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Summary 
The topic that will be discussed within this essay is censorship in music and how the advent of internet streaming and internet based independent distribution has made censorship less of a concern for musicians/artists. Highlighting music censorship which is a real world concern and the positives and negatives of streaming music as a whole.  


















Introduction

The topic that will be discussed within this essay is censorship in music and how the advent of internet streaming and internet based independent distribution has made censorship less of a concern for musicians/artists. The reason behind the decision to research this topic is because in my own practice, censorship is a concern of mine in regards to the distribution of my music. 

For the area that this essay is looking into, I have had to use a mixture of different sources for information. Due to the subject matter having a very small amount of research available in journals, peer reviewed articles or physical books, I have had to do the majority of my research from use of online articles and websites. For sections relating to more historical areas I used a larger amount of books and journals for sources. Whilst in chapter three on streaming I have had to used solely online articles and personal experience for my research. During this process of research there were areas that came to light that caught my attention, such as reasons behind songs being banned in the United Kingdom 
During this essay I will discuss three primary areas. First chapter will be focused on censorship within the music industry. This chapter will go over historical events such as the PMRC hearings in the United States during the 1980’s, and the impact this had on music industry in regards to censorship and how it is viewed. Also go over censorship within the United Kingdom and how the BBC had their own censorship in place. Will end this chapter discussing the results of censorship win music, potential issues that would arise from it and the current state of censorship in music industry. 

Chapter two will go over Freedom of speech/expression.  During this chapter I will be looking into what is freedom of speech and freedom of expression, also go over what is the relationship between that and censorship in music. Will end it with a look into events in which freedom of speech/expression has been potential infringed upon by companies within the music industry. 

Chapter three is discussing internet streaming and the way in which it has been used for independent distribution and how censorship works in that system and if it has made censorship less of a concern for artists. During this chapter I will also look into what potential problems can come from streaming services for both artists and audience, such as finances and uncensored content available. 
I will be ending this essay with a point of view on this subject from the perspective of an independent metal musician. Highlighting music censorship which is a real world concern and the positives and negatives of streaming music as a whole.  


Chapter 1: Censorship In Music Industry
By definition ‘censorship is the suppression of any form of media that is considered as obscene or politically unacceptable’ (Oxford Dictonary, 2018). Due to some songs being seen as adequately obscene these can be are considered for censorship, this has resulted in senate hearings in the United States to have bills passed through to impose censorship.  Censorship with regard to music in America had begun during the early days of radio where they would not allow Jazz music to be played on the radio.


-1.1 PMRC Senate Hearings(Parental Advisory Sticker)
In 1985 in America, the PMRC (The Parents Music Resource Center) was formed by then senator Al Gore’s wife Tipper Gore. The purpose of this organisation was to denounce rock music on the grounds of it being a contributing factor to the problems with American youth during this time period (Chastanger, 1999, p.183). The aims of the PMRC was to educate parents of the trend in music moving towards more explicit lyrics with regards to sexual content. Their primary argument for censorship was that it was to regulate the content of music being released to the public in a belief that rock music glorified suicide, rape and the increase in teenage pregnancies (Chastanger, 1999, p.182). 
In 1985, the Senate Commerce Technology and Transport Committee organized hearings to investigate the content of rock music after being pressured by the PMRC. During the hearings multiple notable rock musicians attended the hearings to give argument to the claims that the PMRC were making. These musicians included the likes of Twisted Sister’s vocalist Dee Snider, Frank Zappa and John Denver. During the course of the hearings musicians came up to stand to give their arguments opposing the proposals of the PMRC in regards to the accusations they brought forward. 
Whilst the primary impact of the PMRC hearings were in the United States, other countries also had instances of censorship of music that was being made publicly available, such as the United Kingdom. The parental advisory sticker that came out of the PMRC hearings then passed over to the release of music in the United Kingdom. 

