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[image: ]
Robert Long started transcription
[image: ]
Robert Long   0:06
Yeah. So let's have a look screen window screen.
OK, hopefully.
I don't want.
[image: ]
Matthew Simpson (2220087)   0:21
Do you know what this is? A real pain. These things. It's the same with me. You have to go onto your phone. You have to approve the request.
Yeah.
[image: ]
Robert Long   0:35
As far you know, I've got my. I've got my phone here. But that's that's OK. Right. OK. OK, let's move on. All right.
Now I this is this is like a sequence that I would choose. I've only chosen this because it's available on YouTube.
[image: ]
Matthew Simpson (2220087)   0:52
Mm hmm.
[image: ]
Robert Long   0:53
When I've tried to screen capture or screen grab.
You know, like Netflix and Amazon Prime, you can't do it. It just comes up with a black screen, so.
I was forced into choosing flowers of war. This isn't a really.
You know a favourites of mine or anything like that, but I'll. I'll just show you the sequence. I mean, it's a 6-6 minute sequence.
[image: ]
Matthew Simpson (2220087)   1:17
OK.
[image: ]
Robert Long   1:27
And one of the reasons why this is a good sequence is it's got lots of different kind of shot types. It's got lots of camera movements.
Lots of different camera angles as well.
Unfortunately, you can't hear the sound, which is not helpful at all, but as you can imagine, there's lots of screaming.
But there's a lot to talk about in this sequence. You know, this is a sequence that goes on for about 6 minutes.
It's got some quite interesting things in terms of setting as well colorization. Those kind of things.
The lighting is is interesting as well.
It's a very kind of Hollywood eyes movie, even though it's by Chinese director.
It's kind of, you know, it's got that stylistic element where Chinese film wants to be global, so.
It adheres to these kind of Hollywood techniques, if you like, and it's got the the gorgeous Christian Bale in, you know, with a, with a beard. Who can resist it?
But he's played a priest in this one as well.
So like there's there's quite a lot to talk about in terms of.
Measles on sea, obviously. Costumes are really important.
Props are really important for this sequence as well, but what you're trying to kind of get over is how a director is making stylistic choices to manipulate audiences into feeling. I mean, war films are about affect, you know, they how. How do you?
Shoot a particular sequence in a particular way.
You know the use of a close up of a child.
Through the eyes of a child, those kind of things or, you know, a young woman.
It's really about the way you'll be manipulated as an audience.
So we've got these evil Japanese soldiers who've raided the Chinese city of Nanking.
OK. And this is a a really good shot as when you talk about war films, war films do this very well. You know, when you when you're talking about things like.
This could almost be a painting, really cinematic techniques the the way you've got what's called.
A.
The one depth of field which means you've got the church in the background, you've got the, the kind of ruined building in the foreground. You've got the sniper lying in wait and you've got the the kind of Japanese army kind of mingling around like ants kind of thing.
And these are all stylistic choices made by director, and it's about entertainment. But it's also about affect, you know, it's about making you feel things as well. So you go from this kind of.
[image: ]
Sam Panayotov (2205038) joined the meeting
[image: ]
Robert Long   4:55
Panorama shot to this kind of medium long shot and then we go to this.
Kind of extreme close up and we're thinking, oh, what's going on here?
And this is what everything is, you know, it tells the story. Everything is subservient to the story.
You know, we have a nice close up on his face and then we have what's called a point of view shot or an Irish shot, you know it it's we can see what he's seeing.
Through his sniper's rifle.
And of course, this really just adds.
To the overall action. But if you think this sequence.
Will probably take a good.
2-3 days to shoot.
You know you have to set up all the special effects, all the guys being pulled back by wires when they get blown up.
And then.
You'd have to think about all the sounds being added on later, because obviously they're not real rifles and they're not shooting at people. All the post production sound effects would have to be added later. The explosions, those kind of things.
And this really what is what Hollywood film is, you know, it's everything is subservient to the narrative. Everything is about making you feel like you're within a film.
In order to maximise your enjoyment, enjoyment and understand that film is kind of a narrative medium, you know you're not meant to to kind of question anything at all. You're just meant to get involved in the story.
You know, and it is really, it's a really exciting sequence, you know, and you could say that for a lot of war films, like you could talk about the opening of Saving Private Ryan or, you know, the thin red line.
Or, you know, whatever you're going to choose kind of thing. There's lots of handheld camera work here, for instance, beloved of, you know, directors who film war scenes. Does it get you into the thick of the action, you know?
You you feel like you're a soldier there yourself.
We have a lot of different camera angles. You know you're from above. You're from below waist heights.
There's a few.
All very exciting, you know.
And these are called the re establishing shots so you understand where you are in terms of the spatial setting. So you keep seeing kind of you'll see close-ups and you'll see over the shoulder shots and you'll see you'll be in the thick of it and then suddenly you'll pan back to see the whole scenario and what's going on and maybe what the sniper can see.
And it's so audiences don't get confused.
OK, that's an interesting shot there.
You know the way the camera comes.
Back and over.
So we can see the sniper. You know, you're think your thing. Yeah, go on.
[image: ]
Matthew Simpson (2220087)   8:29
Just say just just a quick question.
Sorry, sorry, sorry, sorry. I didn't mean to interrupt. I'm finished.
[image: ]
Robert Long   8:36
It's OK. No, no, you carry on.
[image: ]
Matthew Simpson (2220087)   8:39
OK. And so my the film I've chosen as I mentioned is the thin red line. It's about, it's about 10 minutes, just under 10 minutes. But you said that's not a problem if it's a bit longer than the six minutes. I just wanted to know whether it's.
[image: ]
Robert Long   8:45
Yeah.
[image: ]
Matthew Simpson (2220087)   8:54
Not just studying the camera shots and why you know the why the director chose those kind of images or or shots, but there's a lot of symbolism in the thin red line, especially the scene that I've chosen a lot of symbolism, a lot of.
Deeper meaning that's connected throughout the whole film. Is it OK to kind of dive into that?
[image: ]
Robert Long   9:13
Yeah, yeah.
Is it? Is it expressed visually?
[image: ]
Matthew Simpson (2220087)   9:19
It is expressed officially. Yeah. And it's almost a continuation of the of the narrative that the films.
I mean, I don't know if you're familiar with Terence Malik's films, but yeah.
[image: ]
Robert Long   9:30
Yes. Yeah, yes.
[image: ]
Matthew Simpson (2220087)   9:32
It's very I just didn't know whether I can go into that as well as the shots and things.
[image: ]
Robert Long   9:37
OK. What? What I'm trying to get you guys to avoid is telling me the story of the film. OK, so I mean, really, if you if you think about it.
[image: ]
Matthew Simpson (2220087)   9:41
Yep.
Yep, OK.
[image: ]
Robert Long   9:51
War films are often always about the same things narratively, but they can be shot very differently, as in the case with Terence Malik. You know, he's a very thoughtful director and he's a very kind of different director. If you like. You know, if you watch something like the Tree of life or something like that.
[image: ]
Matthew Simpson (2220087)   9:55
Mm hmm.
[image: ]
Robert Long   10:10
So I'm I'm trying to get you to avoid telling me the story I'm more interested in looking at those.
[image: ]
Matthew Simpson (2220087)   10:16
Detroit, OK.
[image: ]
Robert Long   10:19
These I'll show you in the.
Presentation. So this will be my presentation.
[image: ]
Matthew Simpson (2220087)   10:27
OK.
[image: ]
Robert Long   10:28
For instance, sorry. Can you see that? Yeah.
[image: ]
Matthew Simpson (2220087)   10:31
Yeah.
[image: ]
Robert Long   10:33
So I I would just have a title slide.
These are the things that's just the cut and paste from the the A4 sheets that I put up there. OK, so we got camera shot times, camera angles, movement, editing those kind of things.
And what I what I'd want you to do really.
Is just do some screen grabs. If you can do screen grabs and then talk over those screen grabs so you know. I would talk here about what I call point of view shots.
[image: ]
Matthew Simpson (2220087)   10:58
Yep.
[image: ]
Robert Long   11:07
So with the middle shop, for instance, the guy is looking at the camera and what it does. It involves the audience more. So you have this close up of this crazy guy who's about to rape this young girl and it kind of, you know, it affects you, it gives you.
[image: ]
Matthew Simpson (2220087)   11:20
Mm hmm.
[image: ]
Robert Long   11:27
Kind of stirring, and that's what cinema is about, you know, it's about visceral feelings, you know, it's about making your stomach. And then we have her points of view.
But sorry, his point of view shot looking at her and she looks into the camera as well.
So what I've done is I've bunched 6 topics here together and then I would do about 12 slides of just looking at some of the key shots. So there I've got, you know, another point of view shot of the sniper. So we can see him looking through his scope and then we have a close up of him as well. So what I'm trying to get you to do is look at it stylistically, not really. I'm not. You know we're we're we're not interested in the stories if you like.
[image: ]
Matthew Simpson (2220087)   12:08
OK.
[image: ]
Robert Long   12:15
But if you've got visual symbolism, you know those things are important. You know, because you're talking about the visuals. So here for instance.
[image: ]
Matthew Simpson (2220087)   12:26
Yeah.
[image: ]
Robert Long   12:27
We have like when they run into the church, the only bit of colour is the stained glass window, you know, and it's it's a kind of it's a symbol of symbolism, of Christianity. Here is the slides here is this colour, but everything else is really, really dark, you know.
This shot here, shot here across the landing, is a Dolly shot so the camera moves really, really quickly.
'Cause it's on a a little train, you know, a little truck type of thing and it gives the the feeling of movements and momentum and those kind of things you know and like I could say when I'm talking about visual composition, we've got this lovely kind of it's it's almost like a painting.
We see the sniper waiting and we see the Japanese soldiers shooting in all directions. You know it's it's a lovely kind of set piece, if you like. Zip Yang zoo.
Just a great director.
