Reflective Report
Matthew Youde
It has been a difficult start to my project given the switch from part-time to full time, which resulted in submitting my proposal in October rather than before the summer. I have also only recently secured a supervisor. However, I am happy with the discussions I have had with course directors and other staff, and have had my first meeting with my Supervisor, Jenny Day, whose interests and expertise will be of particular use to my project both in content and in ensuring any assumptions I have relating to my research question(s) is/are addressed comprehensively. Additionally, any disadvantages I face starting later than most are partially mitigated, in my view, by the fact that the key themes, questions and approaches to this Dissertation have been in my mind since very early on in this course.
Initially I had determined that my research interest represented a genuine gap: as far as I could establish, no serious enquiry into the continuity of the torc as a discrete material artefact with a specific socio-cultural association (IE with a warrior elite/band) beyond the Roman era had been made. My supervisor was able to point me towards vital scholarship which compelled me to correct this assumption, which is what I was hoping; nonetheless my interest remains an underexplored and underexamined one. I have been able to expand my bibliography and in doing so enable my literature review – which I have started – to engage with my central questions more specifically, rather than discern general context for them. I have considered how to approach the literature review itself, and have discussed this with both my Supervisor and one of the Course Directors. Though still undecided, and open to seeing what works best as I continue my first draft, I am leaning towards a more integrated treatment of the literature, weaving it through my chapters and arguments rather than having a discrete portion of the dissertation for it. I think this will help me utilise the word count more effectively!
I have begun to draft the first chapter of my dissertation summarising the archaeological and classical sources for the Torc in the ancient world (and scholarship about them). It also enquires as to the reasons for the Torc falling out of use (and stops to consider whether this question is as rigorous as it could be, since it may be the case that Torcs were never particularly heavily used, and perhaps always more ceremonial). I am examining several reasons, including the advent of Christianity and its potential impact on materialism in culture,[footnoteRef:1] globalism within the Roman Empire and its effect on local culture and custom, and the standardisation of coinage as the unit of trade and store of value, rather than Torcs and other gold artefacts which could, by some theories, have been worn during transportation and then melted down and traded at destination[footnoteRef:2]. The collapse of personal and ‘state’ wealth in the immediate post-Roman era is also being considered. More reading, and the sourcing of relevant academic writing on early medieval British archaeology is needed. [1:  https://www.independent.co.uk/news/science/dark-age-britain-celtic-kings-tombs-b2037073.html [for reference only; signposting the need for sourcing further academic reading]]  [2:  I need to find the source for this. I believe it is a paper on Celtiberians but have not currently located it.] 

My second section will analyse the Torc in medieval Welsh (and Irish) Literature to determine whether it represents both/either evidence of a continued and contemporary existence of torcs as a discrete artefact and/or a self-conscious literary device that nonetheless demonstrates a continuity of meaning from the ancient world. Looking at texts such as the Gododdin, The Mabinogion and the Poetry of the Princes, I will examine whether representations of Torcs, or even simply uses of the word torch, signify an extant tradition of Torc-wearing (both at the time to which general consensus dates the source texts, and at the time the extant manuscript sources were written) ; whether they are a form of literary antiquarianism, a heroic and mythical flourish invoking archaic motifs in order to locate a text in time and space or establish legitimacy or continuity of a particular ruler, kingdom or even national consciousness (especially in light of Norman and Edwardian conquests); or whether the word torch has evolved to mean something more general. In each case, I will examine the implications. My meeting with my Supervisor has also focused me on considering a brief examination of culture-meeting; looking at other societies both in the ancient world on the continent and the medieval period in Britain (Saxons and Vikings) and their wearing of gold collars that might have some influence on medieval Welsh ‘torcs’ in reality and literature. I will also now examine whether the Torc might be an un-self-conscious survival via Roman appropriation, with later Welsh rulers looking more to establish their legitimacy and destiny in Roman roots rather than ‘Celtic’.
I suspect that literary survey and criticism will not yield conclusive evidence for the historicity of Torcs in the medieval period, but since my purpose as it stands is to examine the Torc as a symbol of some form of ‘celtic’ continuity, even if it is simply as a literary motif or early example of antiquarianism in Welsh writing, this would not feel like a dead end. 
I have honed down my focus since submitting my proposal and will no longer examine the representations of and attitudes towards Torcs from the Romantic revival through to modern scholarship. It had been my initial intention to scrutinise the colloquially held view of the Torc in modern scholarship as the La Tène artefact par excellence and criticise this through the lens of Celticism. Instead of this forming a discrete section of my dissertation I will now try to incorporate this scepticism more generally, caveating other sections with this thought as I go. I have also agreed with my supervisor the spellings of Torc I will use throughout my work (Torc for English rather than Torque, and torch for Welsh of course). Quotations will retain original spelling. Finally, I have dropped my initial intention to seek to interview various academics, and thus the need for ethical approval, in light of the additional scholarship my Supervisor has signposted, and which partly fills the research gap I that I want to explore. 

Appendices
i. Project Plan 
	October- November 2023

	· Compile reading list.
· Meet with Course Director to make sure I’m caught up on everything I need to be.
· Meet with Supervisor
· First draft of introduction and first chapter: Summary of scholarship on (and some of own analysis of) archeological and historical record RE Torcs in the ancient world.
· Research  immediate post-roman material culture/archaeology in Britain, any academic writing on same


	November-December 2023

	· Conduct and type up literary survey [My supervisor has advised me that these are concordances and has helped me identify where to find some] of appearances of Torch, Eurdorch etc. across Welsh Lit.
· Additional reading as directed by Supervisor.
· Initial literary criticism and comparison of key texts such as Y Gododdin, Y Mabinogi, selected Medieval Court Poetry, Gerald of Wales, selected Irish sources (Literary chapter)
· Prepare small literature review for seminar.


	January-March 2024

	· Meet with supervisor, prepare for presentation.
· Draft historicity section/chapter: analyse key text – Gerald of Wales’ description of the Torc of Saint Cynog. Review academic literature on dress and jewellery in Medieval Wales, consider the socio-cultural context of the evolution of the word torch in Welsh.
· Plan presentation


	March-May 2024

	· Draft additional arguments/perspectives/analysis, further questions, and conclusion
· Final draft 
· Final proofreading and submission
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