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Log Two

We began to rehearse in the space at ‘The Gate’. At first this was a challenge as we had to re-space our large scenes and dance routines; however this gave us an opportunity to explore the space and experiment with using the space to immerse the audience. ‘Immersive theatre originates from a 19th-century tradition associated with pantomime where a leader would put out a call and the audience would respond. As the artform has developed we have seen audiences becoming involved in shaping the plot’ (Total Immersion, John Johnson, December 2021) I have experimented with this in many different ways; for example I often enter coming down the steps of the theatre through the audience. When I enter for ‘Girls Enter Nevada’ I go down the steps into the front row of the audience and sing directly to them. Overall this immerses the audience into the world of the show and it can also add excitement as the audience won’t know what to expect. In large dance numbers such as ‘Can’t be Bothered now’ we all break the fourth wall by talking to the audience and encouraging them to feel the same way we feel.

Throughout rehearsals; I have had many conversations with our choreographer Amy about professionalism and what is expected when entering a rehearsal room. I have been using this rehearsal process as a way of practicing professionalism and performing to what is expected of me. ‘Theatre is personal to all involved, and it is crucial that they feel that they can trust you to execute the blocking given while having respect for the costumes, the set, the script, and everything else that you are so blessed to use.’ (A Call For Professionalism, The Acting Life, June 2019) I have been able to practice this by practicing routines with my peers to make sure they’re clean, working on my posture and the way I present myself to our creative team. Furthermore; coming to rehearsals early and always asking questions about what I could improve on and questions about my character. 

To further get into the role of Patsy; I watched video clips from Beautiful Girls and Ziegfeld Girl to see how the Follies Showgirls move and present themselves. I have learnt that they are graceful and beautiful due to their posture being upright and how they are a ensemble that work closely together. ‘These elaborate performances, which featured beautiful girls and exciting chorus numbers, captured the glitz and glamor of an era.’ (Ziegfeld Follies, All That’s Interesting, July 2021) I have found that by doing this research that it has changed the way I approach Patsy’s character. Being a Follies Girl was a lot of pressure so I added this by Patsy being timid and sometimes frustrated when Zangler is around; she’s trying to be perfect and live upto Tess’ expectations of her. Furthermore she attracts a lot of attention from the miners because of her beauty brought through being a Follies Girl.

Another way of introducing this side of Patsy was to toy with a theatre technique called Status. ‘In improvisational theater, "status" refers to the power difference in the relationship between two characters. A character in a high status behaves dominantly towards a character in a lower status’ (Status, Guido Boyke, May 2015) We did a range of exercises where we discussed the differences between high status and low status. Higher Status characteristics include having an open posture and being calm; in contrast Low Status is more closed off posture wise, with fidgeting movements and being apologetic. We performed an exercise where the Follies were put against Tess; in this situation Tess was higher status and the Follies as lower. When viewing this contrast it showed the difference between calm and collected Tess compared to the Follies who are unsure and looking for guidance from Tess. In certain scenes I find that Patsy can be higher in status; in the first rehearsal scene Patsy is teaching the miners how to dance. When performing this scene Patsy is in high status as she is in control of the situation. Later on in the scene Bobby watches the miners doing the choreography Patsy taught them that goes horribly wrong. I found that her status suddenly drops to the same status as the miners; this could be because she feels sorry for the miners trying their best but knows that she has no only disappointed Tess, she’s also disappointed Bobby in his big plan.
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