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“Myths are a product of a specific time and place” - Medea.

Introduction
	Mythology regularly represents contemporary and cultural fears and desires through thematic approaches as well as characters and tropes. It is likely that much of the mythic representation of a litany of different characters particularly in ancient Greek and Roman mythology represent various widespread cultural fears such as that of the gods and the supernatural, as well as wariness of the barbarian and attitudes towards women. Considering this, it can clearly be shown that myths are in fact a product of a specific time and place, particularly when the differences between contemporary or otherwise ancient instantiations of the wide range of mythology differ from modern interpretations and reflections of these stories. Evidence for the idea that myths reflect a specific time period and the general consensus regarding attitudes towards a certain topic can also be seen in the medium through which mythology is represented, such as literary and theatrical iterations in the ancient world, and perhaps televised or generally more widely accessible media in the modern day, and how each form can cater to a specific audience depending on the message the creator is attempting to convey and spread across the aforementioned intended audience. The fact that retellings of mythologies are capable of falling into the category of propaganda, the reflection of culture and ideology can be explored within each iteration of a mythological story no matter the time frame in which it originated. Such is true for texts such as Virgil’s Aeneid, which was written as Augustan propaganda yet centered around the well-known mythology surrounding the Trojan War. Yet the idea that mythology can be used to push a specific cultural or social narrative through the means in which it is told as well as thematic devices and characters is prevalent within almost all mythological stories and the multitude of iterations springing from each one over time, such as the many iterations of the story of Medea. The ability to discuss cultural and societal implications of specific obstacles or worries within a community is important with regards to mythologies, and many reflect themes including the gods, the supernatural, women and the barbarian.

Contemporary Fears of the Gods, the Supernatural and the powerful Woman 
The consensus that myths can be considered a product of and similarly representative of the specific time and place in which they originate and are popular within can be shown in particular in regard to the presentation of Medea. The character herself can be considered the epitome of what was feared by the Greek populace, particularly the male proportion that were largely in control during the period in which the story of Medea first appears, that she is cunning, magical, barbarian, and a woman. The fact that in some iterations of her mythology Medea is willed by the goddesses Hecate, Athena and Eros likely reflected contemporary viewpoints regarding the treatment and worship of the gods and the fear surrounding honoring them appropriately considering much of her power lay within her position as priestess of the cult of Artemis in certain iterations of her mythology, such as her depiction in Perses of Colchis. The control over her life suggested by this iteration and the idea that her love for Jason stemmed from divine intervention due to the intended fulfilling of a prophecy may indicate the will of the gods and therefore foster and further the fear felt by the Greek populace. This indicates that the intended message of her character is to further the fear of the gods, or indeed to serve as a reminder that they must be honored, as much of the Greek relationship with their gods revolved around transaction of support from mortals in return for a lack of calamity sent from the gods, such as war or famine. Similarly, the portrayal of Medea as a witch, sorceress or otherwise magical figure furthers the viewpoint of her character reflecting contemporary fear of the barbarian, other, or unknown figure. Medea is a foreigner, born at Colchis, and opposes the sacrifice of other foreigners through her powers, both institutional power as a priestess and physical power as a witch; a horrifying sequence to an ancient Athenian audience, off put both by the supernatural and the barbarian. Linking her control by the gods and her status as ‘other’, Medea turns on her father and homeland, in a similar moment of divine intervention, reminding the contemporary hearers of her story the consequences of displeasing any of the gods. The character’s status as a powerful woman once again provides evidence for the idea that mythology is a product of a specific time and place due to the trope surrounding the Athenian wife prevalent in the fourth and fifth century BCE. Medea quite easily becomes the opposite of what was expected of a woman in the ancient world, particularly during the Golden Age in Athens spanning 480-404BC, the middle of which Euripides’s Medea became popular. Encompassing the very worst traits expected of a woman around this period, it is clear Medea’s character was intended to shock and appall its contemporary viewership. Not only is she powerful, and demands to be treated as such, commanding to be respected as equally capable of Jason and regularly reminding the audience and indeed other characters of her involvement and assistance of her husband, she also possesses what appears to be a complete lack of empathy and maternal skill or instinct. Medea directly plays against every ideal woman trope and is considerably more determined to take revenge on Jason than protect her own feelings, shown through the remorseless murder of her children at the climax of Euripides’ instantiation of her story. There are many aspects of her character seemingly created specifically to create discomfort within her contemporary audience, through which the cultural perceptions of women, power, the gods and supernatural can be analysed with regards to societal consensus regarding these issues. The idea that Medea is presented as a terrifying woman with the supposed intention of creating discomfort within a contemporary audience provides evidence for the idea that mythology is a product of a specific time and place, as such a character may have been less effective if placed under differing societal pressures, and therefore her character only reaches its full potential essentially as a cautionary tale when created under an ancient Athenian viewpoint. 

