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Thesis statement  
 

In this dissertation I will be exploring the visibility of women in graphic communication 

and protest. This dissertation will focus on the graphic communicators of Hannah Höch, 

Linder Sterling and Michelle Thompson; alongside the protest groups of Guerrilla Girls 

and Pussy Riot��,�ZLOO�XVH�WKHVH�WR�FKDOOHQJH�P\�IRXQG�WKHRU\�RI�ZRPHQ�EHLQJ�DQ�³REMHFW�

UDWKHU�WKDQ�D�FUHDWRU�RI�DUW´��1RFKOLQ��������SJ���� 
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Introduction 
In this dissertation I will be exploring the visibility of women in graphic communication 

and protest. Specifically, I am choosing to focus on Hannah Höch, Linder Sterling and 

Michelle Thompson, to observe the change in esteem for female graphic 

communicators through the years. Furthermore, for my protest aspect, I have chosen to 

investigate Guerrilla Girls and Pussy Riot. I have chosen these two protest groups as 

they use different techniques to engage with an audience, whilst both using guerrilla 

tactics. ,�ZLOO�XVH�WKHVH�WR�FKDOOHQJH�P\�IRXQG�WKHRU\�RI�ZRPHQ�EHLQJ�DQ�³REMHFW�UDWKHU�

WKDQ�D�FUHDWRU�RI�DUW´��1RFKOLQ��������SJ�����My interest in this subject began when 

visiting Tate Modern in London I purchased a print of the Guerrilla Girl artwork without 

knowing who they were. I later researched into this group, strengthening my passion for 

seeking rebellion in the art world, linking to my own feminist beliefs. My interest in 

Hannah Höch started ZLWKLQ�P\�µUHVHDUFK�LQ�SUDFWLFH¶�HVVD\��,Q�WKDW�HVVD\�,�ZDV�DEOH�WR�
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explore her work, which allowed me to associate with her satirical art style that was 

portrayed so beautifully in such a simplistic way. As a result, I was able to understand 

the link between these two artforms allowing me to build the foundation for this essay. In 

this writing I will only be looking at three graphic communicators and two forms of 

protest, I am aware that there are many other opportunities for research, however, my 

writing reflects my personal interests.  

 

 

 

Chapter one- WôϙЊĺŪČēťϙťĺϙēÍŽôϙÍϙīĖťťīôϙŘŪææôŘϙťĺϙôŘÍŜôϙ
ĺŪŘŜôīŽôŜЋ (Editors, 2019) 

When considering female representation in the art world, it is imperative to understand 

how it began, WR�IXOO\�XQGHUVWDQG�KRZ�LW¶V�HYROYHG��,Q������ZKHQ�WKH�7DWH (one of the 

most famous arts galleries in the world) ILUVW�RSHQHG��ZRPHQ�ZHUH�³UDUHO\�SUHVHQW�DV�

DUWLVWV�LQ�WKHLU�RZQ�ULJKW´��)RVWHU��������SJ����LQVWHDG�RQO\�EHFRPLQJ�D�IHDWXUH�LQ�WKH�

work throughout the variety of scenes and mediums. The visibility of women in galleries 

has been summarized WR�WKH�VH[XDOL]DWLRQ�RI�WKH�IHPDOH�ERG\��7KLV�LV�VXSSRUWHG�E\�³WKH�

imagery of sexual delight or provocation has always been created about women for 

men's HQMR\PHQW�E\�PHQ´��1RFKOLQ��������SJ�����. This objectification links to the 

LGBTQIA+ community, as it is researched that homosexual art was created by 

homosexual men for homosexual men, but lesbian art was created by men for men's 

pleasure, further proving that art was not believed to be for female enjoyment. This is 
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VXSSRUWHG�E\�/LQGHU�6WHUOLQJV�YLHZ�RI�3XQN�E\�VWDWLQJ�³Whe loudest voices in Punk 

WHQGHG�WR�EH�PDOH�DQG�KHWHURVH[XDO´��7DWH��������DQG�1RFKOLQ
V�VWDWHPHQW�RI�³7KH�PDOH�

image is one of power, possession and domination, the female one of submission, 

SDVVLYLW\�DQG�DYDLODELOLW\´��1RFKOLQ��������SJ������VKRZLQJ�KRZ�ZRPHQ�DUH�PRUH�

malleable, while men are more inclined to avoid the change that would deplete their 

status. 

1RFKOLQ�DUJXHV�WKDW�³WKHUH�DUH�QR�JUHDW�ZRPHQ�DUWLVWV�EHFDXVH�ZRPHQ�DUH�LQFDSDEOH�RI�

JUHDWQHVV´�DQG�WKDW�WKHUH�LV�D�³GLIIHUHQW�NLQG�RI�JUHDWQHVV�IRU�ZRPHQ¶V�DUW�WKDQ�PHQ¶V´�

(1988, pg.147 and 148). When an individual justifies why male artists monopolize the 

space, a feminist response will always be an underappreciated female artist in 

retaliation. However, this statement contradicts this by stating that females have not yet 

reached the standard of quality shown by male artists. Reinforcing that men and women 

are not equals, therefore adding to societal gender roles placed upon individuals. 

1RFKOLQ�VWDWHV�WKDW�³LI�ZRPHQ�KDYH�LQ�IDFW�DFKLHYHG�WKH�VDPH�VWDWXV�DV�PHQ�LQ�WKH�DUWV��

WKHQ�WKH�VWDWXV�TXR�LV�ILQH�DV�LW�LV´��������SJ�������,W�LV�XQGHUVWRRG�WKDW�WR�EH�HTXDO�

genders have to be judged the same, but this doesn't consider the historical implications 

of this. Women had to fight harder to be seen, making it more difficult to take back the 

spaces already taken by men. Voices and variation are important, if all voices are from 

the same people; what is the point? Repetition does not advance human culture, variety 

GRHV��7KLV�WKHRU\�LV�VXSSRUWHG�E\�)ORUHQFH�*LYHQV�VWDWHPHQW�RI�³XQIRUWXQDWHO\��VWUDLJKW�

white men dominate our media, and the media is our culturDO�VWRU\WHOOHU´���������SJ���� 

Cecilia Vicuña is a Chilean artist known for her work with Quipu and social commentary 

RQ�³WKHPHV�RI�ODQJXDJH��PHPRU\��GLVVROXWLRQ��H[WLQFWLRQ�DQG�H[LOH´ (Tate, 2017) stated 

in an interview; 
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³,�UHPHPEHU�D�MRNH�,�RQFH�heard... implying that some of us ought to have a little rubber 

to erase ourselves... we, as women, are instructed from birth not to speak up, not to 

PDNH�ZDYHV��QRW�WR�EH�DQJU\�DW�LQMXVWLFH«�VR�HYHQ�EHIRUH�ZH�GR�DUW��ZH�NQRZ�WKDW�ZH�

don't belong and there is really no chance that we will ever be acknowledged as 

FUHDWRUV�´�(GLWRUV������� 

This statement asks��LV�µQRW�EHORQJLQJ¶�D�IHHOLQJ�RU�D�ODEHO�JLYHQ�E\�RXUVHOYHV�RU�RWKHUV? 