So what I would do is, I would encourage you to talk, make notes for instance.
But not rely on kind of just retelling the story. You know I'm much more interested in things like the camera angles, the shot types, the reason.
[image: ]
Matthew Simpson (2220087)   13:41
And why? Why you think what's? Why you think the director chose these to convey in this film? OK, that that's perfect. Also, I just last last question, it said it's about 30 minutes. So is that is that correct about 30 minutes of explaining that's fine.
[image: ]
Robert Long   13:43
Yeah.
Yeah, I did.
Yeah, yeah.
So I would I would just use like a a PowerPoint as a like an aid to memory kind of thing. So after I've done my shop types and stuff I would use colour cards and costume codes and lighting and just go through and pick some of the key moments. We say the lighting or the symbolism. You know you don't have to do every shot. You don't have to do.
[image: ]
Matthew Simpson (2220087)   14:04
OK.
[image: ]
Robert Long   14:23
Every costume kind of thing, because obviously costumes are important to war films, but they're probably the least interesting things as you know.
[image: ]
Matthew Simpson (2220087)   14:28
Yeah.
[image: ]
Robert Long   14:33
Put the lighting in in more films you know can be really important.
So here we've got that point of view shot where she looks through you got the colour and then you've got the grey the the kind of Japanese soldiers. And when you talk about lighting, all the lighting has been controlled, you know all the the Reds have been muted. You know it's it's when you watch something like Saving Private Ryan for instance, all the all the blue tones of.
Kind of been taken down. All the Reds have been taken down.
You know, even the blood looks less blood. Like if you like.
But you can see with that the stained glass. You know you've got the brightness of the Christianity and in the middle you've got these horrible, horrible Japanese people.
Because this is a Chinese Hollywood film, you know.
So yeah, about 20 to 30 slides, it's entirely up to you. You know, it's about qualities not about quantity.
And it's really just, you know, to get you thinking about it.
Get you thinking about the techniques of the way we see the past really. So hopefully.
Where we go. So hopefully that that should be helpful for you. Hi, Sam. You OK?
[image: ]
Sam Panayotov (2205038)   16:00
I'm good. Thank you. I'm just listening intensely. I wanted to ask you about this too, and I was wondering if I can choose a movie. You know, I don't know if you watch that the man in the high castle, that Amazon series, it's an alternative history, but it's still a war. So they have some very impressive shots there. So I was wondering if I can choose some of. Yeah. Well, for example, the.
[image: ]
Robert Long   16:03
Yeah.
So it's.
Yeah.
Oh yeah, yeah.
Yeah.
They do.
[image: ]
Sam Panayotov (2205038)   16:29
Speech of the furor at the.
Big Hall of the people that Hitler wanted to build but never build, so things of that sort, so was wondering if I can pick something from that even though you know, it's not based on actual historical events.
[image: ]
Robert Long   16:47
Yeah.
It's trouble is, it's television, you know, and it's this is strictly film, I'm afraid.
[image: ]
Sam Panayotov (2205038)   16:50
What would she do?
Movies alright, I understand. Sure, sure. Not a problem then.
[image: ]
Robert Long   16:57
Yeah, yeah.
It's a great book. It's a great book, by the way. Manny, the High castle, the Philip K ****.
I used to read them back in the 1970s, you know.
[image: ]
Sam Panayotov (2205038)   17:11
Sure.
[image: ]
Robert Long   17:12
It was, it was required reading Philip K ****.
[image: ]
Sam Panayotov (2205038)   17:15
I see.
[image: ]
Robert Long   17:16
For sci-fi fans.
[image: ]
Sam Panayotov (2205038)   17:18
That's true. That's true. Alright, so I'll be choosing a real a real history movie then. No problem.
[image: ]
Robert Long   17:19
OK.
Yeah. Yeah. OK. Well, it doesn't have to be historic. You know, you can. You can do a modern one if you wanted to. It's just the availability of the images.
[image: ]
Sam Panayotov (2205038)   17:33
Of course.
[image: ]
Robert Long   17:35
Depends how good you are ripping DVDs and things like that as well you know just to copy the scenes you know so you can you can use it as a means of presentation. OK.
[image: ]
Sam Panayotov (2205038)   17:47
Sure, sure.
[image: ]
Robert Long   17:50
Right. I'll crack on with this lecture. Oh, my God, that one went.
View let's have a look.
OK, so this is the scene the past. This is a lot of what rose and stone talks about.
You know, do we consider film? Is it actually history? You know, does it, does it subtract from our knowledge of the past, does it?
Add to the idea of academias you know scholarly kind of.
Reporting of history, I suppose if you like.
And can we take any depiction of the past seriously?
You know you can see the debates raging at the moment with Napoleon and.
So we we just have to think, does any film care? It's an historical.
And did it contribute at all to historical understanding? Or just does it kind of, you know, like Robin Hoodfield's? You know, there's a there's an argument that Robin Hood never existed, but it keep continues to be made. You know, all these films about Robin Hood continue to be made and people absolutely believe in him.
But there's apparently it's not true.
Good example is Braveheart.
A film made about Scotsman by an Australian shot in Ireland.
Which apparently is almost totally fictitious.
I mean, what's his name? Did exist?
Whatever his main character is, I've forgotten.
[image: ]
Matthew Simpson (2220087)   19:48
William Wallace.
[image: ]
Robert Long   19:49
But yeah, William Wallace, but the the apparently the film is so kind of full of inaccuracies that it's hard to take as a as a historical kind of film at all.
Yeah.
[image: ]
Matthew Simpson (2220087)   20:15
Being an Australian, he's got a bit of beef with the with the English especially.
[image: ]
Robert Long   20:19
Yeah, Gallipoli, I think, is the big film he was in as well.
[image: ]
Matthew Simpson (2220087)   20:23
Yes, that's right, yeah.
[image: ]
Robert Long   20:25
Where the the apparently the British general sent the Aussies over first, you know and.
Yes.
It's unfortunate. Yeah, that I think that's still great for the Australians.
[image: ]
Matthew Simpson (2220087)   20:41
But I'm there entertaining films. They're they're they are entertaining films. I know. I understand. They're historically inaccurate, but as you were saying before they invoke emotions, they are, you know, I was actually, this is one of the films I was going to do. But for the cavalry charge because the the slow motion cavalry charge, the building of the tension, the drums, you know, it was really it was. It's such a great film. It that scene is amazing. But I decided with the thin red line in the end.
[image: ]
Robert Long   20:56
Yeah.
Yeah.
Yeah.
Did you? Did you watch the cavalry charges in?
Birth of a nation where he puts the camera on the back of like a car. You know? He's he's. I mean it's one.
[image: ]
Matthew Simpson (2220087)   21:24
What's the name of the film? Birth of a nation.
[image: ]
Robert Long   21:27
Yeah, yeah, I mean GW Griffith who.
[image: ]
Matthew Simpson (2220087)   21:28
OK.
[image: ]
Sam Panayotov (2205038)   21:29
That's about the yeah.
[image: ]
Robert Long   21:31
Yeah. I mean, he's.
[image: ]
Sam Panayotov (2205038)   21:32
Legendary.
[image: ]
Robert Long   21:34
Yeah, he's just he's just one of those, you know, he's he's kind of.
It's 100 / 100 years ago and all these things were done, you know, 100 years ago with within the limitations of what they had back then.
But that's an interesting point that we'll explore a bit later on as well.
So yeah, visual media is really the cheap compact conveyor of public history in that culture. I mean, if you go back to a time before or before cinema, even before books, you know.
It it used to be an oral history. If you watch things like the Vikings.
On Amazon Prime, the all their stories are told orally. You know they they're passed down from generation to generation.
And then obviously, books come along and then cinema comes along television, those kind of things.
So of course, like The New Yorker said, the worst thing about birth of the nation is it is a great film, but it's absolutely full of.
You know, utter lies, really.
That's the problem with the propaganda films. You know, some of them can be actually very good.
You 571 is a good example. German submarine boarded by Americans to capture the Enigma Cypher machine. Effectively U571RE whites. The history of the Second World War and.
Because it was the British that.
Captured, captured the Enigma machine.
The code you know, I'm sure you've seen the films with.
What's his name? Benedict Cumberbatch. Yeah.
[image: ]
Matthew Simpson (2220087)   23:30
Bendy camera back? Yep.
[image: ]
Robert Long   23:33
Yeah, I mean, so much so that Blair got involved all those years ago, you know, 20 odd years ago. So Rosenstein talks about the types of serious history film.
We've got, like, the mainstream drama and the mainstream dramas, the one we've we've probably all grown up with the Hollywood movie.
That type of thing. And then we, we.
Presumably you know as you get a little bit older, you start thinking hang on a minute. You know, there must be other versions of history. There must be other films that aren't Hollywood that do give an alternative version of of films of war, especially perhaps, especially as we never see war, say, from the viewpoints of the Vietnamese, we always see it from the viewpoints of, say, the Americans.
And then there's the documentary as well, so I'll just explain these as we go through.
There's only three types if you like, so the dramatic feature film is the biggest, most important, most global. You know, it's the one we've all grown up with, and this is the one that narrativeises history, you know, in narrative voices war as well.
It gives you characters and events and it kind of packages it for you and it wraps it up in a nice little bow and it goes. Here you go. There's an understanding of.
The Second World War, or the the, you know, the invasion of Nanking, or whatever it is, and.
And this is because film makers want you to feel something. You know, they create this kind of internal world, the diagesis that engages you, that engages audiences, and it engages audiences around the world. You know, you don't even need with a war film, really. You don't even need dialogue because everybody understands a war film. Everybody understands genre, if you like.
Superhero movies, you know, everybody gets what a superhero movie is. You know, you don't really need dialogue. In fact, Hollywood is probably better off without the dialogue. Some of it's so bloody awful.
OK, this is our Claude. Yes, this is an amazing book. This was written in the 30s.
It's about.