[image: mage result for parental advisory]
Fig.1 Parental Advisory Sticker 1985


-1.2 UK Music Censorship
In the UK, the majority of radio is governed by the BBC (British Broadcasting Cooperation). They have banned songs from radio air play over the years for a multitude of reasons, such as advertising in songs, sexually explicit/suggestive themes and amongst other concerns. One example of the BBC banning a song due to advertising is the song ‘Lola’ by The Kinks in 1970. This song was banned due to it mentioning ‘Cola’ by name within the opening verse. An example of a song the BBC banned due to sexually explicit/suggestive lyrics is George Michael’s ‘I Want Your Sex’ (1987). The reasoning given for the ban was that it was seen as promoting casual sex, and at the time of its release there was the AIDS epidemic going on. 
There are examples where the banning of the song can be seen as questionable, an example of this is the Ian Dury and The Blockheads song ‘Spasticus Autisticus’. The song was written by Ian Dury in protest to the idea of ‘international year of disabled persons’ as he himself was a polio sufferer and found this label patronising. The BBC banned it because it was seen as offensive, even though the writer was himself disabled. The BBC had also banned songs by famous artists at the time including David Bowie (Space Oddity), Shirley Bassey (Burn My Candle) and The Who (My Generation) (BBC, 2018). In more recent years, the BBC refused to play the track ‘Ding Dong the Witch Is Dead’ from the film ‘The Wizard Of Oz’ on radio when it became number one in the UK singles charts back in 2013 shortly after the death or Margaret Thatcher. The reason given for this decision by the BBC is that it was seen as a ‘celebration of a death’ (Dex, 2013). There were other instances of the BBC refusing air time to a single/album that became number one of their music charts. An historic event of this nature was in 1977, when the Sex Pistols’ ‘God Save The Queen’ peaked at number two on the UK charts (Official Charts, 2018). At the time the BBC refused to give the chart topping single airplay. The reason given by the BBC was that the single was seen as ‘gross and in bad taste’ as it coincided with the Queen’s Silver Jubilee.
A common trait found in songs that were banned by the BBC is the timing of their release or when they became a number one in the charts; with Ding Dong the Witch is Dead reaching number one, not long after the death of Margaret Thatcher, or with the release of George Michael’s ‘I Want Your Sex’ during the time of the AIDS epidemic (The Telegraph, 2015). This reoccurring trait does show that the BBC’s banning of songs is heavily influenced by the time of its release, whilst others were banned just on the grounds of the lyrical content being seen as obscene.  As previously highlighted there are multiple reasons for censorship, but these do come under scrutiny. This has caused a debate to open in regards to censorship and its effectiveness within the UK. 

-1.3 Results of Censorship 
From the acts of censorship there have been multiple outcomes, the results of which favored the artist being censored and also negative consequences to the artist. One of the ways in which censorship had a positive effect on artists was with the introduction of the ‘parental advisory’ sticker in 1985. One example of censorship that draws attention to a song and artist was in 1984 with the Frankie goes to Hollywood song ‘Relax’. The song was originally banned the same year it was released due to the lyrics being seen as sexually explicit. Due to this, the song garnered attention and thus the single and album sales dramatically increased in a relatively short period of time. The song hit the number one spot later the same month and remained there for five weeks. Therefore, the results of censorship do not always have the desired affect that the censors set out to achieve and can work in favour and in fact add to the promotion of the artist. 

1.4 Potential issues leading from censorship
During the PMRC hearings, censorship was discussed and during the debate, the musician Frank Zappa brought up this potential snowball effect, how it can get out of hand relatively quickly:

The establishment of a rating system . . . opens the door to an endless parade of moral quality control programs . . . What if the next bunch of Washington wives demand a large yellow 'J' on all material written or performed by Jews, in order to save helpless children from exposure to concealed Zionist doctrine? (Chastagner, 1999, p.185).


The snowball effect is when an issue escalates over time to become a larger issue than it originally started as. In context to Frank Zappa’s quote, it is implied that if the PMRC got their way with regards to controlling the content of music available to the public. This could cause a chain of events of the content being censored to escalate and to have stricter laws when it comes to the content of publicly available entertainment, such as music, film and books. This opens conversation about what is seen as inappropriate for public consumption. This would also bring up an issue of political leaders putting in place censorship to stop creators making content that goes against their own personal ideologies. This then brings up the debate of where does censorship cross the threshold to then become an infringement of a person’s freedom of expression.

Chapter 2: Freedom of Speech
When the topic of censorship is discussed the question of ‘does censorship infringe freedom of speech?’ is highlighted as the two subject matters work in tandem. Freedom of speech and freedom of expression are regarded as being the same subject due to speech being seen as a form of expression. The reasons for censorship is to protect minors from obscene language and content, the promotion of conflicting ideals and to supress thoughts of governmental opposition, it is also thought that music can change the behaviour of its audience for the worse, as Martin Cloonan says in the book ‘Banned!: Censorship of popular music in Britain: 1967-92’; Censorship and freedom of speech are two topics that are always in balance with each other. It can come from powers of a privately owned company (e.g Google, Youtube) and from government personnel. 

-2.1 American First Amendment versus Censorship
In the United States of America, it is the first amendment of their constitution that protects freedom of speech.

