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Did everyone manage to do the research tasks? 



TASK 1. Explore one manifesto from the following website. 

In analysing the manifesto you may wish ask the following 

questions:

What is the motivation of the manifesto? 

Aesthetic? Socio-political? Ethical? 

What does it distinguish itself from? 

What does it affirm? 

How does it inhibit/constrain/direct practice?

Who does it address?

How is it designed?

Two Tasks



TASK 2: Answer the questions. 

1.  Who is your practice influenced by? Make a list.

2.  What do you believe in as a practitioner? Write a 

statement as a 280-character tweet (= a sentence).

3.  Write a postcard from your future practitioner self in 

2058 to yourself as a student today. Tell your student 

self about the impact of your practice on the world. 



Were you able to choose one of the manifestos from 
https://designmanifestos.org/ to analyse:

If so, tell me which manifesto you chose, I will put it onto the 
screen, and you can ‘show and tell’ the group

https://designmanifestos.org/


As I put the manifestos up on the screen via https://designmanifestos.org/, please tell us 
what you have found out based on these original questions: 

What is the motivation of the manifesto? 

 Aesthetic? Socio-political? Ethical? 

What does it distinguish itself from? 

What does it affirm? 

How does it inhibit/constrain/direct practice?

Who does it address?

How is it designed?

Manifesto Show and Tell

https://designmanifestos.org/


Discoveries

Opportunities

Issues

Ideas

Recommendations

Perspectives

Dilemmas

also called insights, eye openers, surprises

also called options, possibilities, paths

also called problems, obstacles, difficulties

also called thoughts, hunches, brainstorms

also called suggestions, proposals, ideas to try

also called points of view, viewpoints, outlooks

also called decisions, quandaries, paradoxes



Discoveries “we found that…, we see that…, it surprised us to learn”

Opportunities “the issue of … might be worth exploring in the future”

Issues “…is something we have to fix”

Ideas “How about trying…, we could…, one idea we had was…”

Recommendations “we think … is worth keeping in mind, we ask…”

Perspectives “there are different ways of looking at this”

Dilemmas “we think … deserves attention”



TASK 2: Answer the questions. 

1.  Who is your practice influenced by? Make a list.

2.  What do you believe in as a practitioner? Write a 

statement as a 280-character tweet (= a sentence).

3.  Write a postcard from your future practitioner self in 

2058 to yourself as a student today. Tell your student 

self about the impact of your practice on the world. 



Discuss the work you have done in small groups (5 minutes) 

OVER-TO-YOU!



Discoveries

Opportunities

Issues

Ideas

Recommendations

Perspectives

Dilemmas

insights, eye openers, surprises

options, possibilities, paths

problems, obstacles, difficulties

thoughts, hunches, brainstorms

suggestions, proposals, ideas to try

points of view, viewpoints, outlooks

decisions, quandaries, paradoxes



Discuss the work you have done in small groups (5 minutes) 

Feedback in the larger group. 
Did anyone have a different process to you? 
Did anyone’s work impress or surprise you?
Were you able to suggest changes to someone’s work, or to your own work that could 
improve it?  

OVER-TO-YOU!



Iterative – If you would like to try again, 
please have another go for next week. 





Manifesto:
Student 
Example



Manifesto:
Student 
Example



Manifesto:
Student 
Example



Manifesto:
Student 
Example



CONTEXT FOR MANIFESTOS: 
MARXISM AND MODERNISM



Rama Hoetzlein, Timeline of Twentieth Century Art and New Media, 2009-2010



 ‘‘The past is a foreign country.’’ 

The Go-Between,  L. P. Hartley



History

• What is history? 

• Herstory?  

• Humanstory? 





History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 

- A systematic account of the origin and progress of the world, a nation, an institution, a science, 
etc.

- The knowledge of past events

- The academic discipline of understanding or interpreting past events

- A course of events

- A life-story

- An eventful life, a past of more than common interest

- A drama representing historical events

pron://his%CB%88t%C9%99-ri/%20/


History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 

- A systematic account of the origin and progress of the world, a nation, an institution, a science, 
etc.

- The knowledge of past events

- The academic discipline of understanding or interpreting past events

- A course of events

- A life-story

- An eventful life, a past of more than common interest

- A drama representing historical events

“History will be kind to me for I intend to write it.”
Winston Churchill

pron://his%CB%88t%C9%99-ri/%20/


History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 

- A systematic account of the origin and progress of the world, a nation, an institution, a science, 
etc.

- The knowledge of past events

- The academic discipline of understanding or interpreting past events

- A course of events

- A life-story

- An eventful life, a past of more than common interest

- A drama representing historical events

“History is always written by the winners. When two 
cultures clash, the loser is obliterated, and the winner 
writes the history books-books which glorify their own 
cause and disparage the conquered foe. As Napoleon 
once said, 'What is history, but a fable agreed upon?”

Dan Brown 

pron://his%CB%88t%C9%99-ri/%20/


History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 

- A systematic account of the origin and progress of the world, a nation, an institution, a science, 
etc.

- The knowledge of past events

- The academic discipline of understanding or interpreting past events

- A course of events

- A life-story

- An eventful life, a past of more than common interest

- A drama representing historical events

Some propositions to think about during the semester:

- Every history has a theory.

- Every theory has a history.

- Making your work is a political act.

- Your practice is situated.

- Your practice is embedded into cultural, political, 

economic and philosophical frameworks. 

- You can use history and theory as archives, as tools, 

and can deploy them as a form of practice.  

- History is a practice.

pron://his%CB%88t%C9%99-ri/%20/


History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 

- A systematic account of the origin and progress of the world, a nation, an institution, a science, 
etc.

