, the next chapter will look into how Hector, arguably, was presented as the ideal hero of The Iliad. Hector, whilst not being as masculine as Achilles is still presented as the exemplar hero in comparison out of the three men. It will show how whilst masculinity is important to the community, it requires masculinity in moderation, which Achilles lacked.


[bookmark: _Toc513639777][bookmark: _Toc513655774][bookmark: _Toc513655790]Chapter Three: Hector

Hector is the most sympathetic and thus, tragic character of The Iliad. The son of Priam and Hecuba and thus a prince of Troy, he is also the greatest of the Trojan champions[footnoteRef:140] and the best defence that Troy has against the onslaught of the Greeks. [140:  March, Rose: 2005] 

Hector feels the constraints of being a hero more than most of the men of The Iliad, his strong fear of shame and criticism, which is fundamental to the performance of masculine heroism[footnoteRef:141], motivates heroic warriors to action, but it is especially true for Hector[footnoteRef:142]. This motivation is spurred on for the need for social validation by fellow man, which is argued by Clarke, could be seen as an existential crisis rather than social because part of the motivation is for fame after death[footnoteRef:143]. However, for Hector, one might argue that he feels the need for both strongly, that he does not just want kleos for his afterlife, but also feels fully the need for social validation. Thus, in Hector, we can see it as a sense of human identity within a social issue as we know that the sting of shame is much stronger for Hector, than it is for Achilles and Paris, who even if they do know the sting of shame, they seem largely unaffected by it. Fame may be a surrogate immortality[footnoteRef:144] for other heroes, but it will not give Hector more time with his wife and child. [141:  Ransom 2011: 50]  [142:  Clarke 2004: 77]  [143:  Clarke 2004: 77]  [144:  Clarke 2004: 78] 

It is the community that creates heroes, they are born out of its collective needs wherein it expects specific tasks of them, demands certain traits and offers specific rewards[footnoteRef:145]. Faced with this, Hector then grows into a specific expectation as to what he is supposed to be to his community. Within the way that Troy operates, it is no wonder that Hector is “quintessentially human and social”[footnoteRef:146] as this is what the community demanded of their hero as previously mentioned, Troy is a metaphor for human civilisation at risk of the threat of raging masculine self-assertion[footnoteRef:147]. Achilles could not have been the hero of Troy because of his excessive masculinity and divine isolation, but Hector with his strict social etiquette and human empathy is clearly the product of his community of Troy. [145:  Redfield 1975: 154]  [146:  Schein 1984: 180]  [147:  Goins 2009: 62] 

It is Hector’s journey though Troy in book six which emphasises the tragedy and necessity of the duties which heroes must face[footnoteRef:148]. Throughout the Trojan episode Hector is tempted by the women of his family, Hector is unique for he is the only character of the Iliad to be solely defined by his interaction with women[footnoteRef:149] and this is shown for his interactions with Hecuba, Helen and Andromache. All three women try to tempt Hector with distractions from the war waging on outside the walls and each time Hector manages to resist. Each time he is tempted, the choices that Hector is faced with emphasises and stresses the split in his loyalties, between his love and devotion to his wife and son, and his city and society, essentially a split between his private and public life respectively. As a hero, Hector belongs outside on the battlefield defending his people, but he is also a man, and therefore has responsibilities as a husband and a father to look after his family[footnoteRef:150]. He must defend them by leaving them, but by leaving him to defend them; he is leaving them vulnerable and unprotected should he die on the battlefield. Thus, his very act of defending them by proxy of defending his city he is leaving them unprotected instead. Hector left the martial sphere and entered the domestic one upon his return to Troy; this is made clear, as the three temptations offered are that of comfort[footnoteRef:151]. Comfort is the best distraction for someone leaving the martial sphere, as it is almost the direct opposite of war due to the ultimate lack of comfort. Hector must reject these offers of feminine comfort and strengthen his ties to his masculinity[footnoteRef:152]; else, he would be acting as Paris does in this scene, which emphasises Hector as the best example of masculine warrior ethos[footnoteRef:153], especially compared to his effeminate brother. Furthermore, it is made clear that Hector is an example of ideal heroism when he emphasises that he cannot pour a libation to Zeus as he is covered in gore and that would not be correct, showing his pious nature, thus highlighting his humanity[footnoteRef:154]. By maintaining this warrior persona through not allowing himself to be comforted, he is holding off the fact of his human mortality, as if through being a hero meant that he could endure for slightly longer[footnoteRef:155]. [148:  Ransom 2011: 49]  [149:  Goins 2009: 62]  [150:  Schein 1984: 174]  [151:  Ransom 2011: 51]  [152:  Ransom 2011: 51]  [153:  Ransom 2011: 49]  [154:  Ransom 2011: 51]  [155:  Goins 2009: 64] 