In this statement Vicuña not only talks about women, but female migrants, refugees and 

GLVSODFHG�SHRSOHV��VWDWLQJ�KRZ�LQ�VRFLHW\�WKH�PRUH�FDWHJRULHV�\RX�IDOO�ZLWKLQ�µQRW�

EHORQJLQJ¶�WKH�PRUH�LPSRUWDQW�LW�LV�WR�EH�YLVLEOH��)XUWKHU�VWDWHG�E\�9LFXxD�³UHEHOOLRQ�

comes at a cost. It made my work invisible/inaudible, vulnerable to attacN�´��(GLWRUV��

������7KH�&DPEULGJH�GLFWLRQDU\�GHILQHV�UHEHOOLRQ�DV�³action against those in authority, 

DJDLQVW�WKH�UXOHV��RU�DJDLQVW�QRUPDO�DQG�DFFHSWHG�ZD\V�RI�EHKDYLQJ´ �³5(%(//,21�_�

&DPEULGJH�(QJOLVK�'LFWLRQDU\´��ZLWKRXW�UHEHOOLRQ�FRPHV�UHSHWLWLRQ�RI�WKH same stories, 

proving the necessity of having a variety of artists in galleries. Rebelling against the 

accepted way of behaving furthers the concept that to be outspoken is wrong and not 

YDOXHG��PDNLQJ�\RX�µLQDXGLEOH¶��*LYHQ�VWDWHV�WKDW�³WKH�DELOLW\�WR�GHILDQWO\�UHVLVW�LV�RQO\�

DIIRUGHG�WR�WKRVH�ZKR�DUH�DOUHDG\�SULYLOHJHG�HQRXJK�QRW�WR�EH�RVWUDFL]HG�LI�WKH\�GR´�

(2023, pg.37). As much as I agree with this statement, Vicuña is living proof that 

defiance is about determination. Even while µQRW�belonging¶, she is able to be seen and 

heard, which is something rarely experienced at the same time as a woman.  

In the last few years there have been movements such as #metoo, to gather women 

into a support system. The writer Moria Donegan, originating from an attempt to keep 

ZRPHQ�VDIH�IURP�VH[XDO�SUHGDWRUV�LQ�WKH�PHGLD��EXLOW�RQ�WKH�LGHD�RI�WKH�µZRPDQV�

ZKLVSHU¶. Much like a Guerilla Girl antic, she uploaded a spreadsheet for twelve hours 
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allowing women to add their own firsthand experiences, ranging from rape to 

inappropriate messages. The purpose of this list was not to condemn anyone to 

conviction, but to gather information to aid the safety of the women in industry. With 

such accusations there will always be a backlash for the credibility of this. Donegan was 

sued for deformation of character by one of the listed members, Stephen Elliot, in which 

WKH�DFFXVHG�QDPHG�WKH�DQRQ\PRXV�DFFXVDWLRQV�DV�³LQKHUHQWO\�HYLO����LI�\RX�ILQG�yourself 

GHIHQGLQJ�VXFK�D�WKLQJ�\RX�VKRXOG�����DVN�\RXUVHOI�ZKDW�KDSSHQHG�WR�\RXU�LQWHJULW\�´�

(Kay, 2024) placing the blame back onto the victims once again rather than the 

SHUSHWUDWRU��+H�VWDWHG�WKDW�³VKH�GDPDJHG�KHU�RZQ�>�0H7RR@�FDXVH�LQ�WKH�SURFHVV��

Because lists like that²anonymous lists that ambitious people use to denounce others 

in their field²are always full of false accusations. The list ultimately made women less 

OLNHO\�WR�EH�EHOLHYHG�´��.D\��������7KH�µ�0H7RR¶�PRYHPHQW�IRXQGHG�LQ������LQ�

response to the Harvey Weinstein allegations, was necessary to provide a voice to 

those who previously believed they didn't have one. It was a movement that made 

women feel safe and comforted them when they felt alone, so to claim that one piece of 

information could detriment to the credibility of this movement in anyway only proves the 

QHHG�IRU�WKLV�PRYHPHQW�IXUWKHU��7KH�HQGLQJ�VWDWHPHQW�UHIHUHQFLQJ�µEHOLHYDELOLW\¶�JLves a 

QRG�WR�WKH�LGLRP�RI�µWKH�ER\�ZKR�FULHG�ZROI¶��JLYLQJ�WKH�LPSUHVVLRQ�RI�D�YRLFH�WR�DOO�

means a voice to none. This speaks to the visibility of women due to the fact through 

history women have been belittled, voiceless and now even in the 21st century they are 

not believed, concluding that women are still fighting to escape objectification.  
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Chapter two- ЊThe personal is politicalЋ (Wallington, 
2024) 

+DQQDK�+RFK�ZDV�³WKH�VROH�IHPDOH�PHPEHU�RI�%HUOLQ¶V�:HLPDU- HUD�'DGD�JURXS´�

(Morrill et al., 2019, pg. 189) and was often overlooked by the male members of Dada. 