 Congress shall make no law respecting an establishment of religion, or prohibiting the free exercise thereof; or abridging the freedom of speech, or of the press; or the right of the people peaceably to assemble, and to petition the government for a redress of grievances.  American Constitution, 1788. 
With this amendment within the constitution, it is an infringement for government in the USA to put in place any laws that restrict freedom of speech. This is where the debate of censorship being an infringement is brought in to discussion. One subject asked in regarding to this potential infringement is what can be censored and what can’t be whilst avoiding infringement on the amendment. Key debate surrounding this topic is does the censorship of music that promotes hate speech an infringement on first amendment? 

-2.2 Events
In 1985, after the PMRC hearings, a 13 year old bought a copy of the Dead Kennedys album ‘Frankenchrist’, the album in question contained artwork on the Fold out of the album that was done by artist H.R Giger. The album had on the cover a warning label that stated that the album’s fold out contained artwork that could be seen as offensive. The parents of the child complained about the artwork being ‘pornographic’ to the state attorney general’s office. This led to the raid of the home of Jeff Biafra and the offices of Alternative Tentacles Records. The search was for material that would be seen as obscene. Then in August of 1987 it was brought to trial. The trail was seen as a mistrial after a deadlock of five-seven of the jury members. (Shuker, 2008, pp.233-234).  
This brings up the subject of how relative the concept of ‘offensiveness’ and how this can vary from person to person.  The imagery inside the album ‘Frankenchrist’ can be seen as a painting done by the famous artist H.R Giger, by one group of individuals, yet simultaneously can be seen as a form of pornography by another group. 

An event in more recent times is that of Adam Darski, the vocalist for the Polish metal band Behemoth. In 2007 During a live performance in Poland, Darski tore up a copy of the Bible on stage. The Polish supreme court had ruled that he had committed a crime by doing so and stating on stage at same performance that the catholic church is ‘the most murderous cult on the planet’. In 2012 the European commison had stated that the prosecution of Darski went against European values. This caused Darski’s case to then be dealt with in lower court rather than supreme court. During the case Darski’s lawyer, Jacek Potulski, did bring to question to precedence set by the Polish supreme court ruling with what t means for freedom of expression within the arts. 

[The decision] is negative and restricts the freedom of speech. The court decided that this is allowed in a democratic system…..We are still arguing that we were dealing with art, which allows more critical and radical statements. (Potulski  2012)


 
In recent times there have been major events involving censorship, that could have caused a person to face a prison sentence because they released a piece of music someone took the content to mean something different to what was intended. 





Chapter 3:Independent Distribution
When the technology for recording music became more easily accessible and when the pressing of physical mediums became more affordable, artists began to distribute their own music via either mail order or at performances. This practice has been in use since independent distribution became common practice. As with advents of technology within the distribution of music and video, artists have used the same methods to release their own material independently once the access to it became available, such as with online streaming. Sites such as Soundcloud and Bandcamp allowed creators to upload content to them for free and allow others to hear the music they have uploaded. During the process of distribution in this manner, artists did run in to red tape with regards to their products placed in larger, commonly accessed retail venues such as online retail outlets such as Itunes and Amazon, and stores such as HMV.  
-3.1 Pre Streaming
Before the advent of streaming artists either were dependent on getting picked up by a record label and to have them loan them the finances to have the music recorded and distributed; or the other option was to do simple recordings to a 4 track tape machine, then sell cassettes at local shows or through tape trading in ‘fanzines’. This made it very difficult for new artists to get their music out there for the public to hear, unless they were fortunate enough to have a record deal. 
One of the primary differences between the two methods of distribution mentioned is that with releases through a record label, these had to go through personnel that would check if the content of the recordings could be sold with next to no issue of controversy. If the label found the album to contain explicit material it would then have the parental advisory sticker put on the release.  With artists distributing their music themselves at shows and through tape trading, they did not have the concern of it not being ‘sold’ in stores due to its content. Some large retail stores such as Wal-mart in the USA would not stock albums that had the parental advisory sticker on them. For albums to be sold here that contained ‘explicit’ content, they had to be edited post release, to have the explicit content removed or covered over. There have been various ways record companies have edited releases to be sold in more stores, be played on radio and to be shown on MTV. Some of these were to put a loud ‘beep’ at the point in which the offensive content could be heard and to have it last the length of the offending section. Another method was to have the vocalist record the parts again but by replacing certain words. One example of this is in the song ‘Man In A Box’ by Alice In Chains. In the verse the line ‘Shove my nose in shit’ was edited with the word ‘shit’ replaced with ‘spit’, this can be heard in the aired music video for the song. 