What's his name? Claudius, who had a bit of a stutter and he was considered a bit of a fool. There was.
A.
A second volume of this, called Claudius the God I have actually read them both and it is amazing. But when a film like Gladiator comes along, it does things that the book can't, you know. And even though Gladiator isn't really.
History, if you like it, does do certain things.
That I, Claudius just couldn't do you know, it's an amazing book and everything and it.
Tells you the inside and outside of politics in.
In Rome around that time.
But it doesn't kind of engage you in the way that film does. So here we've got a rosenstone quote, you know, it wants you, the viewer, to experience the hurt. So when I showed you that scene.
Out of context from that Chinese film, you know it's it's like it's artificial in a way because you'd be involved in the narrative most of the time. You'd be there and you'd be like you'd be feeling what Christian Bale is feeling.
You know, I was a priest and all those kind of things, and that's what film is designed to do. It's, you know, it's visual, it's kinetic. It's designed to make you feel.
So as he talks about gladiator, we see things that we can't experience in the book. You know, just seeing things we take for granted from cinema.
You know, so costumes brought all these things are really important. This is why these films cost so much money. You know, they cost an absolute fortune.
[image: ]
Matthew Simpson (2220087)   28:09
Can I just ask a quick question? Have you have you ever read a book?
Before you've seen the film and you've been more impressed with the film because I I'm a big reader of books, you know, I've I've read lots of books. I think the only film where my own imagination creates depends how the the author, how good a writer he is, where he can kind of put you in that world. Use your imagination to create the characters and create the the scenery and everything.
[image: ]
Robert Long   28:17
Yeah.
Yeah.
[image: ]
Matthew Simpson (2220087)   28:39
I think the Lord of the Rings is probably the only film I know of that beats the the book for me, but every other book I hate watching a movie before. I've read the book because it just spoils it for me reading the book.
[image: ]
Robert Long   28:52
Oh yeah.
So, you know, yeah, absolutely. I agree. I mean, people have said about Lord of the Rings. Is that what the film doesn't capture or what the films don't capture is the sense of time, you know, that they felt that when they read the book they it seemed to take almost years to get to like certain points and they that doesn't come across. But I agree, you know, some some books are brilliant and they make a hash of them in the film.
[image: ]
Matthew Simpson (2220087)   29:18
Yeah.
[image: ]
Robert Long   29:27
Some books are kind of, I don't know, mediocre, and the film makes it look better.
It's it's.
You know what's what's the term?
Depends on the director, doesn't it? Depends on how great the author is. I mean, there's loads of Shakespeare films that's there are absolutely rubbish and some of them which are brilliant. So you know, just depends on the director and the vision and those kind of things.
[image: ]
Matthew Simpson (2220087)   29:43
Yeah.
OK.
[image: ]
Robert Long   29:59
The ones I always liked were the ones that I read before the films was what's his name? Hannibal. Hannibal Lecter. You know, those those books are really interesting.
[image: ]
Matthew Simpson (2220087)   30:10
And they were great books. Yeah. They're really good. Yeah.
We're tracking yet, yeah.
[image: ]
Robert Long   30:25
Right. It's just some of Cox, is it Brian Cox? Yeah, it's Brian Cox. That's it.
Yeah, I agree. You know, it's it's often the way. OK. So the second one is documentary similar to the feature film.
But even documentaries which are made to look as though they're truth, you know, they feature this linear narrative and they're still kind of authored, you know.
Documentaries really, really hard because you've got, if I said to you are going to make a documentary of the Second World War, you've got this kind, this kind of infinite amount of.
Footage. Photographs.
Participants, historians you know.
It's it's just endless. So what you have to do is a documentary film maker is put your stamp on it. You know you you have to take things.
Leave things out. Add things.
And of course, documentary film. They use soundtrack, they use narration, and in some ways they're just like film makers. You know, the only difference is supposedly they're.
Footage their photographs are real.
Rather than using, say, Russell Crowe.
Obviously you can't use photographs of Roman history, but there we are.
And like all films, post production is where you create the feel. You know there's lots of documentaries that are designed in this way to make you feel, to make you kind of.
Get to a point where you believe something. You know they are manipulative in the same way film is manipulative. Narrative film is manipulative.
The world at war. This is an amazing documentary.
I kind of grew up watching this and one of the biggest kind of documentaries undertaken. It was narrated by Lawrence Olivier. It's just an immense undertaking, you know.
I mean, there was, I think they were selling this off at one stage for about.
But he was about £25 for 30 DVD discs, but it is just an immense kind of undertaking really.
I'll just show you a clip of it. Alright, let's see if.
Open link.
Here we go.
Well, the trouble is, there's no bloody sound, is there?
Wonder why they can you hear that?
[image: ]
Matthew Simpson (2220087)   33:08
No, no. If you send this.
[image: ]
Robert Long   33:09
Hello.
[image: ]
Sam Panayotov (2205038)   33:10
Now I can hear it.
[image: ]
Matthew Simpson (2220087)   33:13
You can hear it, Sam.
[image: ]
Sam Panayotov (2205038)   33:16
No, I cannot.
[image: ]
Robert Long   33:18
OK.
[image: ]
Matthew Simpson (2220087)   33:19
You if you put post a link in the the chat we can watch it along with you if you want.
[image: ]
Robert Long   33:25
But I will say OK.
I just wanted to show you the kind of esoteric nature of documentary, you know, they show you burnt out cars. You use these kind of like slow fades and this is this is the introduction.
To the documentary the World of War, you know, and they're showing.
This turn in France, which was totally obliterated and the German slaughtered everybody in this village.
And they just after the war, they just didn't bother going back to the village or rebuilding it. They left it as a monument to, you know, the horrors of war.
OK, but there's a link on there. You know you can you can have a look at that.
If you if you've not seen it any.
It's just a really interesting kind of.
Documentary that's made in a kind of different way, if you like, or a very sorry eukaryot.
[image: ]
Matthew Simpson (2220087)   34:37
I think it's.
So I was just gonna say I I've. I've watched it. I I was also. Even though I'm a bit younger than yourself. I I was brought up on this with my grandparents and things. It's actually quite shocking to watch as a young boy. You know, I maybe you shouldn't have watched some of the episodes but anyway. But I remember I think this series was one of the first series to deal with the controversial issues like the bombing of Dresden and Cologne, the fire bombing and things like that. So.
[image: ]
Robert Long   34:54
Yeah.
Yeah.
[image: ]
Matthew Simpson (2220087)   35:09
They do kind of.
Although some of it is 1 sided, it's quite what's the word it's looking it from a very allied British perspective. They do try and deal with some of the.
[image: ]
Robert Long   35:19
Yeah.
[image: ]
Matthew Simpson (2220087)   35:23
Less savoury things that the British did during the war as well.
[image: ]
Robert Long   35:27
Absolutely. Because you know the the, I wouldn't say Britain with the victors, but you know, history's always written by, you know, the the people who supposedly win.
And the the English and the Americans were not in any way Saints. You know, I I was going to talk about this the way that you know that film where we see Japanese soldiers ****** a young girl.
You know you would never see English and American soldiers doing that in an American or a British in a British film, you know.
[image: ]
Sam Panayotov (2205038)   36:05
Never.
Absolutely, absolutely.
[image: ]
Robert Long   36:09
But it bloody well, you know, but it bloody well went on.
You know, and it certainly went on in even even in occupied countries like France, you know.
So it's it's kind of you're right. The horrors of war were often glossed over.
But you know, when we when we go into academia next session, the 70s were where we started to question a lot of what's laid down in history and so. But it's a it's a great documentary as you know.
Yeah. They. So we have the problem with documentary is is kind of indexical.
So it's even though it looks like real footage.
It's relationship to us to audiences is still, you know, we still can't kind of experience history. We still can't be there if you like. It's always mediated. It's always through somebody else.
You know even.
Well, particularly the Second World War. It's it's about who chooses what images for what effect.
So it's it's, you know, you have to think about all these things.
And I think when we think about things like Schindler's List.
Compared to a a documentary like Shower.
Shower is really it's it's probably.
The I think it's probably the greatest film ever made. That's a big play, but I'll I'll kind of try to explain it through lectures over the next few weeks or so.
I find films like Schindler's List utterly kind of superficial and they they emote in ways that.
Is kind of.
Cheap desense desens like hairsuit. I know he does, but I'll I'll try to explain over the coming weeks. So Shoa is a documentary of nine hours.
Of Claude Landsman interviewing people who were involved in the Holocaust, and it's a documentary with no photos. It doesn't contain any past footage.
It's literally just people talking about the Holocaust, and it's probably the most moving film I've ever seen, you know, and the most important film, I think that that probably exists.
On any subject.
Sorry.
I sound like a fan. I'm not a fan. I just think it's the most, you know, you know, I am a fan, but it's everyone should see it. Everyone should take 9 hours out their life and go and see it at the cinema.
So what's an indexical relationship? Well, it's imagine you land on a desert island and you can't see anybody, but you can see footprints in the sand. Now you know there's a person on that island.
But you can't see that person, and that's an indexical sign, you know? So it's an in, it's a sign of something. It's a sign or something. We can never kind of experience. If you like, a bit like smoke and fire.
You know, if you're, if you see fire over the other side of the island.
Are, you know, somebody's built a fire in this? I mean, that picture looks as though it's a volcano, but.
It's it's.
It's the idea that we're removed if you like, that you know that that relationship is removed.
It's it's not a kind of absolute truth if you like.
OK.
I I was teaching my 911 happened and I went downstairs to this career centre and the woman who was teaching in the career centre had the television on and the television had a loop of the first plane going into the first tower and it was just on a constant loop. But somebody had filmed it and the events had happened like 20 minutes earlier.
They put it on like a the news channel.
And instantly, this sign of a plane going into the Twin Towers was this kind of indexical loop. You know, I wasn't there to experience it, but there was a camera there, and then everybody in the world got to see it.
