Based on your visit to the St Fagans National Museum of History, consider how the museum promotes public understanding of the archaeological record.

The general consensus for the definition of the archaeological record is material remains such as bones, wood, pots, etc but also their context so where were they found in situ what was going on in the environment around it, what was the size? the quantity? the distribution of the material? (Shott, 2013). This report is implicating this broad definition on to the site St Fagans which is located in South Wales. St Fagans is a part of the National Museum of Wales and is going to house most of their archaeological materials and are still in the process of transferring them to St Fagans which has recently undergone £30 million worth of investment and redevelopment resulting in three new galleries, refurbished entrance, courtyard and restaurant. St Fagans was first opened in 1948, 71 years ago and last October (2018) the redevelopments were completed (Thomas, 2018), these redevelopments were made with the National Museum of Wales 10 year vision in mind: “Inspiring People, Changing Lives”. Some aims and objectives behind this vision are:
	- Improve public engagement and education to help change and improve lives;
	- Represent Welsh heritage, both human and natural;
- Continue to develop the museum to tell a wider range of history, update the collections;
- Update the museum so it can be more equipped to handle a modern/wider ranged audience as the National Museum of Wales believes they should change with the times (Amgueddfa Cymru, 2017).
Before my visit of St Fagans, I had already decided on which report I was conducting, as a result I set out with set aims to identify: What archaeology St Fagans had on display? Where was it on display? How it was displayed? Why was it displayed? Is there any pattern or cohesion to the displays?Figure A. ‘Sign of the ‘Wales is…’ Gallery. Staples, 2018.

The redevelopment of St Fagans has delivered an incredibly impressive and immersive atmosphere and is modern and up to date, in one aspect this redevelopment has already delivered on which was to update the facilities to accommodate a wider range of people. The first gallery that is situated above the entrance to the reception/ main building, this gallery is dedicated to Wales, welsh history and national identity it is also aptly named ‘Wales is’. The layout for this gallery is very peculiar as it does not follow any chronological, grouping or mapping order, it seems rather erratic in its layout, as you can see from the picture on the right there is no obvious structure for layout, there are traditional 18th century Welsh clothing in the right case and then the next case to the left is Roman archaeology and then next to that more Roman archaeology and prehistoric archaeology, there is no obvious link here other then a backwards chronology with missing period of time, although this is the unlikely to be the patterning as in front of the last roman display case on the left is another case dedicated to Welsh victory in football. This gallery itself also denies itself to be true to the details of facts as you can see in the picture to the left. It is not the fact that it is a replica skull however it is in the description where it states ‘Children like this lived in Wales a very Long time ago.’ This is not an factual or academic date, there is no numerical date given to this child’s skull which is a failure on both delivering an archaeological record to the public but also a failure to correctly educate, which is one of the aims of the National Museum of Wales.Figure B, Wales is gallery overview, Staples, 2018
Figure C, Replica of a child’s skull in the Wales is gallery, Staples, 2018


The following gallery was the ‘… And Life is…’ gallery, also situated inside the reception/main building at St Fagans. The layout of the gallery was from the perspective of a social historian, or at least that is the feel the gallery generates. Majority of the artefacts that were displayed there were not with other artefects same to them or in a chronological order, instead they were displayed in cases that were of groupings such as ‘music’ and ‘Death’ are two examples. Pictured below is a panoramic sweep of the Gallery, this is in no way edited, as you can see below the suddenes of change in display is rarther overwhelming and has little cohesion. Figure E, Section of the Panoramic photograph of the ‘… And Life Is…’ Gallery, Staples, 2018.
Figure D, Panoramic photograph of the ‘… And Life Is…’ Gallery, Staples, 2018.


