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Background and Context
During my undergraduate degree, I studied the representation of the female form in art and the media, creating collage pieces made from high-fashion magazines, gossip magazines and newspapers. The project aimed to show the juxtaposition of how the media represents women, in high-fashion magazines women are displayed as these perfected beings combined with articles discussing female empowerment, yet gossip magazine publish articles criticising women when they don’t look ‘perfect’, publishing paparazzi photographs that aren’t always very flattering and writing any weight gain in a negative way, even if the weight gain is due to pregnancy. Elements from these types of magazines were also combined with political articles from newspapers and articles discussing women’s issues such as period poverty, to show how we cover these issues with this perfected imagery.
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  The research for this project revolved mostly around the artist, Hans Bellmer. His work intrigued me during my undergraduate course, his disturbing sculptures of the female body placed in uncomfortable sexual positions. His works became the central focus of my dissertation whilst referencing the works of Orlan, Cindy Sherman and Any Brener, to show how feminist artists are using the female form to take back control of the female body rather than oppressing it as Bellmer does.
  Bellmer’s own inspirations was important to my research too, giving more historical information about how society has viewed women. Marquis de Sade (1740 – 1814) wrote erotic stories about abusing women which were so graphic the word ‘sadist’ derives from his name. Some of Bellmer’s inspirations are also relevant in the modern world, the play The Tales of Hoffman (first shown in 1881) features a story involving the title character falling in love with a mechanical doll. This reminded me of a documentary, The Sex Robots are Coming, which followed a company as they worked to develop the worlds first sex robot with AI technology. So as early as 1881 men were fantasising about making their own version of the perfect women before the technology to do so was even available.
  As a woman in today’s society and having grown up during the rise of social media, representing these issues is important to me. Watching the representation of women change as social media rose in popularity. Instagram in particular began societies obsession with perfection, not just in magazines anymore but in everyday life. Editing photos was only capable by those who knew how to use photoshop, but now almost everyone has access to editing facilities on their phone, so anyone can create a perfected version of themselves. There also seems to be an obsession with being more ‘revealing’, these images tend to attract more ‘likes’ and ‘follows’ yet these images also encourage judgement. A recent movement becoming increasingly popular is a social media site ‘OnlyFans’ where they charge people to view nude photos and sexual videos that they upload themselves. There’s an argument that it is empowering because the women themselves have control over what they post, therefore what people see, before it was a fear that nude images of women could be posted without their permission, so posting these images themselves could it be their way of taking back control of the female image, in the same way that artists like Cindy Sherman do in her work. But could it also be said that they’re just fuelling the male desire?
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Aims and Objectives
My aims for this project is to develop from my current work into representation of the female body, but this time the focus will be on how social media has influenced the way we view the female body and how it has changed the way women have presented themselves. This project aims to question societies view of the female form and the ironic expectations of women’s behaviour and the evolution of public sexualisation of women. Pornography has evolved from private viewing to being accessible to anyone for free, a new sexual culture has evolved where people post sexual images of themselves not only to make money but sometimes for free on sites such as Twitter, which has developed into people using these sites to meet up to have sex and then post those videos, in the same way YouTubers meet to create content together. 
  I want this project to challenge this hyper-sexual society and use similar methods to my undergraduate project to disrupt these perfected images that we’re so used to seeing day to day. I will be continuing with the photomontage technique, creating images by tearing up photographs and experimenting with digital montages. Tearing apart the images manually would be an interesting technique as it refers to Dadaism and the works of Hannah Hoch’s political montages. 
  To disrupt these perfected images, instead of combining the images with articles, I want to add more grotesque elements to challenge typical aesthetics and disrupting societies expectations of how the image should be. I aim to challenge people’s expectations of an images and get the audience to consider their own notions of beauty, by placing these disrupted images in a place where they would normally expect a perfected image; Instagram. Instagram pages display people’s images in rows of three so I think it would be interesting to use their grid layout to my own advantage by creating individual images that become one image when viewed in this grid layout. It not only disrupts the image but also disrupts the site itself, as it changes the way the site is used and would be viewed. I believe that it adds a contemporary edge to this project to use a website such as Instagram to take apart images, many artists before have used different methods of cutting and pasting including pieces of texts, film and music to create something new, so I think using the site itself would be in exciting way to create imagery because it also leaves room to remove and add new elements to that the image could be different every time a viewer looks at the page. It’s not a new thing to spread out an image over multiple tiles, but the image tends to fit together rather than being used to distort an image, [image: ]normally used for advertisements.
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Early experiment for postgraduate project


The above image is an example of the sort of imagery I would like to create during this project, using images from pornographic website combined with classical beauty imagery, in this case, a piece from The Girl with the Pearl Earring, to subvert the classical painting and also to disrupt the sexual image with an image from a failed breast surgery to make the image less appealing. This image was made digitally but I want to explore more with manually cutting and pasting similar to my last project, making the act of taking apart the image more aggressive.


