First Non assessed Assignment:  Catullus 64. 76-85  Translation
For they say/maintain that once, stricken by a cruel plague, to pay the penalty for the murder of Androgeos, the land of Cecrops had grown used to giving chosen young men as a feast for the Minotaur and at the same time the beauty of unwedded maids. When the narrow walls were troubled with these evils, Theseus himself chose to venture his own body on behalf of his dear Athens, rather than have such undead deaths carried to Crete from the land of Cecrops. And thus, carried on a light ship and the gentle breezes he came to magnanimous Minos and his exalted palace.
                                                           Catullus 64. 80-93  Commentary
Having switched away from the beach at Dia and Ariadne’s emotions, the story moves on to describe her lover, Theseus’ heroism, before returning once more to Ariadne’s burning passion in line 91.
 We have just been made aware of the penalty imposed on the Greeks by King Minos, whose son, Androgeon, had been killed at the Panathenaic Games, possibly by Theseus’ father, Aegeus.[footnoteRef:1] Athens did resist the resultant besiege of Minos until it was beset by plague after which terms were imposed: Seven chosen, handsome young men (a phrase echoing Aeneid 6.22) and unmarried girls (bringing to mind the iuvenes and innuptiae of Catullus’ own marriage poem 62) were to be sent to the Minotaur in his labyrinth annually, who would be given as dinner for him.  Quis…malis =quibus malis, the connecting relative emphasises the loss of young men and women year after year.[footnoteRef:2] In line 80, angusta indicates the small size of Athens which would make the recurring loss of its youth felt more severely. It was after the events described by Catullus that Theseus increased the size of the town and included all the Attic populations under its metropolis.[footnoteRef:3] [1:  Godwin  148]  [2:  Quinn  315]  [3:  Ellis  244] 

 Corpus has a special force in relation to the beauty of Theseus. Hesiod describes him as εὐπρεπεία διαφέπων. Theseus views himself as a self-sacrificing rescuer, with proicere suggesting that he volunteered to go. We have the heroum…virtutes promised at the opening of the ecphrasis (line 51), which compare with those of Achilles later in the poem (line 348) egregias virtutues claraque facta.[footnoteRef:4]  Hyginus ranks Theseus as inter formosissimus. [footnoteRef:5] If Argeus had been the one to kill Androgeon in the first place, it could be deemed fitting that Theseus should go to exact revenge now. [4:  Warden 397]  [5:  Ellis  244] 

Funera….nec funera, in relation to these sacrificial young men and women, would suggest that they are corpses and yet not corpses, as good as dead. It is an imitation of Greek combinations like ναες ἄναες (Perseus. 681) or Sophocles’ αδωρα δωρα (Αjax 665).[footnoteRef:6] Ellis sees a similarity with Lucretius. 993 Viva videns vivo sepeliri viscera busto, of men killed by wild beasts and thus buried in a living tomb.  In this case it is the Minotaur, where youths and maidens are the bodies conveyed to their hideous burial in his jaws. Andromeda is similarly exposed to a sea monster.  Funera nec funera could also be considered as a ‘freight of living dead’  where the living victims are transported in the hearse-like black-sailed ship of death akin to bodies really dead.[footnoteRef:7] Such paradoxical language is also evident in Euripides Alcestis 521. [6:  Quinn  315]  [7:  Ellis 245] 

Portarentur  (line 83) Of being transported in a ship, but with the particular use of porto to describe the carrying of a body in a funeral possession. Nitens (line 84) suggests ‘pressing on’ or ‘relying on‘ which, in a maritime context, would mean ‘leaning on’ the oars which, although not mentioned are implied. There is a sense of aiming towards the goal of a journey;[footnoteRef:8] Ita nave levi (line 84) The fragility of Theseus’ quest, which makes his courage even more notable, is evoked by the syllepsis of light craft, (light in weight and in construction) and the gentle breezes lenibus auris. [8:  Godwin 148] 

Magnanimum…superbas. Both stock epithets are ironical, given that Minos, having just been judged unjust is now described as noble in spirit, brave or great hearted.[footnoteRef:9] It is the equivalent of Homer’s μεγάθυμον (Iliad 13.302, used sardonically of the Trojans at 21.55). Yet such nobility is combined with ‘haughty,’ where a sense of tyranny is implied, as in Aeneid VIII. 196 foribusque affixa superbis Ora virum tristi pendabant pallida tabo. The term was also given to the Cretans by Odysseus (in a lying tale to Penelope) in Odyssey 19.176.  [9:  Quinn 315] 

