Write a critical commentary of 1000 words on a text (30 %): Ovid Amores (1.5.7-26). 
Due on the 8th of March, 3pm.
Elegy 1.5 from Ovid’s Amores (The Loves) is a poetic description of the first erotic encounter between the author and the woman, Corinna, and introduces her to the reader. The poem itself covers a range of themes and ideas of elegy and Roman erotic literature such as, elegiac imagery, the gaze, the human experience and the power of women in Roman society. This critical commentary will cover these aspects as well as the ideas and history displayed in the poem. 
Ovid (43 BCE – 17 CE) published Amores from 20 BCE in five books, it was Ovid’s first work. It is written in Latin in elegiac couplets and was successful at the time it was published.
The appeal of the poem is arguable as to the evocative descriptions of the eroticism and the male perspective. Even abandoning modern perspectives on gender, eroticism and the treatment of women, the poem is straightforward, holding a minimum of ideas, allusions and themes in comparison to its contemporaries such as Propertius, Tibullus and Catullus.
The poem is a turning point in the focus of the poems, his reason for writing, what he does and Corinna’s first appearance in the series. The poem itself has a focus on the purely physical side of love, describing Corinna’s physical features and almost avoiding any aspects of personal character or emotional connection, making this work stand out against other poems that explore the emotional side of love. 
This extract starts off with an evocative description of the setting (lines 7-8). Ovid describes the mood as magical, “illa verēcundīs lux est praebenda puellīs, quā timidus latebrās spēret habēre pudor” creating a sultry setting. Ovid also makes the point that this is the point in the day for sexual activity as a norm for Rome. This as well as the term ‘modest’ accentuate the idea of virtue. The lack of virtue in the later actions of the poem and the character of Corinna who like other elegiac girlfriends is likely cast as a courtesan.
The appearance of Corinna in line nine when she is described physically and further setting the scene “draped in a golden tunic girded round, with a divided hair falling over fair white neck” thus first use of imagery  suggesting that the Eliason was planned, as such she has come prepared demonstrating a pre-existing relationship and a possible emotional link between them outside of intercourse. The use of simile with, “Ecce, Corinna venit”, or the vestal virgins which creates a link to the divine and unwedded passion as a comparison to perfection that is divinity. Her name itself is has great basis in literature having a close connection to Greek poet Corrina and the irony for the fact the name comes from the Greek word for a maiden. As such this poem demonstrates the women for which this series of poems are based on a physical level.	Comment by Jack Glascott: 
From lines 11-12 there are two literary allusions made: first is where Corinna is compared to queen Semiamis (Sammuramat 9th century BCE), this is done to display the passion of this women as Semiamisthe Babylon herself when refused and held back from her love she waged war, Ovid clearly trying to demonstrate a similar passion in Corinna for him. secondly Lais to whom was an independent courtesan from ancient Greece, which suggests the power and open nature of her sexuality providing a balance for the aggression of the author in his striping and admiring of her. This openness and crazed love aspect help the transition to view her s a sexual object in the next lines.
In the next lines she is seen as an object or a piece of art, each of her attributes described individually for its aesthetic beauty. Thus, we are somewhat prepared for the transition, to the violent sexual play, “deripui tunicam”, (line 13). The poet describes Corinna as resisting, but the resistance was not serious (lines 13–16).  Whilst worrisome to a modern reader, for whom ‘where the idea of taking by force is a taboo’, but from what is seen in Roman poetry, there is understanding for sexual violence. Possibly indicated by the scantily clad nature of Corinna when entering the room, giving permission for such activities.
The poet goes on to describe Corinna’s naked body in detail, starting with shoulders and moving down to the thighs (lines 17–22). A modern reader might be offended by the objectification. However, there is a long literary history of sexual objectification of the female form from Chaucer’s Canterbury Tales to Ian Fleming’s James Bond books and the Carry-On films to provide a context for this.
Readers will perhaps differ on the appeal of this poem, depending not least on their reaction to an eroticism that is so unapologetically male. But even if we set aside as purely modern our concerns about the treatment of Corinna, the poem presents a problem, precisely because it does seem so straightforward. It is not easy to see the poem as a satisfactory artistic whole.
Ovid’s focus on his own perspective makes the most sense if this is their first time together. There is however a central question of whether the encounter is a fantasy or a reality. This poem only makes sense if we accept that Amores 1.4 is a fantasy with Ovid only imagining that the girl cares about him at all. The poem 1.5 ends abruptly and, much in the tradition of the Carry-On films, much is left to our imagination, “cetera quis nescit”, (line 25). The couple rest contented, and perhaps sleep, and with the double entendre “proveniant” which can mean arise, Ovid hopes there will be many more such siestas (line 26).
[bookmark: _GoBack]Overall, what is the purpose of the piece? One possibility is that we are to focus on the fact that at long last the poet is willing to introduce Corinna, however briefly, as if she mattered too, “lassi requievimus ambo”, (line 25). Another possibility is that our focus is on the hope for the future (line 26). He has got her into bed, they had a great time, and he wants the affair to continue. But is it possible that the reader should be struck by the pure physicality? All our poet wants from the affair, at least so far, is uncomplicated sex in the afternoon. It is difficult to defend the sexual violence, and the objectification of Corinna. Is it possible that we are not supposed to? We see the poet’s “love” for Corinna for exactly what it is: masculine, physical, and shallow.
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