This supports Vicuñas statement of becoming invisible when you do not fit the 

VSHFLILFDWLRQ�RI�D�JLYHQ�JURXS��³/LNH�HYHU\WKLQJ�LQ�OLIH��'DGD�LV�XVHOHVV����%URRNV��������

Dada is a self-SURFODLPHG�µXVHOHVV¶�DUWIRUP��D�SODFH�ZKHUH�QRWKLQJ�DQG�HYHU\WKLQJ�FDQ�

make sense. In understanding how small their impact was on the world they become 

ever more influential due to the nonchalant nature of their creativity. They create to 

express without seeking validation or fulfillment from the viewer. Their arrogant almost 

egotistical nature of expression is what makes it so freeing and easy to connect to. In 

their UHEHOOLRXV�QDWXUH��³WKH�HPSKDVLV�ZDV�DOZD\V�RQ�WKH�anti, be it anti-war, anti-

bourgeois, or even anti-DUW´ (Brooks, 2017) yet the group fell victim to the male 

FKDXYLQLVW�YDOXHV�XQGHUYDOXLQJ�+|FK¶V�SRWHQWLDO��JDLQLQJ�KHU�WKH�ODEHO�RI�D��GHJHQHUDWH�

DUWLVW´�%URRNV���������IQ�WLPH�VKH�EHFDPH�NQRZQ�DV�µWKH�PRWKHU�RI�SKRWRPRQWDJH¶�

coining an art movement that is still present today. The purpose of photomontage was 

WR�³LQWHJUDWH�REMHFWV�IURP�WKH�ZRUOG�RI�PDFKLQHV�DQG�LQGXVWU\�LQ�WKH�ZRUOG�RI�DUW´��$GHV��

1986) this technique included using imagery from printed mass media to illustrate 

societal issues. It was heavily used to protest against the First World War in a satire, 
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often ridiculous way. Höch was heavily recognized for highlighting women's status in 

German society. 

 

Fig 1, Bourgeois Bridal Couple, Hannah Hoch, 1919 

The image above is a portrayal RI�+|FK¶V�understanding of marriage in Weimar 

Germany. In the collage the image depicts two figures, the left being the bride and the 

right being the groom. The bride stands with strong legs on a highly feminine body, 

facing away from the groom with a child's screaming head, seeming to be having a 

FKLOGOLNH�WDQWUXP�RYHU�WKH�QRWLRQ�RI�PDUULDJH��,W�LV�VWDWHG�WKDW��³+|FK�RIWHQ�PXWLODWHV�DQG�

removes the eyes and faces of her subjects to signify their lack of identity as they are 

PHUHO\�SOD\LQJ�RXW�WKHLU�VRFLDO�UROH´��(Herndon, 2013) this supports the idea that this 

transaction is formed out of pure duty twisting the concept of what marriage should be. 

The posture of the groom is shown with his body is leaning towards the bride with legs 

positioned to run away, alluding to Infidelity. Höch used this piece to comment on her 

own relationship with fellow Dada activist Raoul Hausmann. Their relationship, formed 
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from adultery, was heavily controlled by Hausmann by refusing to marry Höch calling it 

D�µERXUJHRLV¶�QRWLRQ��LQVLVWLQJ�+|FK�ZDV�XVHOHVV�XQOHVV�VKH�ERUH�KLV�FKLOG��7KLV�

IXUWKHUHG�+|FK¶V�F\QLFLVP�DERXW�VRFLHW\��OHDGLQJ�WR�WKH�VWDWHPHQW�³WKH�SHUVRQDO�LV�

politLFDO´��:DOOLQJWRQ���������ZKLFK�ZRXOG�EHFRPH�WKH�VORJDQ�IRU�WKH�VHFRQG�ZDYH�RI�

feminism.  

/LQGHU�6WHUOLQJ�LV�NQRZQ�IRU�KHU�³radical feminist photomontage and confrontational 

SHUIRUPDQFH�DUW´�and beLQJ�³former front-woman of Manchester based post-punk group 

/XGXV´ (Tate, 2024a). Sterling influenced pop culture in a myriad of ways, most 

interestingly E\�ZHDULQJ�D�GUHVV�³FUDIWHG�IURP�GLVFDUGHG�FKLFNHQ�SDUWV´�(Tate, 2024a) 

when performing with her band Ludus in 1982, inspiring Lada Gagas 2010 MTV Awards 

dress. Sterling commented RQ�³VRFLHWDO�perceptions of women and the normalization of 

SRUQRJUDSK\´��PHGLD��������LQ�VKRZFDVLQJ�D�GLOGR�VWUDSSHG�WR�KHU�FURWFK�DW�D�

performance. This links into the essay by not conforming to the µTXLHW�DQG�VXEPLVVLYH¶ 

stereotype and becoming WKH�GRPLQDQW�ILJXUH��6WHUOLQJ�LV�NQRZQ�IRU�KHU�³visual 

FRPPHQWDU\�RQ�WKH�FRPPRGLILFDWLRQ�DQG�REMHFWLILFDWLRQ�RI�WKH�IHPDOH�IRUP´�(media, 

2024) GHOYLQJ�LQWR�³WKH�LQWULFDFLHV�RI�IHPDOH�UHEHOOLRQ�DQG�HPSRZHUPHQW´ (media, 2024) 

linking into the dissertation statement by exploring the visibility of women in industry.  
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Fig 2- She/She, Linder Sterling, 1981 

The artwork above consists of fourteen pieces UHIHUULQJ�WR�WKH�WKHPHV�RI�³hiding, 

VHDUFKLQJ�DQG�ILQGLQJ´� (Tate, 2024b) Sterling hides behind a torn photograph taken 

from a magazine presenting the element of concealment, from a malevolent force. In 

WKH�SLHFH�6WHUOLQJ�UHIHUV�WR�KHUVHOI�DV�³D�IRXQG�REMHFW¶�(Sterling and Bovier, 2006) 

physically becoming a part of the photomontage itself. Sterling's black lace dress 

evokes delicacy, sensuality, purity, and femininity, while the black signifies mourning 

and power, challenging societal definitions of femininity. These images ZLWK�KHU�³heavy 

PDNHXS�DQG�IHPLQLQH�GUHVV�UHODWH�WR�WKH�FHOHEUDWHG�HVVD\�µ:RPDQOLQHVV�DV�

0DVTXHUDGH¶´ (Birrer, 2020) by Joan Riviere a British psychoanalyst, creating a 

discussion on gender roles and the hibernation of male attributes to appear far less 

threatening. The idea of suffocation is shown in the use of bandages, clingfilm and a 
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veil. 7KH�YHLO�OLQNV�WR�+|FK¶V�LGHD�RI�HQWUDSPHQW��ZKLOVW�WKH�RWKHU�HOHPHQWV�suggest injury 

or a lack of oxygen. 7KLV�LV�SURYHQ�E\�WKH�SLHFH�EHLQJ�D�³deconstruction of the feminine 

ideal represented by the media, in the home as a housewife or as a consumer object of 

