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Within a given time period, select examples of what could be considered high and low cultural artefacts. Discuss these, taking into consideration the surrounding social, political and historical context.

The following essay, will establish the development of the movement Street Art from the 1960’s to the present day. As well as explain what differences are between High culture and Low culture. I will also discuss each era of the movement Street Art and whether it sits being either a High culture or if it’s more within a Low culture. From the findings a visual discussion will be held to discuss whether the movement is just a form of Vandalism within the society or perhaps it’s seen by the public as an artistic aspect. 
To first give a short definition of what High culture and Low culture are and how the two terms differs from one another. The term High culture resembles towards a set of cultural items that have an aesthetic value, the means to procure and be enjoyed, these are usually held in really high admiration by society. The past of High culture was based for elite classes or in circumstances for the pleasure of the Aristocratic. These given objects were the basis forms of art from operas and theatres to Fine Art and Architecture, these types of art are all connected with High culture being as they are seen as sophisticated, well-educated and hold an artistic phenomenon. 
Now the term Low culture is the complete opposite towards High culture, being dominated by marketing referred as a subculture. Creating art which is considered related to the masses. Often this term is known as a Popular culture being as its mass produced by consumers and verbally communicates in ways of TV shows, humour and exploitation films. 
The main difference between the terms is that High culture was made to be for Aristocrats, while the term Low culture was based just for the Philistines this difference was seen like this within the past. Hence, within the modern day the differences of High culture and Low culture have changed in a dramatic manner not being seen as two terms. They are both easily spread through education and the internet, giving the advantage to be witnessed more by the public eye than within the past. There will always be positive and negative viewings on the culture that surrounds the terms, such as people will see High culture still as being more for higher needs or show more aspects than Low culture. However, from my views the terms themselves are just alike within the surrounding modern-day culture. Both High and Low culture express an audience relevant to the given cultural industry, they both seemingly adapt equal values to the society and there will always be a critical viewing towards how the two terms differ, but for the present moment the terms are seen as a combination instead of the past of being two separate terms.   
Street Art first begun in the year 1960’s, which was the time when the trending term of street tagging became the main influence for many street artists particularly for younger generations who express their mark and voice through nicknames and varies symbols often depleting meaning. The artist that started the movement itself was Cornbread aka Darryl McCray who was the first Graffiti writer that started Street Art, whom was tagging his name all across Philadelphia to impress his crush, following from this his best friend aka Cool Earl became known for his accomplishment of the trend of tagging, they both gained the attention of the media to provoke the movement in motion.
Following up from the 1960’s in the beginning of the 1970’s many Graffiti writers started to tag their names using a combination of a nickname with a street number, the most infamous out of these writers was TAKI183 who gained infamy within an article from the New York times, which caused the term tag to become a sort of challenge to see who would get witnessed first. This year was also known for when the train carriages started to get imprinted by tags, illustrating some of spectacular forms of art to be witnessed by the public eye. Street Art itself started to developing into a creative manner, one street artist in particular LEE163 started to join the letters of his words together, this year also expressed two major artists Phase 2 and Blade who both used unique forms of font for their tags which could be easily recognised on train carriages and other public transport. By the end of 1970’s Street Art was thriving with new styles of the term tag and was the moment when the art form was moving on into being presented in art galleries.
By 1980’s Street Art became truly linked with the rising of the hip-hop scene that extended Street Art culture internationally. This year also saw a motion towards conceptual Street Art and urbanized art forms from artists such as Jean-Michel Basquiat and Keith Haring whom started to develop more artistic meanings. From the 1980’s the 1990s slowly evolved creatively that changed the impression of Street Art. Street Art then started to be imprinted through the internet allowing Banksy and Shepard Fairey to make their first interprets on the creative view, in time they had gained success into the likes of commission arts since this year.