So it kind of, I don't know if you've seen 911, it's it's an amazing film.
It's been shot by two French guys working for the.
Fire departments.
[image: ]
Matthew Simpson (2220087)   41:24
You.
Yeah.
[image: ]
Robert Long   41:26
Yeah, they were doing a documentary and one of them was at St level with a camera and he tilts the camera up and we see the first plane hit the building on a digital camera.
And it's it's honestly, it's one of the most disturbing things you'll ever see because, you know it's real. You know, it's really quite powerful.
I mean it's it's just a hot. It's a horrible kind of sequence of the event.
[image: ]
Matthew Simpson (2220087)   41:55
In that in that same documentary, his brother, as you said, the two French brothers, one was out on the street, the other one was actually in the building with the firefighters on the.
The Concorde level, so there I think they're about 12 floors up, you know, in a grouping thing and then you hear the rumbling and they all look up and then everyone just tries to run downstairs. And the most amazing thing is that I think everyone of the fire people, the firefighters that were with the French brother in the building.
[image: ]
Robert Long   42:11
Yeah.
[image: ]
Matthew Simpson (2220087)   42:28
Right. They all got out.
[image: ]
Robert Long   42:29
Oh, where? Where? It's a long time since I taught this film, you know?
I think this came out about two, maybe two years, maybe 18 months afterwards, but yeah, it's just such so many powerful images in that film, you know?
And of course it contains the sounds of people jumping out onto the, you know, the mezzanine in the first building, people were jumping ads and.
But of course, the media censored those images. You know the the people who prefer to jump rather than burn to death.
[image: ]
Matthew Simpson (2220087)   43:10
I don't mean to go off on the tangent, but there was another documentary made where it focused on the people jumping out because the media ignored them. Being a Christian nation, they, you know, suicide is is a sin for, for, for all of the right wing. But this documentary focus they tried to track down the families of these people and loved ones. That was really hard to watch as well actually because.
[image: ]
Robert Long   43:18
Yeah.
Yes.
Yes.
Yeah, that's cool. Yeah. The falling man. That's cool, isn't it? Yeah.
Oh yeah, dreadful events.
Sorry, that should be #2 the oppositional and innovative historical film, not #3.
Oh.
This is often set against traditional thoughts.
And.
They're usually radical in contents or form. These these type of films.
And they they're kind of, you have to contextualise them as well. They come out at certain times because our political events, because of world events, those kind of things.
And they certainly have an impact on history.
So like you, I'm going to try and get you to watch Battleship Potemkin.
Which had a massive impact on, you know, Russian history and Western history.
And these challenge the notions of things like linearity in war, you know, not not just film, but war as well. We've got this idea of cause and effect cause and effect cause and effect, and a lot of the time it's just utter chaos.
It's only when we go back and narrativize it that we we make out that it was because of choices by heroes, because of choices by great generals and stuff. But most of the time.
It's just sheer bloody luck or events, kind of.
Taking control or just the sheer weight of numbers over a 1/4 of another or another.
And these challenge things. Simple notions of morality, you know, like I'm saying before you know, Americans and British are always good guys. Germans are always bad. And that just simply isn't true.
You know, and and certainly if you look at the history of the British Army in places like India.
Or any other colony that the British colon.
What was what was? Is it Kenya where we slaughtered people and South Africa, where we set up concentration camps for the board?
You know.
So we have these challenges to imperial notions of history, you know, and this is often called third cinema.
And there's there's a whole kind of it's not a genre, but there's a whole study area of of films that are made as a revolutionary films.
Often, usually against colonial powers.
So third cinema. What's meant by third cinema, often called Third World cinema.
It's an aesthetic movement that's really Latin America and African countries. I mean, could you put Australia in there possibly, you know.
Or.
New Zealand as well, you know, things like once for warriors.
And it's meant as an alternative to 1st cinema.
And it was really.
In the like mid to late 50s in the 60s.
Cameras became cheaper, they became more accessible. So you know, poor people could make film. And this is this is born out of access, if you like to. To.
Equipment.
OK, so soften anti colonialist like Senegalese cinema against French colonial colonial rule. This is why I include things like Australian cinema. Perhaps you know that that's still ongoing.
You know the Aboriginal people making films against the, you know, white British kind of colonies and certainly New Zealand as well.
So we've got potenkin. There's no protagonist, you know, there's no hero. There's no main character. The people are the heroes, and it's such a an odd watch potentially, because you're just not used to seeing films without a hero without protagonists, you know.
All the actors were non actors, so Eisenstein just got people to act in big scenes of.
You know the proletariat.
And he creates this revolutionary.
Type of filmmaking. What's from the cooler shelf school?
And he invents montage cinema. And this is where he just spices sequences of film together to create effects.
To create emotion, you know he's depicting.
The revolution.
This was a revolution. I think that happened.
In something like 1904, when?
Sailors revolted and.
But we'll see in a minute. We can watch this 'cause. It's silent cinema anyway.
But the film was artistic, you know.
And Hollywood around this time.
Arguably wasn't Hollywood was about money, you know.
And Eisenstein came from a school. He was a painter. He was interested in the the avant-garde. He was interested in modernism. I think Dada was around this time. And, you know all the great kind of post World War One movements, surrealism.
You know, like a lot of people in 20s.
Also things like.
What's it called? Oh, God, Sigma Freud and.
You know the subconscious and all those kind of things.
So it was a revolutionary film.
For a revolution, you know, it was a revolutionary form of film.
Kulashav is quite interesting if you ever type in kulashav effect, it shows you how editing can be used to kind of manipulate.
Time. Space.
Even feelings kinda thing. OK, so this is Potemkin. This is one of the opening slides.
And it is a great film. You know, there's, there's again, you should take time to watch it.
It's a long film.
Let's have a look. Let me have a look.
Do you?
Sorry, do you?
If you can.
Try to watch the 1st 20 minutes where we have the mutiny. The sailors there's there's no weevils and worms in their bread. So they mutiny and then a lot of them are executed. And obviously Russia around this time is under the czars. And then from about 45 minutes on, you get the the revolution, you get the Odessa CEPS step sequence, which is like the the most famous part.
It's just.
It's always worth watching eisenstar and he's he's a great director, you know, like it's always worth watching somebody like Hitchcock or Orson Wells, you know, all these great directors.
I really like Paul Thomas Anderson. You know, from the modern directors. Although if you have seen any of these films, there will be blood and.
Just trying to see.
Fancy thread those kind of things.
[image: ]
Matthew Simpson (2220087)   52:21
Sorry, what was his name again, Paul.
[image: ]
Robert Long   52:24
Paul Thomas Anderson.
[image: ]
Matthew Simpson (2220087)   52:26
I have seen there will be bloods. No, I'm 70. OK, cool. Thank you.
[image: ]
Robert Long   52:32
I think he did.
Someone with?
Magnol.
I think that was one of his.
[image: ]
Matthew Simpson (2220087)   52:43
That's a great film. Yeah, that's a that's a that's really. That's a great film. I'm just having to look at.
[image: ]
Robert Long   52:47
Where?
[image: ]
Matthew Simpson (2220087)   52:49
Boogie nights.
[image: ]
Robert Long   52:50
Yeah, yeah. That's a great film.
[image: ]
Matthew Simpson (2220087)   52:53
Yeah, yeah. OK, cool.
[image: ]
Robert Long   52:54
Magnolia is one with Tom Cruise and he plays like the Andrew Tate figure.
[image: ]
Matthew Simpson (2220087)   53:00
Yeah, there's like multiple storylines that entwining throughout the film, yeah.
[image: ]
Robert Long   53:00
Hmm.
Yeah.
Yeah, and it rains. Frogs at the ends.
More toads. Is it like? It's very biblical, some of the.
Some of the imagery in it.
So yeah, I mean, if you wanna watch the whole film, that's great. There's a link there, but I'd watch the 1st 20 minutes and then I'd just watch the Odessa set step sequence simply because it's it's bloody amazing, you know.
Sir, why is it so, rabbit? Why? Why didn't I put the link on there?
Alright.
I can barely see anything in this room. It's so dark.
Left.
So these are all the people they've celebrated the revolution and then suddenly the army are sent out.
And this is one of the most famous sequences.
In film history, you know, Eisenstein was a genius in composition, editing form. You know, it's a propaganda film.
And it's designed.
To recall, when.
SARS in the army were heartless. They gunned down people in the streets. You know, they they were only interested in their their maintaining power.
And of course, he implicates the church as well. You know, there's lots of figures here. We've got a moving camera coming down here. You you've got the, the kind of the modernism of the steps, you know, the angular kind of.
Shapes with geometric angles. Those kind of things.
And of course, it's the the pace of the editing. Nobody's seen anything like this before.
You know, it's really powerful.
And this is cooler shop in action, so we have a, you know we have a face up of a close up of a a mother's.
Face then you cut to the boy, bleeding, then cut back and you know it's it's an editing technique that was invented by.
Eisenstown. And there's there's kind of three or four different types of.
Montage.
These films are amazing. I mean, strike is great octobers fantastic.
And there's moments in this which is expressionist. So the the kind of the shadows, the the all, the the army marching in unison with the guns, the rifles, you know, it's all a technique.
Too remote?
[image: ]
Sam Panayotov (2205038)   57:45
I'm sorry to interrupt, but when watching this I can. I mean, I've watched during my early years during communism.
Similar movies anti Christian Communist movies 1 after another it looks like the technique has hasn't changed since 1925. Then you know the way they were doing them. After that all the way until 1989.
[image: ]
Robert Long   57:58
Yeah, yeah.
That.
Absolutely, absolutely.
[image: ]
Matthew Simpson (2220087)   58:20
That's a great shot with the shadows of the soldiers.
[image: ]
Robert Long   58:24
Oh, yeah, yeah. I mean, it's all part of expressionist big.
And of course, load loads of Hollywood films have just ripped from, you know, all these early film makers like Eisenstein. But again, you know, it's a propaganda piece.