PDOH�GHVLUH´ (Tate, 2024b) allowing this to become a comment on the place of women 

ZLWKLQ�VRFLHW\��7KLV�IROORZV�*LYHQV�WKHRU\�RI�³LQ�WKH�H\HV�RI�VRFLHW\��WKH�PRUH�IHPLQLQH�

ZH�DUH�WKH�PRUH�µGHVLUDEOH¶�ZH�DUH��DQG�KDYLQJ�GHVLUDELOLW\�DV�D�ZRPDQ�JLYHV�XV�WKH�

privilege of EHLQJ�DFNQRZOHGJHG�DQG�YLVLEOH´��*LYHQ��������SJ�����) linking to Vicuñas 

understanding of the repercussions of being rebellious. Sterling became more visible 

the more rebellious the nature of her work became, suggesting a change in the 

audience's acceptance of rebellious art.  

 

Fig 3- µ8QWLWOHG¶��/LQGHU�6WHUOLQJ�������)LJ�4- µ8QWLWOHG¶��/LQGHU�6WHUOLQJ������ 

Following the pornographic elements of Sterling's performance art, this shows two of the 

µ8QWLWOHG¶ collection of collages created from 1976-1978. These collages combined 

PDLQVWUHDP�PHGLD�IURP�IDVKLRQ�PDJD]LQH��µWomans Own¶�DQG�SRUQRJUDSKLF�
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SXEOLFDWLRQV�RI�µFiesta¶�DQG�µ0HQ�2QO\¶, creating a powerful commentary on the 

difference found in gendered media. Sterling stated that in making these collections she 

VHSDUDWHG�PDJD]LQHV�LQWR�WZR�VHSDUDWH�SLOHV�RI�IHPDOH�µfashion¶�DQG�µromance¶�DQd 

PDOH��µcars, DIY¶�DQG�µpornography¶�ZKLFK�ZDV�VWLOO�³ZRPHQ��EXW�DQRWKHU�VLGH´ (Tate, 

2011). The purpose of this FROOHFWLRQ�ZDV�WR�GHFRQVWUXFW�³media representations of 

women as ideals of femininity in the home, as housewives, or as consumer objects of 

PDOH�GHVLUH´ (Tate, 2011). In figure two the woman's body has been placed in the sink, 

bent over with the head and the majority of limbs being removed, showing a level of 

entrapment and submissiveness in completing the banal act of cleaning. In the only item 

placed in the sink it creates a contrast to the other foods, as if she has been discarded. 

³The juxtaposition of the giant cream cake with the naked female body emphasises the 

ERG\¶V�VWDWXV�DV�FRQVXPDEOH�REMHFW´ (Tate, 2011). The piece exudes extravagance with 

its elegantly curving staircase, tropical plants visible through windows, and ruched 

curtains framing the exotic view. Figure three shows a woman bound placed within a 

kitchen appliance. The image of the piece taken by photographer Hans Bellmer of his 

SDUWQHU��WXUQV�³WKH�female body into comestible object... transforming this faceless lump 

RI�ERXQG�IOHVK�LQWR�D�GHVLULQJ�VXEMHFW´ (Tate, 2020), in being bound in string it suggests 

the model is being prepared just like a piece of meat would be. As said in the book 

µ/LQGHU¶�WKH�SRVVLEOH�QDPH�IRU�WKHVH�SKRWRPRQWDJHV�ZDV�³DQRWKHU�KRXVHZLIH�VWHZV�LQ�

KHU�RZQ�MXLFH�LQ�D�GLIIHUHQW�NLWFKHQ´ (Sterling and Bovier, 2006, pg. 13) linking to Dada 

where you take a meaningless phrase and give it power through visuals. In the collage, 

the woman's head has been replaced with a blender and topped with a smiling face, 

showing her insanity. The model smiles at a jar of sausages, suggesting phallic 

connotations and enhancing the surreal comedy of the collage's food theme. Laura 



   
 

 17  
 

Mulvey a feminist film theorist and filmmaker described Linders work as being split 

³EHWZHHQ�DFWLYH�PDOH�DQG�SDVVLYH�IHPDOH´� YLHZSRLQWV�DQG�WKDW�³LQ�WKHLU�WUDGLWLRQDO�

exhibitionist role women are simultaneously looked at and displayed, with their 

appearance coded for strong visual and erotic impact so that they can said to be 

connote to-be-looked-at-ness´�(Mulvey, 1989, pp.19) supporting the given argument of 

women being an object to be displayed and positioned to fit their societal role. 

Throughout Sterlings work you can FOHDUO\�VHH�D�OLQN�WR�+|FK¶V�ZRUN�HVSHFLDOO\�ZLWKLQ�

WKH�XVH�RI�VRFLDO�FRPPHQWDU\�WR�³FKDOOHQJH�JHQGHU�VWHUHRW\SLQJ�DQG�WUDGLWLRQDO�ZRPHQ¶V�

roles in society and in the home" (Tate, 2020)��WKLV�FDQ�EH�HYLGHQFHG�E\��³her legacy is 

NHHQO\�IHOW�LQ�/LQGHU�6WHUOLQJ¶V�UDGLFDO�IHPLQLVW�SKRWRPRQWDJH´��/HVVR���������Also with 

/LQGHU�VWDWLQJ�VKH�ZDV�LQVSLUHG�E\�WKH�³anti-HVWDEOLVKPHQW�VSLULW�RI�'DGD´�(Tate, 2024b). 

Showing how one woman can change the course of an artform. 

