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Collection of Poetry by the Welsh poet Casi Wyn, which I have translated and adapted. Based on Task 5: Translation as a stimulus to writing. 


Original

Pwy Sy’n Cofio Am Y Plant?

Pwy sy’n cofio am y plant,
pwy sy’n cofio cicio pêl,
pwy sy’n cofio am y llaeth,
pwy sy’n cofio am y mêl.

Pwy sy’n cofio am yr haul,
pwy sy’n cofio’r awyr las,
pwy sy’n cofio’r melon ddŵr
pwy sy’n cofio am ei flas.

Pwy sy’n cofio am y sêr,
pwy sy’n cofio lliw y lloer,
a phwy sy’n credo yn yr Haf
wrth i’r dyddiau droi yn oer.

Pwy sy’n cofio am y plant,
a’r diniwed yn y byd,
pwy sy’n cofio’r llinyn brau
sy’n ein dal ni oll ynghyd?

gan Casi Wyn




Direct Translation

Who Remembers the Children?

Who remembers the children,
who remembers kicking a ball,
who remembers the milk,
who remembers the honey.

Who remembers the sun,
who remembers the blue sky,
who remembers the watermelon
who remembers its taste.

Who remembers the stars,
who remembers the colour of the moon,
and who believes in Summer
as the days turn cold.

Who remembers as children,
and the innocent in the world,
who remembers the fragile string
that holds us all together?

by Casi Wyn







My Version

Who Can Remember as Children?

Who remembers as children?
Playful days forever sunny,
Who remembers the warm milk?
Mixed with a teaspoon of honey.

Who remembers the golden sun,
Like a jewel in a sapphire sky,
Who remembers tasting watermelon? 
And its sweet sugary high. 

Who remembers wishing upon a star?
Looking up at the man in the moon? 
The longing for an endless summer, 
As Autumn arrives too soon. 

Who remembers the children?
The innocent world through their eyes.  
And like paper dolls the fragile string,
That bonds us with each bow that ties. 

By Chereen Williams 







Original 

Emyn I’r gwanwyn

Agor fy nghalon pan fydda i’n llwm,
A dysg i’m dawelu f’ofnau,
Doethineb dy heddwch a ro imi’r nerth,
I orffwys yng nghuriad dy donnau.

Estyn dy ddwylo pan fydda i’n brudd,
Yn boddi mewn mor o ofidiau, 
Llunia y llwybr sy’n ‘mestyn yn syth,
O’th gallon I nghalon fach innau. 

Fy nghartref sy’n gorffwys yn nyfnder dy fod, 
A nghorff sydd un a’th dymhorau,
F’enaid sy’n ildio fel gwawrddyd yr haf,
Wrth ddyfod yn nes atat tithau. 

gan Casi Wyn












Direct Translation

A Song For Spring

Open my heart when I am bleak and
Learn to calm me with the
Wisdom of your peace and give me the
Strength to rest in the beat of your waves

Reach out your hands when I’m   
Drowning in a sea of sorrows 
Picture the path that goes straight from 
Your heart to my little heart

My home that rests in the depth of your being
And body that is one with your seasons
My soul that gives way like the summer
Dew as it comes closer to you

by Casi Wyn












My Version

An Ode to Spring 

Open my heart 
when I need release
Calm me
with your sense of peace
Give me
the spirit to slow down
In the ebb and flow of your waves

Reach out
your healing hands out yonder 
when I am drowning in a sea of sombre
Show me 
the overgrown path
that leads my quaint heart to yours 

My home rests in the depths of your roots
My body is at one with your bole
My soul succumbs like the summer dew 
as it draws ever closer to you

By Chereen Williams







Original

Can O Fawl I’r Hydref

O fis liw'r aur rho i'm dy hedd,
a'th alaw dlos felynaf,
i'm swyno draw o des yr Haf,
i lawnder y cynhaeaf.

O fis liw'r aur dy alaw sydd,
yn arwydd bod rhyw droad,
yn gylch tymhorol trwm ei gwsg,
yn un ag ein deffroad.

O fis liw'r aur fe rof fy mhen,
ar liwiau dy obennydd,
a gorffwys eto gyda'r dail,
hyd geni gwanwyn newydd.


gan Casi Wyn













Direct Translation

A Praise Song For October

From the month of the colour of gold 
give me your peace and your sweetest yellow melody, 
to charm me over from the dawn of Summer, 
to the fullness of the harvest.


From the month of the colour of gold, 
your melody is a sign that there is a turning, 
a seasonal cycle of its heavy sleep, 
one with our awakening.