The next figure is an enlarged section of the same panoramic from above to highlight the jump from group to another, beds is on the left and death is on the right.
[bookmark: _GoBack]The only section of this gallery that houses anything that could be considered archaeological record (based off the description given in the introduction) is the section dedicated to the subject of death. This section has Celtic burial ‘head stones’, a human burial complete with stone casket both of which are a part of the archaeological record and even labelled with numerical dates, an improvement to the previous gallery, this can be seen in the picture to the left. The rest of the gallery’s artefacts were not archaeology material but were rather objects that could be found in someone’s attic or garage, so are not an archaeological record.Figure F, Stone coffin exhibited in the Death section. Staples, 2018.


Moving away from the galleries at St Fagans and onto the grounds of St Fagans; St Fagans is known for its historic buildings, there are some that have been moved from one location to St Fagans or have been recreated to historic replicas that the public can engage with. Honing in on the buildings that are recreated at St Fagans, both buildings were created with input from archaeologists and builders using archaeological materials, the first being an Iron Age farmstead: Bryn Eryr , the second being a Medieval Court of the Welsh Princes known as Llyn LLys (National Museum of Wales, unknown).

Figures G, H and I are all photographs of the reconstructed Medieval Welsh court is actually a replica of one excavated in Anglesey, North Wales, unfortunately when it was discovered only the foundations remained so it couldn’t be moved to St Fagans like other building, however due to archaeological materials/records and surviving welsh Medieval courts archaeologist were able to recreate the building. Using some experimental archaeology (using similar materials and methods) builders were able to recreate the building, unfortunately not everything is exactly how it would have been in the original medieval court for health and safety reasons, for example the floor is not as low as the original one in Anglesey was to provide accessibility to the general public. There is also a plaque provided outside of the medieval court which dates the original court and details some history of the court.Figure I , Llyn LLys Court plaque, Staples, 2018
Figure H , Llyn LLys Court Inside view, Staples, 2018
Figure G, Llyn LLys Court outside view, Staples, 2018




Based on Shott’s (2013) definition of what the archaeological record is I would argue that whilst St Fagans is very successful in involving the general public in history and artefacts it does fail to present an archaeological record to the general public despite having archaeological materials on display. 
Although there is one thing that is important to remember when assessing how St Fagans displays archaeology material is that it is aiming to involve the general public, which is not one group of people this a wide cross section of society that involves different age groups, capability groups, people who are avidly interested in the past and those who are blasé towards it, this is something that Pearce (1990) explains. Pearce (1990) also goes on to explain that museums and archaeology cannot survive without public support and spending, this implication comes at a price as it can be very difficult to display an archaeological record without doing something to upset at least one group, this could be a religious group who believe the world is only a certain amount of age, if the museum portrays something else there is  a chance to lose a public audience there. This would explain why there is sometimes a lack of numerical dates or description behind the archaeological material often giving it the feeling of being dumbed down. A lot of the materials displayed at St Fagans lack a story or explanation behind them except for a few objects that appear to be presented solely to support Welsh nationality.
Conversely, moving forward, away the story/ explanation of a material it can be argued that Shott’s (2013) definition of the basics of archaeological record could be altered into a broader approach into one surpassing basics such as intrinsic and extrinsic value to including present activities such as the recreation and replicas of archaeology that were created through experimental archaeology. There are many types of archaeologist and as Pearce (1990) says they have all had to consider that to exist the public needs to be involved in archaeology, this includes experimental archaeologist. Whilst I would argue that there is nothing in St Fagans that is the product of 100% experimental archaeology, I would attribute many aspects of the replica buildings at St Fagans to experimental archaeology after all archaeologist were heavily involved in the build and design of these buildings. There is also much evidence and background information for these buildings that do follow the archaeological record of dates, materials it was found with, where it was found, when, are provided on plaques near the buildings.
St Fagans presentation of the archaeological material to the public is poor, there is no concrete archaeological record presented, the material is at their disposal although unfortunately it has been poorly laid out on display and what has been laid out has had little to nothing said about the story of the materials, from how much was there of the material? How old is it? Because of this, St Fagans has failed to correctly deliver an archaeological record to the public.
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