Michelle Thompson has worked with numerous prestigious corporations including; the 

Guardian, the Royal Mail and BBC. In working with these companies, she has already 

become far more recognized as an artist than Höch ever did in her time. Thompson 

reiterates the fact that being an artist isn't just about drawing, while studying at the 

Royal CROOHJH�VKH�GLVFRYHUHG��³DUW�GRHVQ
W�DOZD\V�KDYH�WR�ORRN�OLNH�UHDO�OLIH´ (Cusick, 

������SURYLQJ�WKDW�DUW�FDQ�VLPSO\�EH�D�IRUP�RI�H[SUHVVLRQ�OLNH�'DGD��,Q�&XVLFN¶V�

interview, Thompson stated how she takes inspiration from the Dadaists, in particular 

IURP�+|FK¶V�ZRUN�RQ�VRFLDO�FRPPHQWDU\�WKDW�³MX[WDSRVHG�MDUULQJ�LPDJHV�IURP�PDVV 

PHGLD�LQ�D�SURWHVW�DJDLQVW�FXOWXUDO�SROLWLFV´��������/LNH�LQ�+|FK¶V�ZRUN��7KRPSVRQ�FDQ�

present heavy sometimes dark topics with accessibility and a hint of satire, an example 

of this can be demonstrated in the below image. 
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   Fig 5, Three-hour brief, Michelle Thompson, 2018 

This piece was set as a three-KRXU�EULHI�FRPPLVVLRQHG�E\�WKH�RQOLQH�SODWIRUP�µ%URDGO\¶��

Thompson stated that in her early work she worked face to face with clients, hand 

delivering the final outcome. With advances in technology, she now works primarily 

digitally, relying on devices, with emailed final results. This not only shows how times 

KDYH�FKDQJHG�VLQFH�+|FK¶V�ZRUN�EXW�DOVR�VKRZV�WKH�QHHG�IRU�FKDQJH�with shorter brief 

completion times. It could be argued that to have a successful career in this field, you 

need to be able to be adaptable to the client's needs, not your own agenda. As stated 

E\�1RFKOLQ�³GLVDGYDQWDJH�PD\�LQGHHG�EH�DQ�H[FXVH��LW�LV�QRW��KRZHYer, an intellectual 

SRVLWLRQ´��������SJ������DOO�WKUHH�DUtists show this by overcoming hurdles found in their 

own careers. Hoch does this by simply existing in a field that does not accommodate 

her, but Thompson does this by making the necessary adjustments to her own work to 

accommodate the change in pace set for given briefs. Thompsons work is known for her 

VW\OH�RI�DOOXGLQJ�WR�³VKDUHG�PHPRU\´��$ERXW��������XVLQJ�LPDJHV�LQ�FRQWHPSRUDU\�
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history to reflect modern society. 7KLV�SLHFH�FRQWUDVWV�ZLWK�+|FK¶V�XVH�RI�FRORU�E\�

LQFRUSRUDWLQJ�VWRU\WHOOLQJ��ZLWK�SLQN�V\PEROL]LQJ�ZRPHQ¶V�QDUUDWLYHV��)RFXVHG�RQ�VH[XDO�

assault, the imagery of women, all turned away, suggests invisibility and silencing. It 

PLUURUV�+|FK¶V�The Bourgeois Wedding Couple, with the wedding ring symbolizing 

restraint, hinting to marriage as a facade concealing sexual assault, dismissed under 

WKH�JXLVH�RI�FRQVHQW�LQ�D�FRPPLWWHG�UHODWLRQVKLS��,QVSLUHG�E\�'RQHJDQ¶V�DUWLFOH�³DQ�

H[SORUDWLRQ�RI�WKH�LPSDFW�RI�VH[XDO�DVVDXOW�VWRULHV´��+DQRXQ�������, the piece 

instinctively reacts to power found in these stories. Thompson states how she believes 

µLPSRVVLEO\¶�WLJKW�GHDGOLQHV�³RIWHQ�SURGXFH�WKH�PRVW�H[FLWLQJ�UHVXOWV´��+DQRXQ��������

creating a clear divide between the artists' work by regard they are held against. One 

being recognized in her time, one becoming more accepted through time and one still 

growing in respect long after her time. 
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Chapter three- ЊTēôϙÍŘťϙĺċϙŘôŜĖŜťÍĲèôЋϙ(Guerrilla Girls, 
2024) 

To conceal a rebellion, a level of secrecy must be adapted. The Guerrilla girls are 

known for their anonymously created guerilla tactic forms of protest, to show the 

injustices within the art world especially for the underrepresentation of women and 

people of colour. Through the use of gorilla masks, they have been able to keep their 

identities hidden. This female led group stated that they are only women due to the fact 

³LV�QRW�HDV\�WR�ILQG�PHQ�ZLOOLQJ�WR�ZRUN�ZLWKRXW�JHWWLQJ�SDLG�RU�JHWWLQJ�FUHGLW�IRU�LW´��*LUOV��

1995, pg.15) furthering the determination shown by women to gain back the spaces 

RFFXSLHG�E\�PHQ��*LYHQV�K\SRWKHVLV�RI�³UHDO�FKDQJH�KDSSHQV�ZKHQ�ZH�JLYH�XS�SRZHU��

ZLWKRXW�WHOOLQJ�DQ\RQH�ZH�GLG�LW´��������SJ������LV�VKRZQ�KHUH��DV�WKLV�JURXS�RI�ZRPHQ�

gave up all forms of validation for their efforts just for a chance to create a change in the 

world. The group was inspired by the efforts of Mary Richards who in 1914, slashed a 

Velázquez painting portraying a nude painting of Venus, the goddess of love, beauty 

and victory, with an axe. This act was done to protest the fetishization of the female 

ERG\�DQG�WKH�EHOLHI�³WKDW�WKH�YRWH�IRU�ZRPHQ�FRXOG�QRW�EH�ZRQ�WKURXJK�SHDFHIXO��

SDUOLDPHQWDU\�PHDQV´��*LUOV��������SJ�����Following this incident, in 1989 the guerilla 

girls would mutate the same image to present a similar ideology that women were still 

facing the same issues 75 years later. In this mutation, they placed a gorilla mask in the 

mirror facing the woman in the painting, presenting the idea of a challenger rather than 

a seductress as previously shown. The spark of rebellion would be formed from a 

UHVSRQVH�WR�WKH�0R0$�H[KLELWLRQ��DQ�³LQWHUQDWLRQDO�VXUYH\�RI�SDLQWLQJ�DQG�VFXOSWXUH´�

�*LUOV��������SJ����LQ�ZKLFK�RXW�RI�WKH�³�69 DUWLVWV��RQO\����ZHUH�ZRPHQ´��*LUOV��������

SJ����ZLWK�QR�ZRPHQ�RI�FRORXU�EHLQJ�VKRZQ��7KH�FXUDWRU�RI�WKLV�H[KLELWLRQ�VWDWHG��³DQ\�
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DUWLVW�ZKR�ZDVQ
W�LQ�WKH�VKRZ�VKRXOG�UHWKLQN�µKLV¶�FDUHHU´��*LUOV��������SJ�����,Q�XVLQJ�WKH�

SURQRXQ�µKLV¶��LW�UHLWHUDWHV�WKH�LQVLQXDWLRQ�WKDW�WKHUH�LV�QR�SODFH�IRU�ZRPHQ�LQ�WKH�DUW�

world, especially within this exhibition. The usage of the naked female body would be 

heavily used in the artwork of Guerrilla Girls in the years to come, using the 

predominantly male aesthetic gorilla mask to contrast against the heavily feminine 

physiques and clothing. The group adopted gorilla masks after a misspelling of 

µJXerrLOOD¶��VKLIWLQJ�IURP�VNL�PDVNV��7KHLU�QDPH��LQVSLUHG�E\��JXHUrilla warfare" (Spanish 

IRU�µOLWWOH�ZDU¶���symbolizes their tactical, purposeful fight rather than a meaningless 

protest. 

This movement was seen as a fight between a minority and a larger more powerful 

IRUFH��RU�DV�D�FULWLF�VWDWHG��³ZDJLQJ�ZKDW�WKH\�FDOO�FXOWXUDO�ZDUIDUH«ZKHUH�WKH�PDLQ�

DPPXQLWLRQ�LV�ZLW´(Tate, 2016). Wit has become a big feature of how Guerrilla Girls 

present their manifestos, using facts coated in playful tones to create a lasting impact 

RQ�WKH�YLHZHU��LQ�WKH�ZRUGV�RI�6XVDQ�7DOOPDQ�IURP�DUWV�PDJD]LQH�³WKH�SRVWHUV�ZHUH�

rude; they named names and they printed statistics. They embarrassed people. In other 

ZRUGV��WKH\�ZRUNHG´��7DWH��������DIWHU�DOO�QR�RQH�FDQ�DUJXH�ZLWK�D�IDFW��7KH�RQH�ZRUG�

that defines the Guerrilla Girls is unapologetic, they are always loud, always bold and 

always with the greater power of coercion. This can be seen in the below artwork of 

³'HDUHVW�DUW�FROOHFWRU´ 
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Fig 6, Dearest art collector, Guerrilla Girls, 1986 

This artwork showcases WKH�*XHUULOOD�*LUOV¶�VLJQDWXUH�VW\OH��UHFODLPLQJ�WKH�WHUP�³JLUO´�

ZLWK�D�VDUFDVWLF��IHPLQLQH�DHVWKHWLF��,W�FRQWUDVWV�DJJUHVVLYH�PHVVDJHV�ZLWK�VRIW��³JLUO-

OLNH´�HOHPHQWV��VXFK�DV�OLJKW�SLQN��FKLOGOLNH�GUDZLQJV��FXUVLYH�WH[W��DQG�WHUPV�RI�

HQGHDUPHQW�OLNH�³GHDUHVW�´�7KLV�EOHQG�RI�LQQRFHQFH�DQG�UHELUWK�LQYRNHV�IDPLOLDULW\��

resembling a loving conversation between friends or a love letter. At the same time, its 

DXWKRULWDWLYH�WRQH��ZLWK�VWDWHPHQWV�OLNH�³ZH�NQRZ�\RX�IHHO�DZIXO�DERXW�WKLV´�DQG�³UHFWLI\�

the situatioQ�LPPHGLDWHO\�´�GHPDQGV�DFWLRQ��FUHDWLQJ�D�PL[�RI�DIIHFWLRQ�DQG�XUJHQF\��7KH�

FORVLQJ�³DOO�RXU�ORYH´�WLHV�EDFN�WR�WKH�WKHPH�RI�VXSSRUWLYH�IHPDOH�FDPDUDGHULH� 

$V�D�PHPEHU�RI�WKH�JURXS�RQFH�VDLG�LQ�WKH�1HZ�<RUN�WLPHV�³KRZ�FDQ�\RX�UHDOO\�WHOO�WKH�

VWRU\�RI�D�FXOWXUH�ZKHQ�\RX�GRQ¶W�LQFOXGH�DOO�WKH�YRLFHV�ZLWKLQ�WKH�FXOWXUH"´��7DWH��������
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encapsulating Givens ideology of ³KRZ�DUH�\RX�HYHU�JRLQJ�WR�RSHQ�\RXU�PLQG�WR�RWKHU�

SHRSOH
V�SHUVSHFWLYHV��LI�LW
V�DOZD\V�ILOWHUHG�WKURXJK�D�SULYLOHJHG�JD]H"´��*LYHQ��������

pg.39). This highlights the necessity of groups such as these, as without a diverse 

range of viewpoints in our media we are only able to understand a small fraction of what 

the world really is. Voices such as that of women and people of colour can change the 

way we live and how we view our experiences, which makes them invaluable to our 

society. This group also proves how with perseverance you can invoke change. The 

Guerrilla Girls only became like this due to the fact when protesting originally as a group 

of women with placards, no one listened. Since they have continued to seek the 

voiceless to make them seen and heard. IQ������³WKH�JURXS�VSOLW�LQWR�WKUHH�GLIIHUHQW�

organizations: the original Guerrilla Girls; Guerrilla Girls Broadband (making use of 

digital technologies��DQG�*XHUULOOD�*LUOV�RQ�7RXU��D�WRXULQJ�WKHDWUH�JURXS�´ 

�³�**%%&DPSXV´�������. Below shows an example of the works of Guerrilla Girl 

broadband; 
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Fig 7, #GGBB campus initiative, Guerrilla Girls broadband, 2015 

This infographic follows the infamous style of the Guerrilla Girls while tackling an issue 

outside of the art world. Acting upon big subject matters with a hint of relatability, shows 

the diversity of groups such as these to offer support to women in all situations, just like 

in the #metoo movement. Pieces like this are imperative, especially to vulnerable young 

people as, although it has been put in a satirical way, it shows you the facts you need. 