  The section continues with the development of Ariadne’s passion for Theseus and subsequent lament for his faithlessness which is modelled on Apollonius’ studied picture of Medea. The central importance of the Argonautica for Catullus 64 has long been recognised, with Catullus almost appearing intent upon a retelling of the Argo legend and the related myth of Jason and Medea, with allusions to both stories being prevalent throughout the poem.[footnoteRef:10] Both myths have mention of a stranger arriving at the court of a dangerous king, with a virginal princess initially on fire with love. The reader is encouraged to consider the emotional effect of Theseus’ actions rather than simply marvel at his strength and courage.[footnoteRef:11] [10:  Debrohun Catullan  293]  [11:  Armstrong 195] 

 Ariadne sees Theseus as he sees himself as hunc; the first line of the scene (line 86) points back to the immediately preceding picture. Cupido lumine. Glance, lustful eye. In ancient literature the eyes are the doorway of sexual desire, as is seen in Euripides’ Hippolytus 525-6 and more notably in Propertius 1.1.1 ‘Cynthia first captivated lovesick me with her little eyes’.[footnoteRef:12] The literal meaning, ‘light’ anticipates the fire imagery  of lines 91-3, flagrantia…lumina, flammam exarsit. Konstan suggests that Catullus here effectively combines  Apollonius’ use of ἀμάρυγμα ‘sparkle’ and the ’flashing glances’ of Medea’s glances at Jason at Arg. 3.288.  [12:  Godwin 148] 

Both Ariadne’s youth and innocence are effectively conveyed, which perhaps accounts for her being predisposed to love even before finding an object,[footnoteRef:13] yet neither is explicitly asserted until Castus (line 87).  As Armstrong states, the swiftness of the onset of Ariadne’s passion combines convincing psychology with a generic contribution borrowed from love poetry, the trope of love at first sight. [footnoteRef:14]The life of luxury and safety contrasts greatly with the risk she takes for her lover, with her resultant naivete rendering her ill prepared for the courting of Theseus.[footnoteRef:15]  Ariadne’s being  in molli complexu matris ‘in the tender arms of her mother’ further indicates innocence, as does a sweet-smelling bedroom. Yet, although alabat (line 88) ‘nursed’ stresses virginity, it also indicates a growing maturity, to womanhood adolescentia, under the auspices of the women and under the eye of her mother in the inner chambers of the house.[footnoteRef:16] Ariadne’s mother, Pasiphae is not mentioned as this would understandably detract from the atmosphere of innocence developed here.[footnoteRef:17] Realising the fates of the unmarried Athenians, it casts a shadow from the start; knowing who her mother is makes Ariadne even more ripe for overwhelming disastrous sexual passion. [13:  Trimble ]  [14:  Armstrong  196]  [15:  Godwin  148]  [16:  Ellis  245]  [17:  Godwin 148] 

The suavis odores (line 87) are like the myrtles which the streams of Eurotas brings forth. Myrtles are common throughout Peloponneseus and associated with wedding songs where a combination of fertility and virginal fragility is seen, yet through a connection with Venus, myrtles also suggest an awakening sexuality.  The combination of a beautiful woman with a flower is conventional, with the idea of a flower being nurtured in a safe place reflective of Ariadne’s upbringing. The picture of Ariadne’s chaste bed with its scent like spring flowers, and the young girl’s closeness to her mother owe a great deal to conventional hymeneal imagery and again find echoes in Catullus’ love poetry.[footnoteRef:18] It is not certain why Catullus mentioned specifically the Eurotas  (the river which runs through Sparta) for the only association the river has is with Helen of Troy (Ovid Amores 1.10.1) who was hardly a role model for marital fidelity.[footnoteRef:19] When one combines the fragrance of the myrtles with the distinctos colores ‘diverse hues’ for flowers, one gains a striking ‘synaesthesia between smell and sight.’ [footnoteRef:20] [18:  Armstrong  197]  [19:  Godwin 148]  [20:  Rees 75] 

  Non prius ex illo flagrantia declinavit lumina  (lines 91-2). Ariadne’s eyes are burning with love, and her whole body is set ablaze exarscit by the flame which emanates from Theseus and extends to the marrow of her bones, ‘in one undifferentiated fire’.[footnoteRef:21] Catullus has in mind objects which are set on fire by the rays of the sun passing through a lens.[footnoteRef:22] The image of love is enhanced by the alliteration and enjambment witnesses in cuncto concepit corpore flammam funditus.  Declinavit suggests ‘drooped[footnoteRef:23],’ where she took one long look instead of more modestly averting her gaze. Finally, concepit it ironic given that the only thing she received from Theseus was the fire of love.[footnoteRef:24]Kinsey however takes a pragmatic unsentimental view of Theseus’ desertion. Given that Ariadne was the daughter of Minos, who was sending Theseus to his death, had Theseus not made use of her he, too would have been killed.[footnoteRef:25]  [21:  Trimble]  [22:  Quinn 316]  [23:  Ellis 246]  [24:  Godwin  148]  [25:  Armstrong  196] 

The narrative eventually returns to Ariadne on the beach (line 124) before the longest section of the poem, from lines 132-201, details Ariadne’s lament. 
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