From the golden month I will rest my head, 
on the colours of your pillow, 
and rest again with the leaves, 
until the birth of a new spring


by Casi Wyn












My Version


A Solstice Song

Oh golden Autumnal solstice
Give me your serenity and your
Sweetest mellow melody
Your embers bewitch my memory
And ignite the harvest moon
Which ripens your fields of gold

Oh golden Autumnal solstice
Turning the wheel of time
Your spell song is a sign
That whilst we slumber the stars align 
And the night sky alters with the seasons
Constellations of awakening

Oh Autumnal solstice of gold
On Mother Nature’s breast
My weary head I will rest
Until your amber dusk sets in the west
And she births new life again
A life full of colour, in full bloom

By Chereen Williams 








My Poem, inspired by the poetry of Casi Wyn. Based on Task One: Writing the self - reflecting on a childhood memory. 


The Cherry Blossom Tree

I’ll always vividly remember
the beautiful blossom tree
mor hardd
(so beautiful)

It’s dancing pretty pink petals
deep-rooted in my memory
fel balerinas i mi
(to me, they looked like ballerinas)



The cool blustery mornings
and the promise of spring
y ffresni yn yr awyr
(the freshness in the air)

The beginning of a new school term 
and the hymns we loved to sing
Nawr canu ddim
(no longer sung)



Shiny black buckle shoes
would walk to school each day
dilyn troed
(following footsteps)

Skipping on familiar pavements
my mamas hand would lead the way
ynghyd â llawer mwy
(along with many more)

My eyes would open wide
as the blush buds would flower
cannoedd a miloedd
(hundreds and thousands)

And the blossom sprinkled to the ground
like a gentle April shower
neu ysgeintiadau siwgr
(or sugar sprinkles)


 
I could not wait to cross the street
on the corner, there it would be
ffrind ffyddlon
(a loyal friend)

Rain or shine, throughout the years
the tree grew older just like me
yn union fel fi
(just like me)

By Chereen Williams
Gan Chereen Williams

Critical Reflection


Introduction

Casi Wyn is a Welsh poet, singer, and songwriter. Casi is one of the founders of Codi Pais, a magazine and independent publisher which platforms new and diverse voices. In 2021, She published two musical children’s books, Tonnau Cariad and Dawns y Ceirw. Casi Wyn was appointed as Bardd Plant Cymru for 2021-2023. The Children’s Poet Laureate project is managed by Literature Wales with the support of the Welsh Government, S4C, the Welsh Books Council and Urdd Gobaith Cymru. The project works mainly with children aged 5-13 years and aims to nurture a generation of creative and diverse writers and readers.

My reason for choosing the work of Casi Wyn as a basis for my portfolio is due to my interest in children’s literature and aspirations of becoming a children’s author and poet. As a teacher, I am also passionate about nurturing a future generation of diverse creative writers and readers. I was inspired by our session on ‘Translation as a stimulus to writing’ and decided to research Welsh poets in particular, due to the fact I am currently learning the Welsh language. I have recently given birth to a daughter who will grow up to be fluent in Welsh as her father speaks Welsh as his first language. I have also acquired his assistance during the translation process which proved insightful. 


The Literary Landscape

Poetry inspired by nature and the seasons has become widely popular since the Romantic era which began at the beginning of the 1800’s. The attention during the Romantic era was on the poet’s feelings and their connectedness to nature. It was a radical shift from the emphasis on science and sentiment of the previous Enlightenment era. For instance, poets such as William Wordsworth and one of his most famous pieces I Wandered Lonely as a Cloud is a lyric poem that expresses deep feelings about the beauty of nature and takes inspiration from a journal entry his sister wrote when a child, recounting when the two of them went for a stroll among the daffodils.

Female Welsh poets have been active in Wales from the earliest times, however, male dominance resulted in few works by women have been preserved [footnoteRef:1]. Casi Wyn is a familiar face in Wales and is regarded as a dynamic young writer who is promoting modern Welsh literature. Following my research, I could not find any published translations of the poems included in this portfolio by Casi Wyn. I did find one translated poem of hers that is not included, which she published on her Instagram page. I will touch upon this further on in my critical reflection. The fact that there are no published translations of her poetry opens a niche for my translated versions and I do plan to contact Casi Wyn via her social media platforms to showcase my poetry. I am hopeful that she will feel flattered that I have taken inspiration from her work and that she will enjoy reading them.  [1:  K. Gramich and C. Brennan, Welsh Women’s Poetry 1460-2001 An Anthology, (Llandysul: Gomer Press, 2017) p.17.

