Portfolio
The second source of this collective portfolio is the medieval poem The Three dead kings by John Audelay; the text depicts an encounter of three noblemen and their interaction with three members of the dead. The source was distributed widely, with the existence of the poem surviving in five languages including French, English and Latin, this displays how prominent and appealing the ideas portrayed were to society within the constraints of medieval Europe. 
 Although because of the wide distribution there exists such varied accounts of the poem specifically surrounding the roles of the living as well as the more specific details of the content which ‘vary tremendously.’

Alternative medieval poems and text that express similar concepts, that both visualise and empowers death as an individual include ‘the Triumph of death’ and ‘the dance of death’ both of these display the figure of death as a supernatural, powerful and violent force that is to be feared these characteristics feed into the Encounter of the three dead and the three living in the instance whereby the three kings first meet the three rotting corpses they are expressed to be frightened, fearful and wary (consult lines 27 to 40 for details).
The poem opens out with the line ‘On a birch clad bank, beneath bright boughs
’ the symbolic reference of ‘Birch’ having the symbolic meaning of new beginnings and knowledge coincides with the overall progression of the source, from the three individuals of the living who interact within a naturalistic setting expressing sinful characteristics such as hubris, pride and gluttony, to the transformation after their encounter with the members of three dead, whereby they consolidate the poem by repenting their sins. In some respects this first phrase emphasises the message of this medieval source.
Within the progressive narrative, the members of the living at the beginning of their strange encounter with the members of the three dead has the phrase, ‘But hear now, how fate ignores men of state, And crass rulers are cursed’
 is quite telling of the medieval mindset as it highlights that the ‘encounter’ in the passage, that death itself transcends boarders of class, this is later reinforced when the passage describes the three living kings state of venerability when in the face of the three ‘shadowy phantoms.’
 This follows the ideology that Death comes to everyone regardless of status and synonymises with medieval ideas about death and dying that it is inevitable and very present within medieval European society. 
In comparing The Three Dead kings with later adaptations in the form of illustrated shorted editions similarities and variations can be drawn, highlighting how death can be transitional during the medieval period. One example it a 14th century French poem whereby the three dead are summarised alongside an illustration, each king is voiced. Thematically displayed is the idea that Death takes you regardless of class, shown through the mention of high status personnel from society listing ‘princes, kings and constables’
 as well as through the displaying of wealth through the allergy of feasting ‘fair and rich enjoyed my tables.’
 This state of slender being later contrasted with at the end of the verse, the declaration by one of the Three dead of their vulnerability ‘I am so hideous and naked’
 suggesting that death has taken their materialistic worth, they have lost face with the phrase ‘naked’ displaying the stripping of all their worldly wealth. This theme is touched upon within the primary text shown with the literal description of the three dead, ‘With legs long and lean, and limbs all askew’ their appearance also deformed the shortened illustrated French version has arguably taken basis from.
Surrounding the iconography of the poem, The three dead kings from the early thirteenth century examples of ‘stained glass, sculpture, illuminated manuscripts’ as well as other forms.
 In light of how many forms were produced from the idea of the medieval dead highlights how prominent the ideas of sin and judgment were to medieval society. As well as displaying how present death was within the mindset of the medieval audience of the poem and how death was encompassed within everyday life during this period.
According to Oosterwijk ‘In art, the original confrontation appears peaceful,… later do the Three Dead adopt a more menacing stance, at times even threatening the Three Living with spades scythes, darts or Spears’ this suggests that ideas about death during the medieval period was transitional. During the early publications of the Three dead kings around the 13th century and early 14th century death and dying appeared quite personal and less feared, examples include the comparisons of the early illustration from the Psalter of Robert de Lisle, c. 1310 where the image is quite unassuming with a mirror image of the three dead alongside the three living.
 Progressively it became something impending, dangerous and something to be feared, this would explain the personification of death The Three dead being portrayed more violent and aggressive in later illustrations both in the ‘Stuart de Rothesay Hours’ 
 and the ‘Hours of Joanna I of Castile’
 both circulated around the 16th Century.
In conclusion The three dead kings presents ideas of sin and punishment, judgment and redemption within the theme of death and the concept of the afterlife by the animation of the three dead corpses. These ideas can be considered both important and relevant when assessing medieval society and their attitudes towards death because of the sources wider readership during this time period and how well it was received, evidence of this can be found from the amount of images produced featuring the key concepts from the poem. 
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