Street Art has dramatically developed since the beginning of the 1960’s, where it all began with street artist Cornbread. Showing now an expression of the cultural society it belongs with. Often shown as a political commentary and associates with social statements, taken by people within incapable neighbourhoods to give them a say towards the situations. Street Art is now being used in advertising campaigns in traditional art forms and through digital graphics, especially within branding of clothing being as designers find the writing to be inspirational for their designs. The art movement has also been pushed straight into the mainstream.
The movement of Street art divides both what is seen as High culture and Low culture, being displayed outside of boundaries for where art should be displayed, whether it’s within an art gallery or for the public to witness in person this changes itself immediately from the needs of the education establishment. Many people have tried to take Street Art within the artistic academy which really is a spontaneous idea, however, the ethical significance for the term Low culture is ever-changing. These disparaging associations are being challenged, to become a peculiar cognition of study. The movement is not seen any longer as being for the undereducated but it is being assessed for its history within the arts, the knowledge and given meanings. Personally, to me the movement itself is honestly still being questioned in the modern day to whether it’s seen as means of the terms High culture and low culture. 
But as mentioned within the first section of this very essay, both terms High culture and Low culture is no longer a choice judgement, but rather an ethnic position and doesn’t intend whether certain arts are determined good or bad. With Street art, there isn’t any nominal or productive quality between High culture and Low culture. The difference is just an unreal disagreement created by people and organisations, Street art dispute the artistic world. Street Art is just seen as another formation of the arts within the modern society and therefore is neither the terms, it is in-fact seen as its own cultural aspect within our society and it is to give a message rather than to be provoked into being stated as a low or high term of culture.
It simply challenges education, scholarship and occupation practices, seemingly stimulating the characteristics of High culture. Being more suitable to say that Low culture is somewhat incurring High culture, yet Street artists such as Phase 2, Blade, Jean-Michel Basquiat, Keith Haring, Futura 200 and infamous Banksy are the main aspects of making the movement merge more into the high culture, both high culture and low culture are needed to ensure that Street Art is still in motion within the artistic media. 
The movement itself is considered a manner of presentation in the form of paintings that are put on buildings without consent. It gives an individual emblem or sound for sites they can go or are not given authority to go. This is how some people might use communication to let their views be heard, whilst others believe it to be mere demolition. Public arts and Street arts are basically the same, so if one is seen as vandalism surely the other movement is seen as the same. Yet the movements are seen as the complete opposite, Street art seeming more as a disaster of an uncontrolled nature seemingly being erased from the public society. Whilst Public art is being praised through society. Both Public art and Street art is displayed on society’s walls. Yet in the modern-day Street art has become socially or politically driven, being almost following public contentment. People's reaction towards the movement has changed dramatically, they loathe tags around the local but they want the murals to stay. Many people don't realise that these are all related, there is no mural without any means of tagging involved. They express the means of artistic murals on the public walls, which should see that the movements themselves hold no differences and that they are part of each other's embellishments.  
It is seen as vandalism when street artists are tagging in public places, but it isn't considered a form of vandalism when murals point out a message that is relevant towards our given culture and society it's seen as simply art. Art is described as an expression or statement showing creative skills and imagination, this usually shown within artistic methods, being expressed through either illustrations or through the techniques of painting a source of scenery. The movement itself is being observed and gives the artists a means to show their own styles and methods of themselves through their own use of mark and voice. For most people, they see Street art as just a mere act of vandalism to private properties. This giving them a chance to even larger places to hold Street arts on for crime to commence. Not all forms of Street art are relevant to vandalism reputations, the places that present the art is abandoned and ignored by the community and these buildings have been tagged on. These people want viewers personally to witness their artwork, but there is no targeting a particular place when the law vanishes the art. It should be seen as a way to express artist’s opinions about the world. In the modern day, the movement is considered an artistic approach. 
In conclusion, Street art is seen as both ends of High and low culture being as its towards cultural society both High culture and Low culture reduce the same boundaries and there is no deciding which culture is better and that the movement Street art is still seen in the modern day as an act of mere vandalism towards the public but it is truly just another structure of art that is emerging itself up to mainstream. Both of the movements are nowadays being seen within the society as a means to portray a message of the artist’s view on political and social issues. 
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