- The knowledge of past events

- The academic discipline of understanding or interpreting past events

- A course of events

- A life-story

- An eventful life, a past of more than common interest

- A drama representing historical events

So how should we address history? 

Walter Benjamin writes about history as a “text”. It 
can only be understood retrospectively. This allows 
that the ‘Historical’ meaning is produced long after 
the event. 

FROM WORK TO TEXT

Roland Barthes and the 

Death of the Author 

(1968)

pron://his%CB%88t%C9%99-ri/%20/


Textile, Texture: 
Text as a weave or cloth
From textus: texture; texere: to compose or weave

Context
Text in its relation to a particular 
environment

From contexere, com + texere: to weave together



The Communist Manifesto (1848), by 
Karl Marx and Friedrich Engels.

“The history of 
all hitherto 
existing society 
is the history of 
class struggles.”



Problems of Industrial Capitalism

• Exploitation (surplus value or profit is expropriated by the ruling class) 

• Commodification of labour power – (0 hours contracts-Precariat)

• Alienation of man from his work, from himself & from others

• ↑ Monopolies lack of competition due to overlarge companies 



The ‘Manufactory’

+ workers’ housing



The production line (Fordism)

Modern Times Charlie Chaplin (1936)



MODERNITY =

Modern Times Charlie Chaplin (1936)



• The period of the new

• A rejection of the past + tradition

• Creation of new knowledge

• Rise of questioning and rationality

• Mass Production (progress)

• Globalisation

• Science versus religion

• Dominance of science + technology

• Rise of the Nation State + Nation Wars

MODERNITY =

Modern Times Charlie Chaplin (1936)
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https://www.youtube.com/watch?v=ANXGJe6i3G8


Marx saw 

industrialisation as 

the alienation of 

man from his fellow 

men (community) 

and from the 

material world 

(nature).

data:image/jpeg;base64,
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Industrial 

production meant 

the decline of craft 

and the 

craftsperson’s  

relationship with 

nature.

data:image/jpeg;base64,
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Quality of Rural life

data:image/jpeg;base64,

Grain Harvest (August)” by Pieter Bruegel the Elder 
(1525–1569)

http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwitiNOD26nJAhVDig8KHSiyCcMQjRwIBQ&url=http://www.manchester.gov.uk/download/downloads/id/13396/housing.pdf&psig=AFQjCNEgNKzf7ysFeBPlr2G833DvNzx3cg&ust=1448476769995773


This was fought 

against by William 

Morris and John 

Ruskin.

data:image/jpeg;base64,

William Morris

John Ruskin
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Mass-produced 

Products - quality of life

data:image/jpeg;base64,

William Morris design for "Trellis" wallpaper, 
(1862)  
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William Morris.

Mass produced 

products – effect on  

consumers
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All of the following are examples of Modernism. 

Can you think about the qualities that link them? 

How are they cohesive? 

Do they have a similar aesthetic, socio-political, or ethical purpose?  

How is Modernism different from other movements? 

How is it similar? 

How does it inhibit, constrain, or direct practice?

Who does it address?

Modernism



Modernism



Modernism







Georges Braque Violin and Candlestick 
(1910)



Kazimir Malevich Black Square (1915)



Le Corbusier Villa Savoye (1931)



Antoni Gaudi Casa Milà (1912)



Eileen Gray E-1027 table (1927) 



Marianne Brandt Tea infuser and strainer (1924)



John Cage (1912-1992)



Dmitry Shostakovich Symphony No. 8 (1943)



Fritz Lang Metropolis (1927)



James Joyce Ulysses (1920)



The Blue Rider Franz Marc (1911)



Max Bill, Kitchen Clock (1953)

“Design historians have 
tended to regard the 
processes of 
industrialization as 
significant for providing 
the conditions necessary 
for the emergence of a 
distinct practice of 
design.” (Lees-Maffei, 2010: 13) 



Design is a modern 
phenomena that begins 
with the industrial 
revolution.

Theo van Doesburg, Front cover of De Stijl (1919)



Modernism offered a 
reinterpretation of some 
of the key criteria of 
design – the functional, 
the symbolic and the stuff 
of materials. 

Theo van Doesburg, Front cover of De Stijl (1919)



Cultural objects/products/outcomes = Modernism

Wassily Kandinsky, On White II (1924) Paul Klee, Castle and Sun (1929) 



Modernism’s three key tenets: 

• Truth to Materials

• Ornament is Crime

• Form Follows Function



Edward McKnight Kaufer, Miles-Whitney Straight. Lubrication by Shell, poster (1937)

Truth to materials

• Bold  primary 
colours (new 
technologies)

• Flat picture 
plane

• Exploring shape, 
perspective, 
purpose  

Comes from a 
• Western, 
• white, 
• middle-class, 
• individual or genius 

focused, 
• and predominantly male 

perspective

• Separation of 
life and art 

• Form versus 
content

• The creation of 
new exclusive 
cannons 



Modern Art

Pablo Picasso, Les Demoiselle d’Avignon (1907) 



• Hierarchy of 
the text

• Readability 
• Standard 

shapes and 
primary 
colours

Jan Tschichold (1938)

Typographic 
Design



Task 1: Prepare to show images from 2 modernists 
artists or designers. Bring dates of artworks and find 
out a bit about the artist/designer and their ideas 
and beliefs.

Task 2: Reconsider the manifesto from the list ready 
for next week:

https://designmanifestos.org/

https://eur01.safelinks.protection.outlook.com/?url=https://designmanifestos.org/&data=02|01||b806b24498104c6e17e308d859784520|4e0f11f9046e45059cb8db2152311e21|0|0|637357720373099216&sdata=lihU1t3YE45kTZ2CDoAS5rwuz0B7zemDlPR1tn5%2BHbs%3D&reserved=0
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