Hector’s rejections of the women’s temptations are the best example of how devoted Hector is to the heroic ethos[footnoteRef:156], despite how attractive it may seem for him to stop risking his life in what must seem like a never-ending battle by now, he cannot because he would feel shame and his fellow men would criticise him[footnoteRef:157]. His obsession with kleos will not allow him to give in to temptation showing his true understanding of the heroic code that Paris would just not be able to comprehend in the same way. This is mirrored in the obligations that Hector feels towards Troy, and how Paris feels no need to take responsibility, despite being at fault for starting this war in the first place. Furthermore, Hector specifically mentions how he “learnt always to be brave and to fight in the forefront of the Trojans”[footnoteRef:158] further emphasises the point of masculinity being learnt, as gender being performance, as mentioned previously in the Paris chapter. As it is not an innate quality, it shows how Hector has worked hard to be the hero and exemplar representation of the city, and how Paris has not tried, as he is just not playing his part as per gender performance[footnoteRef:159]. [156:  Ransom 2011: 52]  [157:  Hom. Il. 6. 440- 460]  [158:  Hom. Il. 6:435-473]  [159:  Ransom 2011: 52] 

Hector does his best to keep his two spheres separate during his return to Troy, as seen by his refusal of comforts and his keeping his spear close in the very feminine domestic sphere of Paris’ house[footnoteRef:160]. He does this to maintain his boundaries and reassert his ties to the masculine sphere; he cannot give in for he needs to preserve his masculine identity[footnoteRef:161]. However, even Hector cannot maintain these perfect boundaries when faced with his child, and despite his best attempts, he cannot keep his distance from domestic spheres whilst in Troy even in full armour and remaining armed, when he sees his son upset and instantly removed his helmet. By removing himself marginally from the martial sphere for the sake of his infant, he is able to have a moment of joy whilst maintaining masculinity by fantasising how great a warrior Astyanax will grow up to be. Following this, he shows his devotion as a hero of Troy with his intentions to return to battle, ignoring Andromache’s attempts to get him to stay[footnoteRef:162]. Removing his helmet may have removed him from battle somewhat, but Hector keeps himself firmly rooted within to maintain his heroic masculinity and not be tempted by the comforts of the feminine sphere. [160:  Hom. Il. 6. 318]  [161:  Ransom 2011: 53]  [162:  Hom. Il. 6. 474-514] 

Schein argues that when Hector dies, so does Troy[footnoteRef:163], which is plausible, as we do not actually see the sacking of Troy in The Iliad, which ends with Hector’s funeral. This funeral is possibly symbolic funeral for Troy as “Hector alone protected Ilion”[footnoteRef:164], and without him no one else is good enough to do so, as we have seen from Paris. With Hector’s death, all of Andromache’s worst fears come true; the marriage chastity of Andromache will be destroyed in her enslavement[footnoteRef:165], and her son will be killed. This emphasises that everything Hector was fighting for, the domestic civilised life that he loved, will be destroyed[footnoteRef:166]. Hector may have been overly concerned with glory, but he also died for the domestic life that Troy represented in opposition to the war masculine Greeks wherein he and his wife represented tender domesticity par excellence[footnoteRef:167]. It is Hector’s heroism that has doomed him, he cannot escape the consequences as he is the defender of his people, but it has lead him to abandon his city through death[footnoteRef:168]. As Redfield said, “above all else [Hector is] a hero of aidos”[footnoteRef:169], he is defined though his social responsibilities and as Troy was fated to fall, so was Hector, despite his best attempts. Hector has suffered and inflicted suffering on others because of his entrapment in the heroic social order[footnoteRef:170]. Even Andromache knew that Hector’s own strength and dedication would destroy him[footnoteRef:171], and the poem made clear especially from book six what the cost of masculinity was for Hector[footnoteRef:172]. Showing that even though Hector is presented as the perfect man of The Iliad, masculinity still cost him and in the face of Achilles, he lost his city and his whole life because of Achilles’ masculine heroism. [163:  Schein 1984: 9]  [164:  Hom. Il. 6.403]  [165:  Schein 1984:9]  [166:  Schein 1984: 9]  [167:  Schein 1984: 76]  [168:  Schein 1984: 177]  [169:  Schein 1984: 178]  [170:  Schein 1984: 179]  [171:  Goins 2009: 65]  [172:  Goins 2009: 66] 