[image: ]
Matthew Simpson (2220087)   58:35
Do.
[image: ]
Robert Long   58:51
And the revolution was still quite young and.
You know.
Obviously these films.
I don't reflect the kind of reality.
But if you're if you're from a E European country that was subjugated by communism, you know you're watching this, like, birth of a nation. You know, you're thinking, God, this is a propaganda piece of.
You know the totality. Yeah, yeah.
[image: ]
Sam Panayotov (2205038)   59:35
Absolutely.
I always catch those because we've been forced, I mean, until I was 18 years old, I lived during under Communism and we've we were forced to watch one after another. Movies of that sort.
[image: ]
Robert Long   59:52
Yes.
What? What country was that fella?
[image: ]
Sam Panayotov (2205038)   59:57
I'm from Bulgaria, Bulgaria. Yeah.
[image: ]
Robert Long   59:59
Oh, Bulgaria, OK.
OK, I've studied Polish cinema and.
You know, there's lots of Polish film makers who questioned even they kind of got their subversion in even under the communists. You know, I'm sure that must be true of Bulgaria as well, where certain films contained, you know, digs at the communist. Yeah. Yeah.
[image: ]
Sam Panayotov (2205038)   1:00:26
Double meaning.
That that's absolutely correct. They would do them. I know of few cases where the movie was released. The film was released in the cinemas and then one or two censors caught up with what exact what they were trying to convey to the public, to the public and within a few days the movie would be removed immediately from the theatres. So yes, they were quite adept. A lot of the the people who were doing those movies, quite a depth of conveying things that.
[image: ]
Robert Long   1:00:45
Yeah.
Yeah.
Yeah.
[image: ]
Sam Panayotov (2205038)   1:01:00
Would avoid the censorship at the beginning at least.
[image: ]
Robert Long   1:01:03
Yeah. Yeah. I mean they they say that about French film, don't they? Under the Nazis that they got all these kind of.
You know, metaphors and subtle kind of.
Things that they the Germans through because the censors didn't know what they were doing, you know they didn't understand French culture. And I'm sure that's true in Bulgaria and Poland and Czechoslovakia and you know.
[image: ]
Sam Panayotov (2205038)   1:01:29
Sure.
[image: ]
Robert Long   1:01:30
School the other.
Countries that subjugated under.
Occupation. Occupational rule, you know.
It's it's.
I believe it's a hot. I suppose it's a hard watch.
If you are from Bulgaria watching Communist propaganda, you know.
[image: ]
Sam Panayotov (2205038)   1:01:53
Definitely, always, always for me. But you know now, with the threat of Russia, I used to think that this is past, but now it can always come back in another form. You know, it's not gonna be communism. It's gonna be under the guise of Slavic brotherhood and things of that nature now.
[image: ]
Robert Long   1:01:55
Yeah.
Yeah.
Yeah.
Yeah, yeah, yeah.
I mean, this is the famous Odessa steps sequence where you know the pram goes down and then.
[image: ]
Matthew Simpson (2220087)   1:02:25
Man, I just sorry that that scene with the pram, that's very similar to the untouchables.
[image: ]
Robert Long   1:02:25
If you think about.
Oh, we ripped it totally. What's his face?
[image: ]
Matthew Simpson (2220087)   1:02:36
I've forgotten his name now. Yeah.
[image: ]
Robert Long   1:02:38
This scarf has been the.
Glad to give a talk.
[image: ]
Matthew Simpson (2220087)   1:02:42
I can't. I can't hear his name even now, but yeah.
[image: ]
Robert Long   1:02:44
Oh, it's it's it's a straight rip. Yeah, yeah.
But it's if you think about it, by the time it takes to get down the steps, you know you have these this cross cutting.
In the Untouchables, he just uses slow motion, doesn't he?
You know in in.
Potemkin.
He uses cross cutting montage.
And also kind of different rates, different speeds of editing.
And of course, other more famous people like.
Hitchcock, you know, he ripped that for psycho for the shower scene.
So he, you know, 'cause, he he actually went to Germany, Hitchcock and.
Studied under the Great Film Company Oofer, because Potemkin was banned in the West simply because.
You know, during the especially the early 30s, there was a threat of revolution in places like Germany.
Certainly in Britain.
As well, you know post war post First World War.
But he's got went there really to to learn about filmmaking.
So it's worth, you know, a watch for those of you who haven't, but you both seem to have watched it.
So I was going to think about if you haven't watched it, why is it so revolutionary? You know, is it just the form?
You know is is it really just because it doesn't focus on the protagonist say?
I mean it is what it is, nearly 100 years old now. You know, two years shy of 100.
So yeah.
[image: ]
Matthew Simpson (2220087)   1:04:49
I think for I think oh, sorry, that's the discussion next week. Sorry, I thought you were throwing it open.
[image: ]
Robert Long   1:04:53
No, no, we might as well discuss it now. I mean, if if you've both seen it, you know.
[image: ]
Matthew Simpson (2220087)   1:04:58
Well, I would. I would just say for me it's it, it's the first time.
The filmmaker really tries to.
Put you in the middle of this of of of a situation with the, with the emotion, with the he really tries to put you in the middle of it like you were there. Like, this is happening to you, so it's trying to stoke up lots of emotions. The revolutionary emotion really.
So for me, I think throughout the film it was a long time ago since I watched it, but it it really kind of puts you there like I've never seen before.
[image: ]
Robert Long   1:05:40
Yeah, yeah.
Certainly.
[image: ]
Sam Panayotov (2205038)   1:05:43
It's because it was very successful propaganda. There is this lack of main characters. There is no main character. People are the is you mentioned earlier. People are the the, the, the moving force behind this. The events in the movie that's probably.
[image: ]
Robert Long   1:05:59
Yes.
Do you haven't grown up with propaganda? Do you see American films propaganda?
[image: ]
Sam Panayotov (2205038)   1:06:12
Actually during communism we we we would watch smuggled you know videos of American action movies and in in some of them it was quite striking like Chuck Norris movies. It's quite striking for me to admit even then that you know what that's unfortunately not much different than the Soviet propaganda just done just done much more professionally than what the Soviets were doing. But in its core was basically the same and.
[image: ]
Robert Long   1:06:24
Yeah.
Yeah.
[image: ]
Sam Panayotov (2205038)   1:06:42
I was surprised and a bit disappointed, to be honest.
[image: ]
Robert Long   1:06:47
It is I. I think it's an absolute truth that American film is shameless in its kind of promotion.
Of America.
[image: ]
Sam Panayotov (2205038)   1:06:59
That's true.
[image: ]
Robert Long   1:07:00
Particularly in its war films, you know.
But but also, particularly in things like Marvel Films.
You know, just the the whole kind of Captain America, especially the the.
Kind of. It's it's almost shameless, I think.
I mean, what do you guys think?
[image: ]
Matthew Simpson (2220087)   1:07:25
Well, I mean what comes to mind is, is the X-Men franchise? And I used to watch Jax men cartoons in the 80s and the 90s. And you had, you know, you had the X-Men and then you had a a bad guy called I think he was called iron red or something. He was a he was a Russian mutant who who was the antagonist for the X-Men. And yeah, it's it is shameless. It's it's so shameless. But as a kid you I mean for me anyway, you didn't see it. You did see.
[image: ]
Robert Long   1:07:40
Yeah.
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   1:07:56
It permeates within the cartoons that we were watching the films of a very much us and them essentially and and obviously the antagonist has changed from.
The Germans, the Nazis to the Russian people, to, you know, even in other films the The Turks and some some films, the Arabs. So it's it's it's shameless, you know. You see it all the time now.
[image: ]
Robert Long   1:08:23
Yes.
It's.
Sorry, you carry on.
[image: ]
Sam Panayotov (2205038)   1:08:28
Yeah. No, I was going to say that that if you watch Red Dawn, for example, where they basically fight Russian Soviet invasion of the US, the Russians, the Soviets never made those kind of movies. Never. It was always implied. But they never had.
A film or where the Americans are occupying Soviet Union or Eastern Europe. And so in terms of propaganda, the Americans, you're right, were much more direct.
And when if you've been in American, spoken to Americans, you know that this really appeals to them. They would always tell you that this is the greatest country in the world, even though he might lives in shackles, you know. But that's that's how they are brought up.
[image: ]
Robert Long   1:09:10
Yeah, yeah.
It's amazing how.
So fearful they are of invasion, as if somebody wants to invade them constantly.
[image: ]
Sam Panayotov (2205038)   1:09:25
Oh.
[image: ]
Matthew Simpson (2220087)   1:09:26
I think not, just not just an invasion from actual territory. I mean, my uncles, my uncles, British, he married an American lady and we have great conversations about the whole kind of mindset of the American people. And it's not just a fear of being invaded directly, but it's been influenced by other countries, other parties do they do not want to be influenced, they want to influence other people, which they are doing through their media. And, you know, and their films and things.
[image: ]
Robert Long   1:09:26
You know.
[image: ]
Matthew Simpson (2220087)   1:09:58
But that's I think that's what he was trying to tell me. That's the real fear of whatever it is, doesn't matter what it is, might be foreign food, it might be foreign music, it has to be from America.
[image: ]
Robert Long   1:09:59
Yeah.
Our cultural invasion, you know, culturally imperialism. Now, this isn't it. You know, it's. It's what they do to the rest of the world, isn't it? You know, they don't. They don't necessarily have to invade the country. They just send, you know, Coca-Cola and.
Hollywood or?
[image: ]
Sam Panayotov (2205038)   1:10:27
Very true.
[image: ]
Matthew Simpson (2220087)   1:10:27
Both America is founded on immigration. You know you have it's it's it's a real multicultural, multicoloured nation from all over the world. You have huge Korean communities, you have huge Bulgarian communities in Chicago. I had a friend, I yeah, I had a friend I used to live with who was from Bulgaria and he said he lived in Chicago. Huge immigration. I think they said it was the fifth biggest hang on a SEC. Maybe you might be able to tell me Sam.