] 

Firstly, I believe my style of writing emulates the style of Casi Wyn as the sole purpose of this portfolio. Her poems which I have selected, are all written based on the themes of childhood and the seasons. This was a conscious choice, and one that proved suited for my inspired poem ‘The Cherry Blossom Tree’ which is also based upon the themes of childhood and the season of Spring. My poem, ‘The Cherry Blossom Tree’ is a developed piece from a short story I submitted as part of this module for task one, which was to reflect upon a childhood memory. In my poem, I decided to write in both English and Welsh. I took inspiration for this from a poem I found online by Hanan Issa (National Poet of Wales) and Casi Wyn which incorporates both languages. The poem celebrated the unveiling of a new statue of Cranogwen and was published by Wales Arts Review [footnoteRef:2].  [2:  Wales Arts Review ‘Cranogwen Unveiling: A Poetic Celebration’, Wales Arts Review, 10th June 2023. Available at: https://www.walesartsreview.org/poem-by-hanan-issa-and-casi-wyn-celebrates-canogwen-unveiling/ (Accessed 29th July 2024).

] 



Technical Considerations

When translating Casi Wyn’s poetry, I attempted to keep the connotation as authentic as possible, whilst at the same time adapting the choice of words so that the English translation adopts a more poetic diction and incorporates similar rhyming patterns. Although my version is arguably indifferent to the original, again, I feel it still cleverly maintains transparency. However, the term ‘fidelity’ could be at play here, as this could reflect my understanding of the source text. In her essay, Collins writes that ‘critiques of translations that apply the terms ‘fidelity’ do not tend to compare the translation directly to the source text, but rather to a particular reading of that source text’ [footnoteRef:3].  Nevertheless, the fact that I have chosen to include the original version, source translation along with my version and a critique allows for the reader to make their own judgement. In her review, Hodge identifies that ‘non-speakers can visually assess the poems’ structural similarities, if not their tonal and linguistic connectivity, when presented with both texts and are also given indications of where to begin their assessments with aid from explanatory notes’ [footnoteRef:4]. [3:  S. E. Collins, Erasing The Signs Of Labour Under The Signs Of Happiness: ‘Joy’ And ‘Fidelity’ As Bromides In Literary Translation, 2018, <https://poetrysociety.org.uk/erasing-the-signs-of-labour/> [Accessed 29th July 2024].
]  [4:  S. Hodge, Exploring And Renegotiating Transparency In Poetry Translation, 2015, <http://cordite.org.au/essays/renegotiating-translation/> [Accessed 29th July 2024].
] 

In my first translated poem ‘Who Can Remember as Children’. I paraphrased the title of the poem, and by only changing one word and adding a question mark, I completely changed the sememe in a connotational emotive sense. As you can see in the first stanza of this poem, the direct translation is dull and non-rhyming, so I adapted it to create a more poetic diction and to maintain its rhyming couplets. I also kept the word choice quite childlike as I wanted to stay authentic to the original poem alongside the theme of childhood. In the second stanza, I included a metrical translation of the first two lines and added adjectives to accentuate the lyrical aspect. Then in the third stanza, I decide to paraphrase which alters the original meaning slightly, especially in the third line. However, when we take the last couple of lines together, the meaning remains similar in context. Finally, in the final stanza, I again use paraphrasing which adapts the meaning to adopt my altered title, whilst keeping the sentiment alive. I substituted and added some words to maintain the ABCB rhyming pattern, as well as adding a metaphorical imagery of paper dolls which I visualised whilst reading the directly translated verse. 
In the second translated poem, An Ode to Spring, I rearrange the four-line stanzas to create what I feel are prose verses, except the final stanza. The idea behind this is to lead parts of the verse with two to three-word powerful lines such as Calm me, Give me, Show me. From doing this, I completely changed the structure and rhythm of the poem. In the Welsh version, it follows an ABCB rhyming pattern, however, my version changes an unrhyming direct translation into a poem with an irregular rhyming pattern, though still containing some rhyming endings. In my translation, the second verse, second couplet, is based around the imagery of a path which had been neglected during Autumn and Winter and the weeds and overgrowth being cleared at the beginning of Spring to reveal a path which leads to the quaint heart of a garden. When writing the final verse, I envisioned the comparison of putting down roots to the idea of creating a home, and the trunk or bole of a tree symbolising the ‘being’ or person taking root and branching out. I also pictured a person hugging a tree trunk, merging into one, and being at peace. 
In the third translated poem, I decided to go against the term ‘metaphrase’ and give my stance on the source. The original author wrote her poem as a hymn hence the title, however, I did not wish to interpret it as a hymn, so I changed the title to suit. The title was based upon the Autumn solstice which usually takes place just before the month of October. The original Welsh version has an ABCB rhyming scheme, and again I adapted this to a prose poem with an ABBBCD rhyme pattern with an internal rhyme in line two of the first verse. I used a choice of words which I feel gives a mystical feel to the poem. Vocabulary such as ‘bewitch’, ‘harvest moon’, ‘wheel of time’, ‘spell song’, and ‘Constellations of awakening. All these words stem from the ideology of the Autumn solstice being a celestial pagan tradition. In the first line of the last stanza of the direct translation, the author changes the repeating line of ‘From the month of the colour of gold’ to ‘From the golden month’. In keeping with this, I also used syntax to create interest by changing the repeating line of ‘Oh golden summer solstice’ to ‘Oh summer solstice of gold’. 