Hector’s downfall and thus Troy’s is brought around by the errors Hector makes towards the climax of the poem. In the three days in which Troy dominates the battlefield, Hector makes a fatal error each day leading to Troy’s doom[footnoteRef:173], the first he does with the validation of his fellow soldiers[footnoteRef:174], the second against the better logic of his cousin Polydamas[footnoteRef:175] and finally against the will of his parents to return to the city and thus sealing his fate[footnoteRef:176]. Every time Hector makes these mistakes, his further isolates himself from his peers and thus his community[footnoteRef:177]. Isolating oneself from their community has already proven dangerous to Achilles where we see him segregate himself from his community and give in to godlike wrath and cause the death of many comrades, but in Hector who is known as a more social and communal being than Achilles, it is lethal and seals his doom. This is because community is strength, and by Hector giving in to his self-assured masculine pride without thought for others he is no longer behaving on the behalf of his community, but for his own kleos.  [173:  Redfield 1975: 128]  [174:  Hom. Il. 8. 489-541]  [175:  Hom. Il. 18. 243-313]  [176:  Hom. Il. 22. 25-130]  [177:  Redfield 1975: 128] 

Hector’s fatal errors originate from his masculinity, for example, when Hector leaves Troy in book six he is not the same Hector as before, he is acting in the new role, which was created by Achilles refusal to enter battle[footnoteRef:178]. In his new role, Hector is less humble, and harsher to his troops with threats[footnoteRef:179], he is more opinionated, more self-confirming[footnoteRef:180] as is seen in his rejection of Polydamas’ logic. Hector becomes boastful of his kills, especially over that of his killing of Patroclus[footnoteRef:181]; however, this rings hollow for the audience, as we know that in his well-thought attempt to save Troy by killing Patroclus, Hector has sealed his own fate of dying at the hand of Achilles. Hector’s gains on the battlefield before the return of Achilles show that Hector is the champion of false hope, as he continues to believe that Troy can win this war whilst the internal divine audience and external audience know otherwise. This is emphasised by the argument of Redfield, who states that the loss of Hector’s power comes from his loss of identity as an actor, as Hector first loses his freedom, then his self-respect and finally his place in relation to the social world[footnoteRef:182]. As Hector can no longer change or effect anything in his final moments, he is no longer an actor and thus a shadow of his former self, the man who stormed the Greek camp. [178:  Muller 1984: 40-1]  [179:  Hom. Il. 15:351]  [180:  Redfield 1975: 148]  [181:  Redfield 1975: 150]  [182:  Redfield 1975: 149] 

When finally confronted with Achilles, Hector turns to self-reflection. He bargains with himself the possibility of reconciling together as Hector knows he will not win, finally Hector recognises his fate and knows he will die[footnoteRef:183].  At this point, Hector has finally returned to himself from the masculinity that overcame him after his journey through Troy[footnoteRef:184]. After his interlude of self-reflection, Hector realises there is no bargaining with Achilles when he approaches like “the god of war”[footnoteRef:185] so he runs away in “terror”[footnoteRef:186]. Turning and running is an action one might expect more from a coward such as Paris rather than the best defence a city like Troy has, and the warrior Hector has proven himself to be throughout The Iliad. However, one could argue that Hector is not cowardly like Paris for this action as Paris ran and hid from men such as Menelaus, proving Paris to be a lesser man then them. Hector is not facing just any Greek warrior but Achilles, who is not only the best fighter of the Greeks, but also in the full throes of his divine menis, Achilles is challenging the wrath of the gods and as such, humans are expected to run in fear. Thus, Hector running is not so much the action of a cowardly man running from another man, but rather a mortal man running from the impossible wrath of a divine being, attempting to stave of his fate, no matter how futile. Hector dies with no power except that he knows his fate, there is nothing left for him to do in this world as he can no longer “act” and therefore affect it in anyway[footnoteRef:187]. Hector’s responsibilities to protect his city overwhelmed him as he lacked the power to live up to such responsibilities of protection against Achilles’ divine, masculine strength and determination to destroy his community with it. [183:  Redfield 1975: 34]  [184:  Muller 1984: 40-1]  [185:  Hom. Il. 22:109-150]  [186:  Hom. Il. 22:109-150]  [187:  Redfield 1975: 149] 