[image: ]
Robert Long   1:10:31
Yeah, yeah.
Yeah.
[image: ]
Sam Panayotov (2205038)   1:10:44
That's true. That's true.
[image: ]
Matthew Simpson (2220087)   1:10:57
But the population wise, it looks like the 4th or the 5th biggest city of Bulgarians in the world, and it was Chicago.
[image: ]
Sam Panayotov (2205038)   1:11:04
You're right, there are so many and and that happens after the 90s, but I have to tell you that when it comes to immigration, all this, the non white immigration started after 1965 and if you talk to Americans, a lot of them are really, you know, thinking that before that.
[image: ]
Matthew Simpson (2220087)   1:11:18
Mm hmm.
[image: ]
Sam Panayotov (2205038)   1:11:24
It was a white country. Right now the demographic is changing, so we have to do something about it. But that ship has sailed. I think a long time ago.
[image: ]
Robert Long   1:11:28
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   1:11:36
Yeah, yeah, definitely. It's interesting to me.
[image: ]
Robert Long   1:11:36
Oh, it's yeah, yeah.
It I think it is about skin colour, isn't it? You know it's.
Mexican people kind of stand out, whereas you know, millions of Germans, for instance, didn't.
So it's it's.
It is really about. It's still about the fear of.
Black and brown people to A to a degree, you know.
Sorry, I was gonna say something about obviously.
During the Cold War, Americans cultural kind of.
Villains were Cold War kind of stereotypes. Where are we when we, when we got to about 1991?
The Americans didn't have a a kind of enemy anymore, and they were worried, like the midnight is about what? What on earth? They could make Hollywood films about, you know, because America, but also for the American military complex. You know, if you if you get rid of the Soviet Union.
Or why spend a trillion dollars every year on on battleships and missiles and things like that? You know? So they were scratching.
[image: ]
Matthew Simpson (2220087)   1:12:53
Well, now you have a face. Well, now you have a faceless enemy. Really. In terms of Islamic ideology and and fundamentalism, I think that's definitely taken over the new.
[image: ]
Robert Long   1:12:56
Yeah.
Yeah.
[image: ]
Matthew Simpson (2220087)   1:13:05
Focus for the American military anyway, and for everyone else you know.
[image: ]
Robert Long   1:13:08
Yeah, yeah.
Well, they, they just spend I think is it more money on the on the military than the next 24 countries or something put together.
[image: ]
Matthew Simpson (2220087)   1:13:20
From from my understanding they they their aim is to spend more money than every other country put together. So if Russia, China, UK every other country put together, the Americans are still at least matching or or exceeding it and they will continue to do that. You know to make sure they have.
[image: ]
Robert Long   1:13:21
Yes.
[image: ]
Matthew Simpson (2220087)   1:13:41
They have that kind of power base to to fall back onto. It's crazy.
[image: ]
Robert Long   1:13:44
Yeah, yeah.
It is crazy. It's is crazy, you know.
Considering the state of, you know, a large percentage of the population and things like Medicare and what have you.
So let's this is really good. That's worth having a look. This is the Soviet montage theory.
It shows you different types of montage.
You're really getting into the whole film theory thing there, and this is The thing is, is that.
You could spend 10 years studying film and still not know. You know, I've been studying it for God knows, 30 years or something. I still don't know everything that you can't see every film and you can't see.
All the techniques and stuff, and we're just kind of scratching the surface here, but studio Binder, you know, if you want to know anything about film, it's always worth having a look on studio Binder. They're really, really good.
I always used to use this as a as a resource for students.
Whether you're a, you know, a first time or all really experienced they, they just seem to have thousands of people uploading loads of really interesting stuff to their.
Site you know, and if you need to know anything about cinema.
I mean, you might try typing in cooler sharp, and they'll explain the cooler shove effect as well.
As I was saying about shower, it's a documentary about the Holocaust, but it it it kind.
It just doesn't contain any footage at all. They just they just go to.
What used to be extermination camps and talk to survivors and they talk to people who live in the villages, I think.
Mostly in Poland. It's kind of set. It took him 10 years to make this film. It's 9 hours long and some of the sequences in it are are just. I'll blow you away.
If you haven't seen it.
And like I say I I I think it's.
Just it's it's strange thinking about the Holocaust because.
Nobody. Kind of.
Not mentioned it, but there was no real study of it until probably.
The late 50s and 60s it was. It was kind of. It was almost as if the IT was too traumatic to kind of.
To to think about it, if you like.
And it's not like everybody was being really sensitive.
Because there's still loads and loads of anti-Semitism, but you know post war.
So history, film and academia.
So film makers make films. That's obvious. Film makers are not interested in historical truth. You know, they're just they're they're really anybody who gets involved in film making are really about money. And this is. This is the crux of historical films, you know. Are they interested in truth? Are they interested in veracity?
And it's only the late 60s that we start seeing the academic study of film and history. It's only then.
Do academic start thinking about or you know?
Film is really powerful. It's a really powerful medium. Perhaps you know, we should get out of our ivory towers and start looking at, you know, the the films and the depictions of historical figures and facts.
So we have people like Marco Ferro who come along.
And Paul Smith and you, you have a number of kind of people writing.
Through the 60s and 70s, talking about film, talking about fiction, talking about the validity of history in these films.
You know and and how we could use film if you like as or sorry.
How we could study film and study along some side of?
Of academia Arthur Marwick, by the way.
Page 142. He's written some interesting books, particularly on the 1960s cultural histories.
And then you have things like symposiums and international, a kind of get togethers and stuff where people start talking about history and film and this probably seems a long time ago for lots of you you know but.
40 years ago isn't that long ago really? Considering the nature of film and academia?
This guy's quite up there. Hayden white. He changes the way we think about film and certainly about the way we think about history.
I'm not sure if it's this lecture or next, but he he talks about the discourses of history, the way we talk about history, you know.
So that here's a few that's quite interesting. Book restaging the past, Pierre Sauling.
So these these are the kind of not the originators, but the some of the first people to start thinking about it in an academic way.
So between them they come up with this strategy for historical analysis and a lot of this doesn't sound very academic, to be honest. OK, so that they talk about the idea for the film and the sources used so.
You know it. They're they're saying how do we evaluate film? Well, well, like all historians, it's about your sources.
So they look at the synopsis and historical record and things like that and they judge it or they judge the film alongside.
I suppose facts is is is the thing, so this this is quite.
Subjective I suppose it's not very scientific. It's not very rigorous. It's I suppose it's about judgement.
But one of the things they don't talk about is the style of the filmmaker or the stylistic choices of the filmmaker. So they're they're looking at it really from historic historian point of view, rather than looking at perhaps looking at film technique.
And the way audiences are manipulated using things like the cooler shove effects or colour or close-ups.
You know those kind of things. So I've added that on you know, because it just.
There's no real.
It seems to me when I when I read these books, there's no real understanding of film as such. You know they're not film scholars, they're historians, you know, they don't understand about film movements, film techniques, those kind of things.
So I would say to you, you guys think about the last 30 years, think about films like T2 and Jurassic Park that burst onto the scene in the early 90s and suddenly we had this.
Computer generated imagery. OK, it can regenerate dinosaurs and it can show you machines from the future. But in terms of war films, you know, you think about what you can do in war films that you couldn't do before.
CGI.
You know, think about the opening of Saving Private Ryan. You know how that's possible?
So we're thinking about the effects on what is achievable in film portrayal. Even if you did like you know.
I can't recharge from the 1840s. You know, you suddenly you can have 1000 horses because you've got this computer generated imagery.
You know you're talking about Lord of the Rings earlier. You can only do Lord of the Rings. Really. With the advent of CGI.
But nobody talks about it in these books, you know.
So what affects are the audience? Do we have, you know, think about the lions in the gladiator scene? You know, their CGI mostly, I I believe.
Is that true?
Anybody correct me on that.
[image: ]
Matthew Simpson (2220087)   1:23:19
Yeah, the the lines, the Tigers and lions were such giant, but the whole crowd was CGI as well of the Colosseum, obviously.
[image: ]
Sam Panayotov (2205038)   1:23:21
I'm not sure.
[image: ]
Robert Long   1:23:25
Yeah. Yeah, what we need is the.
You know the DVD extras to see all this the making of.
But of course you can. You can make sweeping.
Historical War epics now using CGI.
And you know you can do things that you couldn't do before. And I think this is another area that academia needs really to investigate, to look at properly.
Which it doesn't do.
So we have this.
This with CGI you have this thing called very similar. Choose you know the appearance of being true or real.
And to some degree, you know, you could look at something like gladiator, and they did have those lifts that brought the Tigers up a bit like.
What was that battling robots thing?
What was that called?
[image: ]
Matthew Simpson (2220087)   1:24:27
What's it called?
[image: ]
Robert Long   1:24:30
No, they're. But they're sorry. The one on the BBC with the home robots.
Yeah, robot wars. It's a bit like that, isn't it? You know, we. Yeah, it's not entertaining enough, so we'll bring the tigers up and, you know, the Tigers can have a bit of a chomp on them.
So we we have very similar to you, but we also decide have this idea of the simulacra, you know, with the dysphonia audience idea of the copy of a copy, a simulation of a simulation and and sometimes war films just become copies of other war films, you know.
So even though they, some of them are trying for the appearance of being real, they end up just being simulations of what they thought was real.
Oh, those are.
Is it is? It is a great.
Philosopher, you've got some great ideas. You know, the whole simulation, the simulacra, especially in a kind of modern media age.
[image: ]
Matthew Simpson (2220087)   1:25:34
I was gonna mention also is the you you talk about CGI in the past 30 years of film. But I think in the next 30 years, AI is gonna have a much bigger role to play. I've said I I don't really fully understand it, but I see.