-3.2 With Streaming
During the mid 2000’s online music streaming started and this brought with it a new means for musicians to release music to the public. The earlier incarnations of streaming were file sharing sites such as Youtube and social media sites including MySpace. Both these sites allowed users to upload music for public to view/listen to without the need of a record company or a distribution chain. This gave way to a larger number of independent acts to gain global promotion. In conjunction with the ease of use email had become and the rise in social media, people were able to send to friend’s links to a band’s page or video with just a few clicks. From this sudden burst of independent bands using internet for promotion there came numerous bands that later on gained large followings globally, some these bands include Bullet For My Valentine, The Black Dahlia Murder, Bring Me The Horizon and Panic! At The Disco (Irizarry, 2018), who have sold out the 20,000 capacity venue O2 Arena in London for their upcoming 2019 tour.
 Since this there have been a rise in platforms for artists to release music to public without the need for record labels. These services include sites such as Soundcloud and Bandcamp. Soundcloud allows users to upload original music to their site and servers then allow users to listen to the music for free and with ease of access. Whilst Bandcamp is set up more so like a independent equivalent to Itunes, where bands can upload a single, ep or full length album and if they wanted to set a cost for users to purchase their releases. 
These streaming services being available to all for either consumption of music or releasing of music does bring up an area of debate. Since it the releases do not need to go through a second party to make sure that the content is not explicit or seen as obscene. This can mean that bands can release songs with explicit content with no concern of refusal of sale, but it also means that a band or artist can post up music that promotes hate speech, violence towards minorities or glorify illegal and unethical acts. To try and combat this problem some services such as Distrokid ask that when you upload music to their service to send to online retailers that you indicate if the song does contain explicit lyrics. This is based on a honor system where there is no clear incentive to do mark the songs appropriately.

-3.3 Concerns of Uncensored Streaming
Some of the concerns that come about from streaming services being a uncensored service is that minors could come across content hat is not appropriate for them, such as songs with excessive use of strong language and graphic descriptions of sexual or violent acts. There are indicators in place to warn users if a song has explicit content (see fig.2 and fig.3)
[image: /var/folders/bp/jsj94p2s1n90cdc71x_96c680000gn/T/2018-12-06_11-24-38.png]
Fig.2 Itunes explicit content indicator on album listing. (2018)
[image: /var/folders/bp/jsj94p2s1n90cdc71x_96c680000gn/T/2018-12-06_11-25-31.png]
Fig.3 Itunes explicit content indicator on track listing. (2018)
Each of the streaming services have their own indicator to inform their users if a track contains explicit content, if the artist has not made it obvious either through artwork or song title. 
Given that the tracks ae still uncensored and some of the streaming services do have a random or shuffle option, this can make the indicators redundant. This can mean that a song with ‘offensive’ language can play without the user’s knowledge if they are using a non-specified playlist. In this situation the risk of these tracks playing is down to the user’s discretion, whereas before streaming became common place, radio djs would check the tracks before they were added to the system that would allow for them to be played on air. This would mean that before watershed, you would not hear songs that contained explicit content on the radio. Many streaming service do not have traditional methods of censorship, but they do have methods of censorship in place.

-3.4 Censorship in streaming
It is now possible to upload a recording directly to a streaming services where the public can access the music, however these services do have in place their own forms of censorship, more so to avoid association with artists that negatively affect the company’s appearance than to edit the content of the music. One incidence of this is Spotify in May of 2018, Spotify had published a new policy regarding ‘hate content or hateful conduct’; with this policy they had said they would be removing music from artists such as R.Kelly, who was in 2002 charged with 21 counts of producing child pornography. This change in policy has brought forward a dilemma in that companies such as Spotify, Youtube and Facebook have had to figure out how to work with the balancing act they have to do with freedom of expression and moralistic values (Solsman, 2018). 
This is a common practice with media companies that are privately owned to help avoid or control potential damages caused by association. This can be seen with companies such as Netflix, when the news about sexual misconduct committed by Kevin Spacey, starring actor in Netflix’s own series ‘House Of Cards’, Netflix fired the actor to try and avoid as much association with him as they could, and to minimize the finical costs that it caused which were at 39 million USD. (Bakare, 2018). 
Youtube is a video streaming service, artists do use it to make their music available in a public forum. Youtube’s system regarding financial income for the content creator is currently at time of writing, is dependent on the content being ‘advertiser friendly’. Due to this policy Youtube can stop an artist from being able to monetize their videos if their content is seen to not fit the criteria to be ‘advertiser friendly’. Google, who own Youtube, do have in place a set of guidelines as to what is seen as ‘advertiser friendly’ and what is not, these guidelines include Inappropriate Language, Controversial issues and sensitive events and sexually suggestive content. 
In comparison to the reasons for censorship before advent of streaming. The reasons between the two eras are verily similar. The primary consequence for releasing music that is seen as ‘obscene’ or ‘offensive’ is a financial and promotional consequence. The artists would have their music’s distribution restricted and thus restricting financial income from it. 