The ending line feels like nothing can be done to relieve the vicious cycle, linking to 

guerilla tactics by creating a lasting effect. The piece contrasts the usual pink 

backgrounds with the use of black instead, this lends itself to the idea of doom 

symbolizing a sinister topic. This, however, has an element of satire with the µUDSHG¶�

stamp look alluding the common college style of type, grounding the viewer in where the 

scene is set.   
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The Guerrilla Girls work has led to a change in the industry, due to a changed 

perspective from the curators of exhibitions. This can be shown by the curator Hans 

8OULFK�2EULVW��2EULVW�VWDWHG�WKDW�³,
YH�DOZD\V�WKRXJKW�WKDW�P\�MRE�LV... about 

togetherness... I visit artists who just haven't had the visibility they deserve for their 

work´(The Talks, 2022) showing a clear change between the ignorance shown by 

previous curators. In having this stated by one of the most influential curators, it shows 

how collectives are never truly voiceless.  

Pussy riot began in 2011 to rebel against the reelection of Vladimir Putin, for the third 

time. The members within the group consist of artists, activists and independent 

filmmakers, however as a group, they are most known for their visual art, theatrical and 

musical performances. 7KH�SURWHVWV�VWDUWHG�LQ������ZLWK�WKHLU�SHUIRUPDQFH�RI�µ3XQN�

3UD\HU¶�LQ�0RVFRZ
V�FDWKHGUDO�OHDGLQJ�WR�WKH�LPSULVRQPHQW�RI�WZR�PHPEHUV�IRU�DFWV�RI�

µKRROLJDQLVP¶� The members are known for their controversial balaclavas, keeping their 

identities anonymous, bringing forwards the ideas of aggression like seen committed 

crimes. Since being unmasked after the arrests, the group still wear the balaclavas as a 

³V\PERO�RI�DQRQ\PLW\´ (Berlin Art Link, 2024) rather than the original presentation of 

protest. The main message of the movement is to encourage all passivists to become 

DFWLYLVWV��6LPSO\�H[LVWLQJ�DV�WKH\�GR�LV�GDQJHURXV�DV�³SHUIRUPLQJ�IHPLQLQLW\�DQG�

desirability isn't always D�FKRLFH�IRU�PDUJLQDOL]HG�ZRPHQ��LWV�RIWHQ�DQ�DFW�RI�VXUYLYDO´�

(Given, 2023, pg.34). In not fulfilling their given female typical role, they are openly 

defying the restrictions placed upon as marginalized women linking back to the artists of 

Höch and Vicuña. This band, created in protest against a powerful leader, embodies 

guerrilla tactics similar to the Guerrilla Girls, showing that united women can confront 

any adversary, no matter their power, to drive meaningful change. 
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Fig 8, This art is created by a criminal, Nadya Tolokonnikova, 2023. Fig 9, Putin's 

ashes, Nadya Tolokonnikova, 2023 

Nadya Tolokonnikova, is the founding member of Pussy Riot, and was arrested for the 

µ3XQN�3UD\HU¶�VWXQW��:KLOVW�LQ�SULVRQ�7RORNRQQLNRYD�ZDV�IRUFHG�WR�VHZ�5XVVLDQ�DUP\�

uniforms, due to this she used the skills they taught her, against the regime to create 

WKH�FROOHFWLYH�µ3XWLQ
V�DVKHV¶��TKH�DERYH�LPDJH�WLWOHG�µWKLV�DUW�LV�FUHDWHG�E\�D�FULPLQDO¶��

features the elements from her stay in prison. In an interview Tolokonnikova stated ³DW�

night, I would dream that I'd get new sets of needles and parts of sewing machines...In 

reality you never had enough and you had to injure yourself while sewing. So, this is my 

EORRG�´ �7KH�$UW�1HZVSDSHU��������,Q�KDYLQJ�EORRG�RQ�WKH�DUW�LWVHOI�LW�UHLQIRUFHV�+|FK¶V�

statement for the second wave of feminism, with the inclusion of ³WKLV�DUW�LV�WRR�SROLWLFDO´ 

(The Art Newspaper, 2023) on the walls of the exhibition. The artwork contains a fluffy 

pink boarder, hinting back to the GuerrLOOD�*LUO
V�µLQQRFHQW¶�ORRN��IXUWKHUPRUH��WKH�OD\RXW�

of the piece is very simplistic, presenting the products of her entrapment. The idea of 

entrapment is brought forwards with the lace in the background, hinting to the marriage, 

OLQNLQJ�WR�+|FK¶V�µBourgeois Bridal Couple¶, further suggesting the ideas of innocence or 
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QDLYHW\��7KLV�LV�FKDOOHQJHG�E\�1RFKOLQ�LQ�³WKH�SUREOHP�OLHV�QRW�VR�PXFK�ZLWK�VRPH�

IHPLQLVWV¶�FRQFHSWLRQ�RI�ZKDW�IHPLQLQLW\�LV��EXW�UDWKHU�ZLWK�WKHLU�PLVFRQFHSWLRQ����RI�ZKDW�

DUW�LV´��������SJ������WKLV�VWDWHPHQW�UHLQIRUFHV�WKDW�ZRPHQ�FDQQRW�EH�UHQRZQHG�DUWists 

without firstly becoming more masculine.   

To understand more about the group, I conducted an interview with Jonathan Williams, 

an attendee at Pussy Riot concert. In the interview he stated that he already knew about 

pussy riots existence, exceeding expectations for a male audience member. Williams 

also stated that the concert included elements of participation, turning passivists into 

activists. Williams EHOLHYHV�WKHLU�DSSURDFK�LV�µEUDYH¶�by ³SXWWLQJ�WKHPVHOYHV�LQ�GDQJHU�LQ�

RUGHU�WR�H[SUHVV�RSLQLRQ´���������WKLV�OLQNV�EDFN�WR�9LFXxDV�DUJXPHQW�RI�µUHEHOOLRQ�

FRPLQJ�DW�D�FRVW¶��Reflecting on the crowd's UHDFWLRQ��KH�VWDWHV�LW�ZDV�³VWURQJ�DQG�

HPRWLRQDO´, (Williams, 2024) this proves how rebellion with the highest risk comes with 

the biggest rewards. Considering Williams offers a male viewpoint, it offers up an 

interesting insight to how the band are perceived by people the issues do not 

necessarily affect, allowing a sympathetic viewpoint rather than an empathetic outlook. 