[image: ]
Robert Long   1:25:40
Yeah.
But.
[image: ]
Matthew Simpson (2220087)   1:25:51
Films that are generated like short clips for two or three minutes, that is AAI generated and it's a film that may be the narrative has changed, so I'm not too sure how it's completed, but it's crazy how how?
[image: ]
Robert Long   1:26:05
Isn't the creator.
[image: ]
Matthew Simpson (2220087)   1:26:07
Yeah, sorry.
[image: ]
Robert Long   1:26:09
Wasn't that created by AI?
Isn't that a script written by a or something like that?
[image: ]
Matthew Simpson (2220087)   1:26:15
I I did not know that, but I I've seen the film. It's not that great to be honest. So.
[image: ]
Robert Long   1:26:20
Probably enjoyed it. I thought it was good. Some. I like sci-fi for the ideas. You know I'm not. I'm I'm not bothered about the, you know, the action and stuff. I'm. I'm just more interested in. Yeah. Where the ideas take us, you know.
[image: ]
Matthew Simpson (2220087)   1:26:23
Yeah.
Concepts.
The Arrival's quite good for that.
[image: ]
Robert Long   1:26:39
Yeah, yeah, that was really interesting that, that film. He's an interesting filmmaker, isn't he? What's his movie? Real, real nerve is his name.
[image: ]
Matthew Simpson (2220087)   1:26:42
Mm.
[image: ]
Robert Long   1:26:49
He did Blade Runner 2049, didn't he?
[image: ]
Matthew Simpson (2220087)   1:26:52
He did a good. Yeah, he's done some good sci-fi stuff.
[image: ]
Robert Long   1:26:54
Yeah. Yeah. So it's, you know, that's that's a whole nother area to to kind of consider and and like you say I ate AI, you know, in the in the coming years for, you know you you lot as you get older.
This is interesting. I you know this is one of the key scenes from.
Jurassic Park is when she sees the dinosaur and this is kind of self reflexive cinema because this is our faces when we see the dinosaur, so it's a kind of cue to tell you how to react to something that isn't real if you like.
You know, so it it's.
I I just it. I just thought about this. You know, I was. I was just thinking, you know, it's it's one of those scenes that.
It's it.
It's really a step sequence, I suppose for a generation I saw this at the cinema and it was like, Gee, I.
Do you know they they they rendered.
The dinosaurs on a computer with 40 gigabytes of memory.
[image: ]
Matthew Simpson (2220087)   1:28:15
That's mad, isn't it? When you think about it, you know? Yeah.
[image: ]
Robert Long   1:28:16
You think?
Yeah. You you think about how how many gig you've got on your phone, you know?
This is this is only 30 years ago and.
You know, if something like.
I think it was something like half a gig.
In 1990, would cost you about 2 1/2 thousand pounds, you know.
Probably more.
Because obviously memory around that time was was smaller, cost a lot more and industrial light and magic. Who made this, you know, they, they they had these supercomputers which 40 gig of memory was outrageous.
Unbelievable.
[image: ]
Matthew Simpson (2220087)   1:29:10
Look at him now. I don't know what the size, what kind of size you can get now, but.
[image: ]
Robert Long   1:29:11
Yeah.
So they when they like, when all these academics eventually get together and they talk about truth, they talk about cinema, you know, are they talking about factual truths or are they talking about narrative truth, you know?
Even though you narrativize it, even though you turn it into a story, does it rely on facts, even though you might take some kind of, you know, poetic licence?
With the narrative, does it contain an emotional truth? If even if the facts are true, you know.
And this is what they're getting at, I suppose. With this this idea of what historical films should be, what war films should be.
And that's really again, it's subjective. You know, what do we mean by emotional truth? What do we mean by psychological truth?
Do we just want to stick to the facts type of thing so that they they kind of these academics get together and they they're kind?
And they agree. Oh, there's not a single historical truth and it's it's. It's almost like, oh, no ****, Sherlock, you know?
Perhaps even though.
You know, gladiator.
Wasn't necessarily true. It does contain things like.
I don't know emotional truths or factual truths about the gladiatorial arena type of thing, you know, or psychological truths about.
Men who went to war and then.
Politically, they were undermined and then kind of ejected or discarded those kind of things.
And they use this kind of return of Martingale. This is a guy who comes back from the.
First Napoleonic Wars and he goes home and.
He's not Martin Gar, but the the the wife accepts him.
It's been it's been made as a Jodie Foster and.
Who else? Who's in it? Richard Gere.
Bill, I don't know if if you've seen that Martin gear.
[image: ]
Matthew Simpson (2220087)   1:31:56
I haven't seen that one, though. I'll have a look for it.
[image: ]
Robert Long   1:31:59
It's called something.
[image: ]
Sam Panayotov (2205038)   1:31:59
I haven't seen it too.
[image: ]
Robert Long   1:32:02
It's it's called.
God, it must be 20 years old now. I can't think one of these. If you look up Jodie Foster, she's she's in it. OK, so Tim O'Brien.
This goes back to the reading I kind of gave you.
And he talks about.
How to tell a war story?
This is a true war story. Is never more. You know, it does not instruct.
Does not encourage virtue.
Does not suggest models of proper human behaviour, nor Australian men from doing things they have always done.
If a story seems moral, do not believe it. If at the end of a war story you feel uplifted, or if you feel that some small bit of rectitude has been salvage from the larger waste, then you have been made the victim of a very old and terrible lie.
There's no rectitude whatsoever. There is no virtue. There's a first rule of thumb. Therefore you can tell a true war story, but it's absolute and uncompromising allegiance to obscenity and evil.
[image: ]
Matthew Simpson (2220087)   1:33:14
I don't think these films will get through the the Censorships you know, if you really, if you really wanted to, to to see the the the full horror of of a war film whatever it is at combat or you know the after effects I don't I just don't think it would get through the censorship the people I don't think there is a true war movie you know you can get violent films. Yes you can get stylized violence and and and things like this but I still don't I mean.
I still don't believe that it would ever get through the census if if you really wanted it to be as real as could be, it's just. It's too. It's too shocking. It's too it's, you know, it wouldn't be allowed for viewers, for, for, for general viewership because it would put people off war.
[image: ]
Robert Long   1:34:08
Can't imagine that being put off wall, yeah.
[image: ]
Matthew Simpson (2220087)   1:34:10
I know.
[image: ]
Robert Long   1:34:13
Yes, it's very kind of nihilistic, isn't it, this this view that you can't get something good out of war, but also I remember reading this, what, 25 years ago, this this longer in fact, and I thought.
And every film I watched.
Especially involving war in war after that.
I just thought about this book. The things I carried, you know, and if you read his short stories through it, you know, he was in Vietnam and.
Like you said, it's just absolute obscenity and evil, and if you look at Americans being bald and heroic and moralistic in.
You know, war films. I just always think about this. I just always think about.
You know the things they carried and it just it it kind of. It doesn't ruin it for me because I'm not the biggest fan of war films as it is.
I just I'm not a fan of war. I suppose you know.
I don't know. I don't know.
[image: ]
Matthew Simpson (2220087)   1:35:29
I don't know if anyone is a fan of war, but I think I think as you were saying before. Yeah, sorry Sam gone.
[image: ]
Robert Long   1:35:32
No.
[image: ]
Sam Panayotov (2205038)   1:35:34
But.
Now let's talk. Go ahead. Go ahead. I'll wait for you and I'll give you give my opinion.
[image: ]
Matthew Simpson (2220087)   1:35:40
No, I was just gonna say I don't think any. I don't think anyone's a fan of war, but they are a people can be a fan of the the the national pride or the drama or the the emotions that these big epics invoke. You know like as we were saying before the cavalry charges or tank charge. You know Lawrence of Arabia you know the scenes thousands of of Arab soldiers and Lawrence you know with the camels charging the Turkish lines.
[image: ]
Robert Long   1:35:59
Yeah.
[image: ]
Matthew Simpson (2220087)   1:36:10
These, these these produce, you know, reactions and emotions, but unless you have been I I I'm not a military man myself. I mean, I have family in the military and they don't even talk to me about it. They just say, look, if you could see what we have seen or they they know then it wouldn't be shown on TV. It's it's not suitable for human consumption.
[image: ]
Robert Long   1:36:31
Yeah.
Yeah, yeah, absolutely.
[image: ]
Sam Panayotov (2205038)   1:36:35
I I just wanted to say, you know, I hope this guy, Tim O'Brien fought in a war because you you just can't say those things unless you experience them. If he's just expressing his purely anti war feelings, that's a different story. But.
Unfortunately, we obviously nobody wants to be involved in the war, but it's a part of life. It happened. It happens. It will always happen and I think as unfortunate as it is, you see that the war is the the vehicle of progress in terms of developing new technologies developing.
More efficient way of producing things. It's very unfortunate, but that's the fact of life and I don't like War Two, but.
Seven years of peace in the in Europe.
And I I don't think people nowadays can compare to their predecessors before, you know, 100 years ago.
[image: ]
Robert Long   1:37:30
Yeah.
Yeah, yeah, I'll be needing. He was in Vietnam and he does talk about his outfit.
[image: ]
Sam Panayotov (2205038)   1:37:42
Then it's that then I understand his feeling, sure.
[image: ]
Robert Long   1:37:44
Yeah, I mean he he talks about.
There's one story he tells where his unit they go to a Vietnamese village and they camp on the outskirts and.
This villager comes and tells them not to camp in this field.
And they all laugh at him and they tell him to go away and.
He says that.
The rains come, so they camped on this field. The rains come.
And they come really quickly and half the unit suddenly starts drowning.
So by the time they got everybody out, that by the time they got everybody out, twelve of them, 10 or 12 of them, had died. They drowned in this field and they find out later that the the guy was trying to tell them that that's where the villagers all go to have a **** or go to the toilet.
[image: ]
Sam Panayotov (2205038)   1:38:28
Interesting.
