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Both Andrew Sarris and Pauline Kael make some interesting points about the Auteur Theory, they are very contradictory and in Pauline Kael’s article quite insulting. Sarris expressed his belief that the Director should have control over the films as an author does with his book. Directors have the control over the camera angles, lighting, music and the overall characteristics of the film, which, determines the quality of the movie. All the directors need to have are vision and forward thinking as cinema is an art form. The director needs to apply artistic direction to all aspects that is needed to be completed. In Auteur Theory the director’s work is not just based on one film but the individual pieces built up over time, many directors have at least one film that was not a success whether it be because of budget or bad reviews so it is essential for that director to be viewed over more of their work. For this theory needs to establish that the director is in complete control and all the decisions are theirs whether it be about screenwriting or editing the director is the person who decides what scenes are to be put in or cut out of the film. Even though there is a large variety of aspects to a film it is the director’s job to utilise every department at his disposal to help create their vision for the film. 
Pauline Kael however had a very different view on this theory. In films keeping to this theory, it makes it difficult for directors, who have made successful films, to change genres so if they keep to the same genre the films start to get repetitive and predictable. Kael points out that there are too many talented artists involved, not just actors but the makeup department and costume as well as others, for just the director to get all the admiration. All the aspects of the films are not down to just the director, who is not entirely accountable for the status of the film. A big issue against Auteur Theory is it constricts the experience of all who watch it with a belief that is how a film is made.
The theory is not relevant to modern day films as new technology is constantly being tried and different types of filming have been used. It does not work with all genres either such as musicals or romantic comedies. If analysing older films then, this theory would be more pertinent.