-3.5 Cons of Streaming For Musicians And Audiences
Although the advent of streaming has made independent distribution for artists easier and  has a reduced amount of red tape in place when comes to the content of the music, negative effects of it for musicians is primarily in the financial area more so than censorship.  The average income for an independent artist per stream is less than $0.01 (Lal, 2018). In comparison retailers such as Itunes, the artist would receive from a track costing $0.99 they would receive $0.66 of it. 
There are cons with regards to streaming for the audience not just from the artists. Due to the ease of releasing music to these services, artists can upload a track that does contain explicit content. This means that the listeners can come across the explicit version of these songs by accident. This can mean that minors can be introduced to adult themes and concepts before they are ready to understand it. An example being a un-supervised child coming across a song on a streaming service that has lyrical content that describe graphically sexual scene.  
-3.6 Personal Practice.
From my own experience as an independent music creator I have come across pros and cons of online streaming services and have also seen it affect fellow creators. With regarding the pros of online distribution I have found it has made making my music available for public consumption for people outside of my own circle of friends and acquaintances. As I have had people from across the globe stream my music via these services.  
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Fig. 4 Example of global reach, which shows where my music has been streamed. (2018) 
During the process of uploading my music to these services, the only time I am asked to the content of the uploads is a simple tick box asking if the track contains explicit lyrics. This does bring about a potential manner in which artists could abuse this and have their music to go without an indicator of its content, when the songs content is explicit. During the process there is no indication of consequence of being dishonest regarding the content of music uploaded. 

Conclusion 
Censorship of music has been an area of concern since music has been made publicly available outside of live performances, and that the reasons behind music censorship have not changed since the earliest incidences. With the advent of online streaming the concerns of censorship from the artist’s point of view has become less of a concern due to the lack of interference from broadcasting companies. It has allowed artists a higher degree of freedom with regard to experimentation and the ability to discuss controversial or sensitive subject matter in their music and have it available to a larger audience. 
As a result of the lack of content guidelines there is also a potential increase for people to abuse these services to release music that can be potentially offensive and promote hateful ideologies. It is also apparent that there has been few studies on this subject matter in the academic field. 
From research explored in this essay it is shown that events like the PMRC hearings did have a drastic effect on the way music is promoted and sold in stores to this day. Also evidenced is that the primary concerns of explicit content vary between America and the United Kingdom. America has greater concern regarding sexual content in contrast to the United Kingdom where violent content takes priority. The initial intentions of the PMRC had honest concern but because of censorship having the fine line of potential infringement of the American first amendment, this meant that political parties could abuse it to control content of media and potentially silence opposing political ideologies. This evidence shows that censorship and freedom of expression are two topics that are closely intertwined. 
The fact services such as Spotify allow music to be uploaded regardless of content depending on the artist not disclosing if the music has explicit content or not. From the research it is found that there are services such as Soundcloud and Bandcamp, where their rules in place regarding the content of the uploads is different and are much more relaxed. This can lead to potential problems in the future of content being uploaded that can lead to the company involved, to have obscenity charges brought against the company and thus set a precedence to where streaming services may have to tighten their policies. On a moral ground these companies do not have to put in place tighter polices regarding bands to disclose the content. There is a notable use of the argument that uncensored content made publicly available can cause problems if a minor were to access it, but this can be solved by parental supervision when a child uses services similar to these.  
Based on the research surrounding the subject area of censorship in music and the effects of advent of internet streaming, it could be concluded that censorship within the music industry has been a concern for musicians since the beginning of music being publicly available outside of live performances and still is a concern in both studio releases and more so now, with live performances. Even though streaming services have less restrictions in place regarding the content of the music, the manner in which live performances are documented by the public can still lead to an artist facing problems with the content, from the footage being posted online. This has led to the result that indicates that censorship as a whole is still a major concern for artists, and that freedom of expression in the arts, not just in music, is at a risk of being restricted because of the post-modern society we live in, therefore it is difficult to give a clear cut answer regarding a subject as subjective as this is. 
Has the advent of internet streaming made censorship less of a concern? Studio recordings, yes. Liver performances? No. There is no exact answer due to the area being a complicated issue because it has many areas to take into account that can clash with one another. However, freedom of expression should be something that should be protected, and that the internet has allowed small artists to release music for global public consumption. 
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