+LV�UHVSRQVH�RI�³DOWKRXJK�,�DP�SUREDEO\�D�ORQJ�ZD\�IURP�WKHLU�WDUJHW�DXGLHQFH�DQG�QRW�

qualified to comment on their life experiences, nevertheless I support it and everything it 

stands for" (2024) encapsulates William's viewpoint showing it costs nothing to have 

compassion. HH�VWDWHV�WKDW�³,�WKLQN�WKHLU�PDQLIHVWR�LV�SRZHUIXO�DQG�HPSRZHULQJ��

HVSHFLDOO\�IRU�\RXQJ�IHPDOHV´��������SURYLQJ�WKDW�WKLV�VW\OH�RI�HPSRZHUPHQW�KDV�

potential to be passed down to generations below us, due to its acceptance, especially 

from male audience members. 
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Fig 10, Haunted!, Nadya Tolokonnikova, 2023 

This piece evokes childlike innocence, like the Guerrilla Girls, but physically represents 

it with a child's toy, symbolizing lost childhood. In having the melted pill bottles melted 

across the piece, it suggests a loss of control. In having the only controlled placement of 

the pills being on the doorstep with the door open, it shows intrusiveness and 

vulnerability due to this piece being about  ³WKH�PHGLFDWLRQ�,�KDYH�WR�WDNH�HYHU�VLQFH�,�

got out of jail because I was diagnosed with PTSD and GHSUHVVLRQ´�(The Art 

Newspaper, 2023). With the pills covering WKH�HQWLUH�SLHFH�OLNH�DQ�³LQYDVLYH�VSHFLHV´�

(The Art Newspaper, 2023) it presents the idea of an uncontrollable illness, destroying 

the house in the process. The title of the piece, µKDXQWHG¶�PHDQs ³obsessed with or 
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WRUPHQWHG�E\�VRPHWKLQJ´ (Vocabulary.com, 2024) further provoking the insinuation of 

torment, leading on from the imprisonment. In having art in an exhibition done by a 

convicted criminal, it challenges how society views artists. These two forms of protest 

linked by their animosity in being outspoken proves that women are more than just 

objects to be studied or painted.  

 
 

 

 

 

 

 

 

 

 

 

 

 

Conclusion  
In summary, women have moved in history from the voiceless to the boisterous, having 

outlets to channel their expressions to society norms. Women are not just objects, but 

are creators of great art. However, research has allowed understanding that not all 

people believe that women can achieve such a status. Moreover, it has provided the 

understanding that rebellion comes at a cost and is not always afforded to everyone so 
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easily, but the more you put on the line the better the rewards can become. For my 

practical project I wish to develop the guerilla tactics found within the Guerilla Girls 

extend the outreach for the organization such as this following on from their brief pop up 

RI�µWKH�complaints GHSDUWPHQW¶�WR�FUHDWH�WKH�µGuerilla Girls KRWOLQH¶�WKDW�ZLOO�EH�available 

continuously.  
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Appendix 1 

Interview conducted via email between Sophie Lewis and Jonathan Williams BA (Hons) 

on 10/11/2024- 12/11/2024 

Williams , J. (2024). Pussy riot audience member. 12 Nov.  

Question 1 

Why did you choose to attend the event? / Did you already know about pussy 

riots  

existence? And, what did you take away from the event? 

Yes, I was already aware of Pussy Riot and had seen a documentary about them 

previously, when I heard that they would be performing in Cardiff I booked tickets 

immediately. 

The event was a powerful experience, it was not just them performing music, 

there was a video playing and they depicted the arrest of members, 

imprisonment and interrogation, strong stuff with interactive elements, engaging 

with the audience, throwing water into the crowd etc. 

 

Question 2 

Do you think their approach is an appropriate way to get their manifesto across? 
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I think that they are fully committed to the cause and believe the approach is 

correct. I think they are incredibly brave taking on the government this way and 

putting themselves in danger in order to express their opinion. 

Question 3 

What was the crowd's reaction to them? - including your own thoughts. 

The crowd was fully behind them, it was strong and emotional, I have been to 

many, many gigs over the years, especially Punk and as you can imagine they can 

be fully charged and chaotic, this perhaps because of the location in the 

Millennium Centre and the crowd was perhaps a little more restrained, not quite 

the Ramones circa88, but good. 

Question 4 

Did you find them offensive in any way? 

No, definitely not, I have huge admiration for what they do. 

Question 5 

Do you consider yourself a supporter of pussy riot and/or their manifesto? 

I think their Manifesto is powerful and empowering, especially for young females. 

Although I am probably a long way from their target audience and not qualified to 

comment on their life experiences, never the less I support it and everything it 

stands for. 
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Supporting imagery  

 

Fig(11) Lady Gaga Meat dress, MTV music awards, 2010, Fig (12) Linder Sterling, 

Chicken parts dress, 1982 
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Fig (13), What I Do To Please You I Do, Hannah Höch, 1920 
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Fig (14), Dada- Ernst, Hannah Höch, 1920 

 

 

Fig (15), Indian Dancer, Hannah Höch, 1930 
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Fig (16), Untitled, Hannah Höch, 1930 

 

Fig (17), What I Do To Please You I Do, Linder Sterling, 1981 
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Fig (18), Untitled, Linder Sterling, 1977 

 

 

Fig (19) , The Goddess Who Removes the Shortcomings Caused by Planets, Linder 

Sterling, 2017 
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Fig (20), It's The Buzz, Cock!, Linder Sterling, 2015 

 

Fig (21),The German institute, Michelle Thompson, no date 
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Fig (22),Guardians of the galaxy, Michelle Thompson, no date 
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Fig (23),Financial times, Michelle Thompson, no date 

 

Fig (24), Museum of London, Michelle Thompson, no date 
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Fig (25), Do women have to be naked to get into Boston museums, Guerrilla Girls, 2012 

 

Fig (26), Guerrilla Girls Review The Whitney, Guerrilla Girls, 1987 
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Fig (27), Pussy Riot members, Pussy Riot, 2012 
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