Proposal

For this project | would like to explore the relationship of memory within my family by
photographing my mum’s jewellery box. The aesthetic of this project will be focused around
documentary photography and raise conversation of familial relationships and ideas of past and
present. | hope that the project allows me to revise and refine my skills as a documentary

photographer.
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Evaluation

When beginning this project, | originally wanted to explore the studio and different/ alternative
lighting when shooting my subjects. However, | came to realisation that | wanted to explore
something a little more personal to me. Throughout the first year and the majority of the second
year | have focused on editorial style and politically charged portraiture and aim to continue this
focus into my final year. Whereas my aim for this project was to explore another style of
photography and focus more on the documentary aspect of my degree. | felt that this was my last
chance to explore another type of photography that was completely out of my comfort zone.
When visiting home and trying to find inspiration, | came across my mothers jewellery box. Filled
with pieces of significant jewellery such as her engagement ring and the receipt that accompanied

it, her jewellery box was more than a vessel to hold her ornaments. It was a time capsule.

Looking through the box, old identity cards from her job as a civilian worker in the police control
room were scattered. Accompanied with the yellow tinge of
age, these cards were small insights into the person my
mum was. A time before | existed. Featuring 1.D images,
she was captured and frozen in time surrounded by items
of her future and past. The box acted as a non linear
timeline of her adult life. As someone who has never
explored familial relationships in my photography, this
avenue of documentary photography was extremely
enticing. Allowing me to not only expand my knowledge
and skills around documentary style images but to also

understand my mum’s life before me. | had never really

pondered on the idea that my mum wasn’t always a
mother, which may seem a little self centric but my search into her jewellery box has changed
that. My mum isn’t only a mum however, beginning her career as a civilian worker in the police
before training to become a police officer her career is impressive. Now serving as a Sergeant on
the Major crime unit that deals mainly in murder and manslaughter, her professional drive inspires

me.



Nevertheless these links to the police can be personally conflicting, as someone who holds a very

left wing opinion. Conversations about policing and power especially in light of the Kill The Bill

protest and ACAB rhetoric can be intense. The
duality of family and politics has been divisive and
seeing the memorabilia of her police career when
photographing her jewellery box was divergent.
Contextualising my personal experience within
these images | feel they create interesting
conversations of politics, family and memory. When
approaching the aesthetic style of the images, |
wanted to again reference back to my mum’s link to
policing. As a result, when taking my images |
aimed to shoot in a similar style to pictures that

would be taken of evidence in a crime scene. With

this aesthetic comes a sense of impersonality due to

the nature these images would usually be taken in. This impersonal aesthetic combined with the

personal context of the images create a dynamic sense of juxtaposition that challenges the

spectator. This contrast is again found in the background/set that the images have been taken in.

Lying on a knitted blanket, connotations of home and warmth are present throughout the images

despite the cold nature of its captured aesthetic.

Overall, | think that | have explored an avenue of photography that | had not delved into yet. With

these new skills in capturing my images in a documentary aesthetic, | will be sure to carry over

these skills when shooting for future projects. Developing a new standard of documentary

photography style, | hope to be able to apply the knowledge learnt. | feel that while | don’t have

much research into the project, the images that | have produced and the discourse they create are

strong.
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