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My exhibition focuses on politics and how global conflicts affect people today. It aims to challenge the idea that staying silent or “neutral” is better than speaking up, highlighting Desmond Tutu’s belief that neutrality in the face of injustice supports the oppressor. The exhibition is titled “The Cost of Silence”, a name designed to be thought-provoking and to encourage visitors to reflect on the impact of not using their voice. Overall, it aims to show that speaking up and engaging with issues matters, even in difficult times.
The exhibition is divided into three sections: “Awareness”, which presents global crises and their impact; “Reflection”, a silent space for personal contemplation, and “Action” which explores how political participation and speaking out can create positive change.
     Room 1 - “Awareness” 
My main inspiration for this is the genocide happening in Gaza, although very publicized in today's day with the talk about it everywhere, it's been happening for multiple decades and still no ceasefire has occurred but I'll be primarily focusing on the more recent times as they become more relevant the newer it all is. Since October 2023, the conflict in Gaza has significantly escalated following an attack by Hamas on Israel and Israel’s military response in the Gaza Strip. The ongoing operations have resulted in extensive destruction of infrastructure, widespread displacement, and a severe humanitarian crisis affecting the civilian population (UNDP, 2026). According to United Nations-reported data, tens of thousands of Palestinians have been killed, including a high proportion of women and children, alongside large numbers of injuries and long-term trauma (UNRWA, 2026) (OCHA, 2026). Essential services such as healthcare, water, and housing have been heavily damaged, leaving much of Gaza’s population facing shortages of food, medical care, and shelter (UN OCHA, 2026). Some international bodies and human rights experts have described the situation as potentially meeting the legal definition of genocide under international law, while others continue to dispute this classification (UN Commission of Inquiry, 2025). The situation remains ongoing, with repeated escalations, limited humanitarian access, and continued civilian suffering.
[bookmark: _Int_EEEaNCUt]With this in mind, this room is designed to be the most intense of the three. Scattered throughout are small doc stations featuring voice recordings from real people sharing their experiences with crises such as war, genocide, poverty, homelessness, and displacement. Each station creates a sense of one-on-one interaction, as if the viewer is listening directly to someone affected.
The walls display powerful artworks from different time periods that reflect real-world issues, including pieces like Guernica by Pablo Picasso, The Third of May 1808 by Francisco Goya, and Banksy’s Napalm.
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Surrounding the space, quiet news reports play from overhead speakers, reinforcing the reality of the events depicted. The room’s aesthetic is dark and sombre, with a heavy atmosphere meant to unsettle the viewer.
The goal of this room is to make people aware that these crises are real and ongoing. It encourages viewers to reflect on their emotional response and as to why they feel the way they do, and what that says about their understanding of others’ experiences.
     Room 2 – “Reflection”
Leaning into the concept of “reflecting” and how it can make one think about situations from a different light like how a lot of people don't realise that one of the main causations for the crises occurring in the first place is to do with the ultimate powerful politicians such as during periods of global crisis, concerns are raised about how wealth and political power is distributed and exercised. Research suggests that economic inequality can widen during times of instability, as wealthier individuals and large corporations are often better positioned to protect and even increase their assets through investments, market opportunities, and access to financial systems that are less available to the general population (Piketty, 2014). Similarly, political leaders and influential actors may maintain or strengthen their positions of power while shaping responses to crises in ways that align with national or strategic interests (Stiglitz, 2012). This dynamic has led to critiques that some elites are able to “have their cake and eat it,” benefiting indirectly from systems affected by crises while broader populations experience greater hardship and insecurity. Such patterns highlight ongoing debates about equity, accountability, and the unequal impact of global events.
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So, following the intensity of the first room, this space is designed as a calm and quiet transition. Positioned at the centre of the exhibition, it represents reflection as something you can always return to, both within the experience and beyond it in everyday life. It encourages viewers to slow down and consider their own thoughts, reactions, and judgments.
The room is completely silent, with no audio or external distractions. A large mirror spans the main wall, immediately placing the viewer in direct confrontation with themselves. Surrounding this, the walls, ceiling, and floor are covered in detailed warzone imagery, pushing outward from the centre of the room. On either side sit mannequins dressed in formal attire, positioned around a fancy banquet table, frozen and emotionless within the chaos.
The space is intentionally minimal, built around three key elements: the mirror, the war imagery, and the mannequins. The contrast between these creates an unsettling atmosphere. Order and luxury placed against destruction and conflict. The viewer is left isolated within this tension, standing as the only “living” presence in the room.
This room asks the viewer to consider perspective and privilege. While they may not directly relate to the figures of wealth, both share a symbolic distance from the reality shown around them. It challenges them to think about how removed they are from such crises, and whether that distance shapes their understanding or indifference.
     Room 3 – “Action” 
As for one of the main themes for this whole exhibition which is being “apolitical” and trying to combat it, using our voices through voting and participation has played a key role in shaping many of the rights and freedoms people benefit from today. Over time, collective action and engagement have contributed to major social changes, such as women gaining the right to vote after decades of campaigning (Phillips, 1991), and the legal recognition of same-sex marriage in many countries following long-term activism, legal challenges, and public debate (Eskridge, 2002). These developments did not occur quickly or without resistance but instead, they reflect years of persistent effort by individuals and groups who used democratic systems to demand equality. In many cases, progress has been gradual, showing that participation in political processes can influence laws, shift public opinion, and challenge long-standing norms. This demonstrates that engagement is not only about individual choice, but also about contributing to broader change over time. Ultimately, it highlights the long-term value of using one’s voice, as collective action within democratic systems can help build more inclusive, fair, and representative societies.
Therefore, his final room brings the exhibition full circle, linking back to reflection while focusing on turning awareness into action. It reinforces the idea that reflection and action are interconnected, and that people may move between understanding issues and responding to them in their own way.
The concept of this space is interactive and participatory. Visitors are encouraged to take part in simple but meaningful actions, such as writing messages on a communal wall or participating in a ballot voting where they submit their name into a box. This is designed to gently encourage engagement and challenge apathy without framing the exhibition as a “sides” debate.
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At the end of each day, a name is randomly selected from the ballot box, and that participant receives a small reward. This adds a sense of completion and participation to the experience, reinforcing the idea of involvement and presence within the exhibition.
The atmosphere of this room is intentionally brighter and more open compared to the previous spaces. It represents connection, communication, and togetherness, showing people interacting, sharing ideas, and engaging with one another.
While the exhibition does not aim to force activism, it encourages viewers to feel more comfortable expressing opinions and engaging in respectful discussion with others, even when perspectives differ. The overall message is that understanding and peaceful conversations are meaningful forms of action in themselves, and that participation no matter how small matters. 
     To conclude this, the exhibition begins by revealing the reality of political crises, showing that these issues are not distant events but real experiences affecting real people. It then challenges the people to confront the role of silence and apathy, emphasizing that being apolitical is not neutral but a choice that contributes to the continuation of these issues. Finally, through interactive elements, the exhibition shifts responsibility onto the viewer, encouraging personal reflection and action.
By moving through awareness, reflection, and action, the exhibition aims to leave a lasting impact, that choosing to stay uninformed is not choosing to not side with anyone. Ultimately, the goal is for visitors to leave not as passive observers, but as individuals who recognize their ability to respond and engage with the world around them.
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