The Iliad finishes with the laments of Hector’s funeral, the laments are led by the three women we saw try and tempt Hector back into the domestic sphere in book six, Andromache, Hecuba and Helen. The laments of book twenty-four contrast the character of Hector, whilst Hector was obsessed with his kleos, the women make no mention and ever appear bitter to his fixation[footnoteRef:188]. Andromache’s lament is not the final speech one might expect a grieving wife to cry out at the death of her husband. It is, in fact, pure salt and distaste at his death, blaming his obsession to be the cause of her enslavement and the impending death of her son[footnoteRef:189] and none of her comments about his fighting suggest in any way a sense of pride or satisfaction of how he represented his community. Hecuba is similar in the sense that she also does not mention Hector’s kleos, Hecuba is preoccupied with Hector’s unmarred face, a divine miracle[footnoteRef:190] as the Trojans know that Achilles dragged Hector’s corpse around the tomb of Patroclus[footnoteRef:191]. The gods protected Hector because of his pious nature and with disagreement with Achilles’ almost hubristic (an act that offends the gods’[footnoteRef:192]) defilement[footnoteRef:193]. However, because of Hector’s perfect body he does not look like he perished in battle, he looks more as if he died of natural causes, a distinct opposite to how one might want to earn kleos. In consequence of this, Hecuba focuses on how pious Hector was and how it has saved his corpse and will continue to outlive him. Piety is a high valued quality throughout the poem and a large element of Hector’s humanity[footnoteRef:194] (juxtaposed with Achilles’ complete lack thereof), but it was not a motivational goal for Hector nor something that had as much value to him as kleos did. Therefore, whilst the gods may have given Hector a gift out of love, it is so plainly at odds with Hector’s own desires[footnoteRef:195] in a way that will not give him the everlasting masculine kleos that he fought so hard for. Furthermore, Helen also does not speak of Hector’s glory, but rather even more at odds than the previous two, Helen focuses on the kindness of Hector as opposed to most of the Trojans who were rude to her. Focusing on his kindness is clearly not something that Hector would have imagined for himself; even if we do, some women of The Iliad prefer gentleness in their men[footnoteRef:196]. Therefore, through these laments of the women closest to Hector and the most influential, important, mortal women of the poem they emphasise the dangers of masculinity. The women have no care nor concern for the kleos and thus the everlasting masculinity of Hector but rather other traits that distinctly juxtapose this, kindness, respect for the gods and almost effeminate beauty. Andromache clearly connects this masculinity as the reason for Troy’s downfall through her lament of her own fate and the death of her infant acknowledging that masculinity is the most dangerous threat to a human civilised community. [188:  Perkell 2008: 96]  [189:  Perkell 2008: 98]  [190:  Perkell 2008: 102-3]  [191:  Hom. Il. 24. 1-30]  [192:  Fisher 2014: 1]  [193:  Hom. Il. 24. 30-70]  [194:  Perkell 2008: 103]  [195:  Perkell 2008: 103]  [196:  Perkell 2008: 105] 

In summary, Hector is presented as the exemplar champion of Troy. He is not effeminate like his brother, nor is he excessive like Achilles. He channels his masculinity more effective than both, except for when takes up the mantle of Achilles in his absence and makes mistakes because of this new found, over the top masculinity. Even though Troy loses, and Hector is the hero of Troy, this does not negate his reputation for the best hero on the field and example of positive masculinity because he representations his community, Troy, which is what is going to be destroyed by the excessive masculinity displayed by Achilles. Showing that Hector displayed what it was to be a positive force of masculinity even when faced with impossible odds such as fate.


[bookmark: _Toc513639778][bookmark: _Toc513655775][bookmark: _Toc513655791]Conclusion

In conclusion, in The Iliad Homer paints a very clear picture of what it means to be a masculine hero to benefits one’s community and how easy it is to be considered a detriment.
Paris with his effeminate nature clearly does not possess the masculinity to be a benefit to society and it is his lack of such a trait, which is one of the causes for the downfall of his city. By refusing to take responsibility in his own actions that had started the war, nor take the war seriously in itself means that does not pull his weight as a masculine here, and thus showing that the warrior based societies such as Troy and Greek city-states make no time for effeminate men, especially in war time. His cowardice and stubborn nature when given the chance to end the war and save his people shows that he has no concern for anyone but himself and thus cannot be taken seriously by a community that depends on its masculine heroes for its defence.
Everything that Paris did wrong Hector would have likely gotten right. Hector is concerned with shame almost to a fault, but it is this shame that Hector keenly felt that was a large motivator that kept Hector on task of fighting when he clearly would have spent his last moments with his new family. This shame is a large part of masculine heroic culture as heroes needed validation from other men to be considered manly or heroic in the eyes of society. Where Paris was too busy making love to his stolen wife, Hector was fighting for his. When Paris ran away from the more masculine men, Hector would face up to them, such as Achilles, the most masculine man of the poem. Hector did his best to save his city with the power he had, but he was over powered by Achilles excessive masculinity.
Achilles was the pure destructive force of the poem, his excessive masculinity expressed through his heroism and strength was the downfall of Troy because toxic masculinity is very much a threat to community. Despite being the comrade of the Greeks, Achilles almost very much destroys the Greeks also through his masculinity as he felt his kleos was insulted by Agamemnon, which is essential for one’s honour and thus heroic masculine status. Despite Hector being the exemplar champion of the poem, he is out of his league when it comes to the sheer numbers of the Greeks.
[bookmark: _Toc513639779]By making an example of these three men, Homer has been able to aptly show the different ways masculinity can be expressed to benefit a community through honouring Hector’s morality, but also demonstrate just how destructive an excess or lack of masculinity can be in the form of Achilles divine nature and Paris’ effeminacy.
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