Modern views on Femininity and the Mother
	The various instantiations of the myth surrounding the figure of Medea reflect not only ancient societal concern regarding the figure of the woman and the mother, but modern attitudes considering the scope of the lifespan of the texts. Medea continues to reflect the intended representation of the time period within which her character was created through the lack of modern interpretations that ultimately change her actions and intentions, yet attitudes towards her intrinsic character and motivations have shifted towards that of a villain into a considerably more empathetic realm of tolerance. This provides evidence for the idea that myths are indeed a product and therefore a reflection of time and place, and contemporary (to different instantations) viewpoints on ethics, and societal factors including gender and stereotype. For example, modern interpretations of her mythology, whether a true retelling of her story or a mere inspiration behind a character or trope, tend to cast her under a more understanding light, considering developments in medical and psychological understanding of her actions and intentions, of which little care appears to be felt in the ancient tellings of her character regarding factors leading to her behavior. However, while excuses can be made for her previously appalling actions in the modern day, she remains subject to tropes and expectations. Medea can be, and is still, subjected to the ‘emotional woman’ and continued expectation to be a loving mother, and her actions including the murder of her children by Jason is still widely frowned upon, and not unreasonably so, as even centuries later, attitudes towards filicide are unlikely to shift in her favour. This however depicts the idea that instantations of mythologies are a product of a specific time and place, as while her actions are not wholly agreeable in the modern day, herself still being described as being able to “lay a strong claim to being [Greek myth’s] worst mother” (Natalie Haynes, 2020) some aspects of her intentions are criticized to a considerably lesser extent than what they would have been subjected to in the time within which her story was more commonly told. For example, her desire to gain revenge on Jason following his infidelity and her general sickness of his actions regarding credit for her work obtaining the Golden Fleece, is less misliked in the modern day, as there is a greater understanding of the effects of the actions of men on their wives, and the modern audience is more likely to empathise with her character regarding her anger and resentment, compassion she was unlikely to receive from an ancient Athenian audience. It is through this analysis of developing attitudes towards various characters and themes within mythologies with regards to modern interpretation and retellings that the fact that myths are a reflection of a specific time and place become clear.
Conclusion
	The character of Medea and the mythology surrounding her character, story and actions reflect the idea that mythology is a product of a specific time and place, as well as these ideals remaining as evidence for societal implications and cultural normalities in the ancient world. Repeated interpretations of these myths allow changing viewpoints and attitudes towards themes intrinsic to the human experience to be viewed, such as opinions on religion, the supernatural, gender roles as well as the idea of the other. Medea’s character allows analysis of these topics through her description and reception over time, her initial implication as the opposite of what a woman should be, directly contravening the ideal of the Athenian wife, while also being a sorceress and a foreigner. In the modern day the latter aspects of her character are viewed more empathetically, with less trained focus on the implications of the supernatural and the gods, she still suffers judgement as a woman and as a mother. While it is unlikely that her actions will ever be wholly forgiven, and it should be debated whether they ever should, changing attitudes towards women and greater consideration for cause and effect can be reached in the modern day. It is not clear where further instantations of not only that of her character, but indeed all characters and storylines in the mythologies of every culture will head, drastic change between the ideals of time periods between the Classical Period and the modern day are easily seen with regards to her mythology, in a relatively short time. It is through her character and her story that it becomes clear that myths are a product of a specific time and place, as her existence as a physically strong and otherwise powerful female character will continue to provoke discussion and societal shift, perhaps even towards her favour. 
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