Theoretical Considerations 

Gramich and Brennan point out that any translator of Welsh to English must bend the rules because of the differing textures and sounds of the two languages [footnoteRef:5]. During this creative journey, my partner, whose first language is Welsh, has often commented on this. He has mentioned that many Welsh words do not have an exact English language substitute or do not carry the same meaning or feeling when translated into English. Wardle et al write that using Google Translate as a system for translation often yields absurd results [footnoteRef:6]. However, translating poetry is not comparable to the translation of a basic text. Even if I was fluent in Welsh, it does not mean that my translated poetry would be any more accurate or finer. Wardle et al go on to say that should you be fluent in the language of the original, you have found a vehicle for the ferryman and can load it with the words of the source text. The hitch is that when you unload them you must repackage them and to do that decently you need many skills, most of which are also relevant to the writer [footnoteRef:7].  [5:  Gramich and Brennan, Welsh Women’s Poetry 1460-2001 An Anthology p.43 
]  [6:  D. Wardle et al, A-Z Of Creative Writing Methods, (London: Bloomsbury Academic, 2023) p. 166.

]  [7:  D. Wardle et al, A-Z Of Creative Writing Methods, p. 167.

] 

When translating from Welsh to English, it likely helped that I have some basic knowledge of the Welsh language. I learnt it at school and have attempted to develop my fluency in recent years. Reynolds points out that in the history of English literature, most translations of poetry have been from languages and cultures with which English writers can feel a fair degree of continuity [footnoteRef:8]. And I suppose it is fair to say, being Welsh, that I would feel solidity with the Welsh language and culture.  [8:  M. Reynolds, The Poetry of Translation From Chaucer & Petrarch to Homer & Logue (Oxford: Oxford University Press, 2011) p.12. 

] 

Jones states that you can look at poetry translation from a philosophical point of view. ‘Is it ever possible to know all the meanings in the source poem? Might understanding a poem, in other words, merely mean interpreting it from one's own subjective viewpoint?’ [footnoteRef:9] I think it is fair to say that my translated versions are poems in their own right. And it asks the question, to whom do these poems belong? Myself or Casi Wyn? And I believe the answer to that is that they are fluid and belong to us both, and to the readers who interpret them.  [9:  F. R. Jones, Translating as Expert Action: Processes, Priorities and Networks (Amsterdam: John Benjamins Publishing Company, 2011) p.3.  
] 



Conclusion

Translating from a language that I do not fully comprehend has proven to be a creative process that has challenged me to write in an unexpected and novel way. When writing my poem inspired by Casi Wyn, I felt that if I was to only write in my mother tongue which is English, then this would not truly emulate her poetry. However, if I were to attempt to write in Welsh it would be difficult to utilise my poetic talent. Therefore, I decided to attempt a poem which intertwined both languages, carefully written so that both languages rhymed in parts, which was a challenge by itself and required the linguistic help of my Welsh-speaking partner. 
When reflecting on my thought process, I have found it particularly insightful. Firstly, I wrote the whole poem in English as this comes naturally to me. I then took the word ending which I needed a rhyme for and found an associated Welsh word that rhymed with it. I then translated this Welsh word in isolation and thought about how I would incorporate it into the verse. However, I needed to make sure I structured the sentence so that the rhyming Welsh word fell into the end of the line, which proved challenging as Welsh sentence construction works differently from English. 
I also needed to ensure that the Welsh lines sounded poetic and flowed with the rest of the poem. Wardle et al write that when translating, first you must get the meaning across and that part of the meaning is mediated through stylistic features such as rhythm, alliteration, rhyme or register [footnoteRef:10]. Of course, the opposite challenge now applied which made me question how would Welsh readers interpret my poetry. Would it convey the meaning I had hoped for? I could only comprehend my poetry from a monolingual viewpoint. I enlisted the opinion of my fluent Welsh partner who confirmed my intentions, but again, it comes back to the notion that translation in poetry is subjective to the reader.  [10:  D. Wardle et al, A-Z Of Creative Writing Methods, p. 167.] 
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