[image: ]
Robert Long   1:38:48
And he said he had to write. He had to write 10 or 12 letters telling their parents their loved ones that they died in this heroic battle, you know, saving their comrades and everything. And he said the reality is they just drown in, you know, people **** and.
[image: ]
Sam Panayotov (2205038)   1:38:50
Ha ha ha ha.
Awful, awful.
[image: ]
Robert Long   1:39:11
And he said, like, if you tell that as a story, people won't believe it, he said. But it's a true war story.
Like he says, but it's absolute allegiance to obscenity evil, and also things like banality. You know, stupidity.
Of of.
[image: ]
Sam Panayotov (2205038)   1:39:31
Can you imagine the stories that would come out of Russia? Ukraine, war with how, how brutal it is there, how? How, you know mercilessly they fight. It's gonna be. There'll be movies made, I'm sure.
[image: ]
Robert Long   1:39:35
Yeah.
Well, yeah.
There's lots of stories, isn't there, about both sides committing atrocities, you know, killing.
[image: ]
Sam Panayotov (2205038)   1:39:52
Absolutely, absolutely.
[image: ]
Robert Long   1:39:54
One of prisoners of war and things like that, but that that's again, you know, succeed and evil, isn't it? That's what war is. It's just. And that's why I always think of, you know, it's it's when I started teaching this module, it was the 1st.
Piece of written work I thought about and I thought I've got to share this with you all because it's.
It's brilliant. I'll let I really like things that carried. This is why I love.
It's why I write shower, you know, because.
They talk to people who were there, they would talk to people who were in the gas chambers. They talk to there's there's one scene where they talk to a guy who made the trains run on time to Auschwitz.
You know, and they, they just talk about.
What his job was, and it's so banal and it's so boring.
But you understand totally what his job is, and that is to make trains run on time to send millions. Well, hundreds of thousands of people to their deaths, you know. And it's awful. It's kind of profound and shocking in a way that is totally and utterly mundane and banal. And This is why it's a it's a film that's so much better.
You're so much powerful, so much more powerful than Schindler's List. There's no protagonist, you know. He doesn't try to. Kind of.
Mess with your emotions. It doesn't show you footage of, you know, the bodies being buried or piled up using diggers and things like that. It just talks to people who were there, you know, and they talk about it in a matter of fact way about the kind of.
The the the the process of murdering 10s of thousands of people every day, you know, and it's.
Really, really shockingly kind of.
Moving, you know.
[image: ]
Matthew Simpson (2220087)   1:42:11
I'm trying to think whether this footage was used at the Imperial War Museum. I I I remember going there a good few years ago now and they had an exhibition.
And that's all it was. It was. It was just people, survivors walking, very matter of factly with such description and you know, but as you mentioned, there wasn't any images of the bodies being swept into mass graves or shootings and things. It was literally.
Lots of really old, frail people talking about how you know what their experiences were. I wonder because I've never seen this film, so I wonder if they use some extracts from that film in the in the exhibition.
[image: ]
Robert Long   1:42:52
Yeah.
This was made in the 70s and 80s, so a lot of the people they were interviewing were kind of like in their 60s. So it's it's kind of nearer to.
You know the the events of 45, but it's, yeah, I mean it looks old now. You know that everybody's got like, particular fashions and all that kind of stuff. But you know, it's kind of they are the real deal.
[image: ]
Matthew Simpson (2220087)   1:43:11
OK.
[image: ]
Robert Long   1:43:27
We're closer to it, I suppose.
40 years ago than than something like Schindler's List. Or, you know, people who are in their 90s, survivors.
But it's just really interesting because it's it's classed as a war film.
But obviously it's, you know, it's it's just retelling the events that that kind of happened if you like.
I mean they they interview this guy. He was a train driver.
And he talks about taking, you know, the way that they would he he he was actually there. He was the train driver that took people to the concentration camps in Poland in.
Oh, I can't think of the camp, but it's it's just really, really.
[image: ]
Matthew Simpson (2220087)   1:44:21
Tripping.
[image: ]
Robert Long   1:44:23
Power. Yeah, I don't think it is troubling. Kirk. I think it's another one because they interviewed different people for because it's 9 hours long, you know, and it's it's it's just, it's an amazing piece of work, you know.
But it's interesting in terms of veracity and truth and all those things that we associate with film and.
You know and and I have a particular problem with Shin's list. You know, I I I have a real problem with the kind of narrativization.
I know this sounds terrible. You almost makes it look sexy, you know, and.
It's kind of.
I just.
[image: ]
Matthew Simpson (2220087)   1:45:11
I know what you mean. I it's it's it's it's a very sensitive topic but as you said to stylize it in terms of the the camera angles and the the colouring. And but I think on the flip side, I'm not for or against, I think it's a it's a it's a good film in its own right. It has opened it up to the masters to the, to the global a global audience to make people aware of it.
[image: ]
Robert Long   1:45:12
Not.
Yes.
Yeah, yeah.
Absolutely. I mean that's that's a good thing. I think if he leaves them to show her that even better, you know, but.
I I just they're kind of, you know, the poetic licence and narrative violation of shinders arc. You know, the book and all that kind of stuff and.
I'll leave it there. I'm not. I'm not going to go any further because I don't want. I don't want to ruin it for everyone, you know? So I think that was that was me last slide anyway, so.
[image: ]
Matthew Simpson (2220087)   1:45:58
No.
[image: ]
Robert Long   1:46:09
Yeah. So I mean, try and have a look at Potemkin, if you.
If you can, for those of you who let's have a look, stop sharing. There we are.
And obviously you know how to do the coursework is on the front end of this recording, which will either be on Moodle or it'll be on teams.
[image: ]
Matthew Simpson (2220087)   1:46:33
I just had AI just had a message from Katie just asking Rob, could you please ask Rob to upload the assignment to outline as it will help her decide the film to use. So I think that's already uploaded.
[image: ]
Robert Long   1:46:34
So.
Yeah, I think it is, isn't it?
[image: ]
Matthew Simpson (2220087)   1:46:49
OK. Yeah, I I'm pretty sure I saw it last week.
[image: ]
Robert Long   1:46:53
Yeah, yeah, I'll, I'll. Well, I'll do so I'll just, I'll put it on the chat and post you all in anyway, just to make sure.
[image: ]
Matthew Simpson (2220087)   1:46:54
OK. That's that's.
Yep, and I think she'll find the first part of this lecture useful because it shows you what kind of.
Process you want for the for the thing.
[image: ]
Robert Long   1:47:12
Yeah, yeah, yeah.
[image: ]
Matthew Simpson (2220087)   1:47:15
Brill.
[image: ]
Robert Long   1:47:15
I mean, it's really looking for those kind of key terms like.
You know close more mid shot those kind of things and just to get you to think about.
You know the choices the director had made. Really.
[image: ]
Matthew Simpson (2220087)   1:47:31
OK.
[image: ]
Robert Long   1:47:32
So yeah, yeah.
There's there's.
I'd rather you kind of talk about it then just do like lists of stuff and.
Say this angle, that angle, that angle. I'd just rather you like talk. Go through the sequence and talk about it. But you don't have to show me the sequence. You know, just get some stills and.
[image: ]
Matthew Simpson (2220087)   1:47:55
And also in terms of the notes and stuff, would you want me, do you want us to submit that or is it just the slideshows and the images?
[image: ]
Robert Long   1:48:02
It's up to you. I mean, if you want to read off a script, if that's your thing, then do that. If you want it to be.
[image: ]
Matthew Simpson (2220087)   1:48:08
I normally have notes and then I just I just fill it in. I I I have to have some notes.
[image: ]
Robert Long   1:48:10
Yeah.
Yeah, that that would help. I mean if you record it on teams, it'll it'll do a transcript anyway, so.
[image: ]
Matthew Simpson (2220087)   1:48:20
OK, then. Alright then. You just save me a lot of work now. I'll just. I'll just do that.
[image: ]
Robert Long   1:48:22
It's it's.
Yeah, yeah. And, you know, I can always download the transcript as well and print that off and just, you know, give you marks for that as well. So.
I'm not looking to catch any of you at. You know, I'm not looking to to to, you know, this high kind of bar of academia. It's more about what you get from film, from the techniques used.
OK.
[image: ]
Matthew Simpson (2220087)   1:48:55
Yeah, that's great. Sam, have you chosen your film yet?
[image: ]
Sam Panayotov (2205038)   1:49:00
Not yet.
[image: ]
Matthew Simpson (2220087)   1:49:05
Because the the submission date Rob is.
It's the 70. Did we say the 17th of December or the week before?
[image: ]
Robert Long   1:49:15
Yeah, seven seats, 17.
[image: ]
Matthew Simpson (2220087)   1:49:17
17th, OK. Perfect.
[image: ]
Robert Long   1:49:18
17 is is, you know, that's fine I think.
There's only four of you. I you know, it won't take me more than two hours to mark four pieces of work, so that's fine.
[image: ]
Matthew Simpson (2220087)   1:49:24
OK.
OK, perfect.
[image: ]
Robert Long   1:49:34
I just. I didn't want to ruin your Christmas, that's all.
[image: ]
Matthew Simpson (2220087)   1:49:37
No. Do you know what? It's been a bit of a slow start for me this year with my studies. Last year it was.
I think because I've been out of, like, education for this kind of education anyway for a long time. So the first year was actually quite good, quite intense for me, but the second year I we obviously realised these the grades are going towards our final final bachelors thing. So I just need to step it up a bit. I think I need to do some more readings.
Maybe cut down work a little bit.
[image: ]
Robert Long   1:50:12
If you know if you need help, just send me a message and I'll look gladly help anyone you know.
[image: ]
Matthew Simpson (2220087)   1:50:22
Thank you very much. Cheers.
[image: ]
Robert Long   1:50:22
So yeah, OK.
So we'll see you all next week and.
Yeah, have a good week.
[image: ]
Robert Long stopped transcription
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