Proposed Methodology
To conduct my research into this project, I propose to research autoethnographically. This project stems from my own experiences with social media culture and my desire to develop an understanding into the culture and research into the development of this hyper-sexual culture. This culture impacts all of us in some way, if social media is used on a regular basis then even if people don’t post these photos themselves, they are part of the culture by either following or liking these sorts of posts. Even if social media isn’t used on a regular basis, then these images can be seen in advertisements. Instagram has created a new kind of job and fame; the Instagram Influencer, so even if someone doesn’t follow them on the website, these Influencers are given other opportunities like advertisements or TV shows that someone could know who they are from somewhere. 
  It would also be intriguing to research into psychological impacts of social media, collecting data from sources that have already conducted research or collecting data of my own amongst people my own age, as my generation grew up during the rise of social media, so have grown up with and without it. Also, it would be interesting to collect data from students younger than myself who grew up only with social media and compare the different generations experiences. 
  The research will also include artistic inquiry, analysing contemporary artists and comparing them to artists before the 21st century and evaluate the change in how artists represent women in their works, particularly feminist artists and how they produce their ideas about women’s issues. This research will mostly revolve around feminist artists and include collage inquiry, as I aim to make collage pieces for this project inspired by artists such as Hannah Hoch. This will include case studies into important artist for the research and the works that will be made; Orlan in particular is an important artist for this research, her collage work plus the modification of her own body represents herself taking control of her own body, using the female body in the opposite way that Bellmer used it for. Like Bellmer, Cindy Sherman used sculpture to create her work, but like Orlan, used it to take back control of the female body and create in the same way Orlan uses herself to convey that message.
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  A more contemporary artist who uses the female form is Amy Brener, who used a silicone sculpture, Invisibler, to criticise the way society expects women to be presentable yet also be invisible and silent. Unlike Bellmer and Sherman, Brener doesn’t use the body in a sexual way, her sculpture is see-through and features pockets that hold mundane household items. She is using the body to criticise domestic oppression rather than sexual oppression.
  For theoretical research I will also be referring to relevant texts to research context around artists and to my own work. Texts like Michel Foucault’s Technologies of the Self will aid the research in studying societies need to create perfected selves, rather than showing their true selves. Feminist texts that I will be referencing include Naomi Wolf’s, The Beauty Myth, which discusses the struggles women still face despite having more rights than they did over 100 years ago. Other feminist texts will be referenced during the research including essays from Writings on the Body, to explore the changes in cultural views of the female body and the tensions that it’s created in society. Works like Natalie Walter’s, The Living Dolls highlight the oppression women still face to be maternal figures yet be sexual figures as well.












Ethics
For this project, the work that will be produced will be made from images that are already available to the public. I will not be taking any additional imagery of third party participants, any additional work made for this project that is not from publicly available sources will be taken of myself, as the project though is relevant to most audiences stems from my experience with the culture that I am researching. The only participants in this project will be the audience viewing the work, due to the graphic nature that I am aiming for this work to be, it will only be allowed to be viewed by members of the public over the age of 18 if it were to appear in a gallery setting. It would also be important to warn any audience member of the graphic imagery during any presentations so that they can remove themselves if they don’t wish to see the images. The only issue that could possibly arise is not being able to fully prevent people under the age of eighteen to view any content on Instagram, as I want to keep the profile open so that it can reach as many people as possible, I will ensure to have a warning on the page though so people are aware of the graphic imagery that will be displayed on the page.
  In terms of the research around my project, particularly psychological impacts, I will be referencing research that has already been conducted to support research into the impact of social media and the generational differences on the view of women. I will possibly be collecting my own data as well to support findings from previously conducted studies, I aim to use students from UWTSD and any peers with permission and with assurance that their data will be handled only by myself and stored in a place that can’t be accessed by anyone else. They will have the option to remain anonymous if they so wish. I aim to do a one-time questionnaire or interview to collect this data, at any point participants will be able to remove themselves from the study. Any information gathered during this part of the research process will not be available to anyone but myself and will only be used as a reference point for the dissertation.
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