









BRAMBLES EPISODE 1



Written by Laura Singleton

FADE IN:
EXT. POPLAR, CROMPTON STREET - EVENING (1944)
Monday 17th July 1944, during Doodlebug Summer, the sky is filled with smog.
A group of police men are surrounding a middle-aged man (PATRICK), he is being held by two police men and frantically trying to escape their hold. He is covered in blood and seems crazed.
Behind this activity, an older woman in her 70s with blonde hair in a tight bun (YVETTE) is standing in the doorway of a large, dilapidated house. She is watching on as the scene unfolds.
In front, we see as a young woman, in her early 20s, of Chinese descent (PIP) stands talking with a police officer, she has his uniform coat wrapped around her and blood splatters on her face. She is scared.
The police man PIP is talking to, is holding a notepad and pen and appears to be interrogating her.
There is a police car stationed next to PIP and the police man.
A group of onlookers are staring at the commotion, pointing and whispering between themselves.
YVETTE and PIP look at each other over the chaos between them. It is an intense look. PIP shrinks back from YVETTE’s gaze.
PATRICK begins to tug at the police officers more fervently.
PATRICK
Mum!
He yells at YVETTE, pulling the police closer to her. YVETTE looks away towards the ground.
PATRICK (CONT'D)
Pip!
He continues to pull on the police officers, this time dragging them towards PIP and the police man she is speaking with.
PATRICK (CONT'D)
Phillipa!

The two police officers holding him manage to drag him to the police car next to PIP. The police man she is speaking with opens the door to the car for them to place him inside.
As he is being dragged past, PATRICK attempts to grab at PIP, but she moves away from his reach.
PATRICK is forced into the police car. The police man PIP is talking with thanks her and gets in the car as well. It begins to drive off, we see PATRICK with his face against the window, yelling for PIP and YVETTE.
PIP turns to look at YVETTE and begins walking to her. YVETTE glances down at PIP, a tear falls down her cheek as she turns and walks into the house, shutting the door behind her and leaving PIP outside.
PIP hurries to the door and knocks on it. She waits a moment before knocking again, more panicked. She keeps knocking in a panic.
PIP
Grandma!
(pause) Grandma, let me in!
She keeps knocking and yelling. We see movement in the window to the right. A young girl, around 14 years old (NELLIE) is standing in the window, staring at PIP.
PIP (CONT'D)
Nellie.
PIP tries to reach for NELLIE through the glass. A man in his early 20s, in a fine suit (THOMAS) appears behind NELLIE and pulls her inside, shutting the curtains behind him.
PIP (CONT'D)
Thomas.
(pause) Please.
Her hand falls slowly in defeat. She goes to knock once again when she pauses. A loud buzzing sounds overhead and the street pauses in its whispering to look upwards.
A metal contraption flies overhead. It buzzes as it flies over. A second later a large explosion goes off at the other end of the street and the ground shakes. A V-1 (doodlebug) has exploded. Shrapnel is thrown into the air, and PIP is thrown to the ground.
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PIP hurls herself back to standing while the world is covered in smoke, there is fire in the distance, and the street is filled with screams.
We see PIP looking around in terror. A ruffle of the curtains is the last thing we see as PIP faints.
EXT. POPLAR, CROMPTON STREET - DAY (1945)
The words 'Seven Months Later' appear at the bottom of the screen.
Friday 19th January 1945, it’s snowing. PIP is walking down a street. A tight satin scarf is wrapped around her neck.
She purposefully walks towards the largest house on the street. It looms at the end of the road; it looks older and more worn than the other houses.
The street is filled with people, there are groups of women chatting while holding laundry baskets filled with clothes; and men, too old to be working, wandering back from their days work in dungarees covered in dirt.
Soldiers in greyish-green home guard uniforms are dotted around, many with Player's cigarettes in their hands.
Two young boys fall into her path, playing football. She looks down at them and frowns. They look up at her, slightly afraid. They help each other to their feet, clutching the football between them.
BOY 1
Sorry Miss Bramble
BOY 2
Sorry
She nods and they scurry away. PIP continues walking towards the house, she is frowning. The groups of worker women in the street are whispering to each other and motioning at PIP as she walks past. PIP continues to frown.
We overhear some of their conversations faintly as PIP passes by.
WOMAN 1
Horrible what happened to her, it was.
WOMAN 2
Rotten sod her father was.

PIP reaches the door of the house and knocks twice. She stands, waiting for it to open. She fiddles with the frayed hem of her shirt while she waits. The women in the street watch from behind.
INT. BRAMBLE'S HOUSE, CORRIDOR - DAY (1945)
YVETTE walks down a corridor and towards a door. The corridor is badly lit, with dark walls and shadows cast everywhere from the oil lamp that she holds. Her shoes click on the tile flooring.
We hear a knock on the door, twice. It’s the same knock as PIP.
EXT. POPLAR, CROMPTON STREET - DAY (1945)
The door slowly opens; it creaks as YVETTE opens it. She looks down at PIP through her glasses.
The women behind go silent. They peer at the two whilst the street continues in its hustle and bustle.
YVETTE and PIP stare at each other for a moment past social
comfort, they’re sizing each other up.
YVETTE
You coming in then?
Another pause as they stare at each other. PIP nods and follows YVETTE into the house. The door clicks shut behind them.
The women begin to talk again, sound and movement return to their quiet corners of the street. The two boys continue to play football.
INT. BRAMBLE'S HOUSE, DINING ROOM - DAY (1945)
We see the inside of a stereotypical 1940s British dining room, it has yellow walls, mint green cupboards and tiled blue floors. Through an archway we can see the kitchen with similar décor.
Around a wooden table sit three people. An elderly man with grey hair, dressed in a finely pressed suit (THADDEUS) heads the table.
To his left is a middle aged, stout man with a much less refined suit (DUNCAN). The seat to THADDEUS’ right is empty. To the left of DUNCAN, THOMAS is sitting.
There is another empty seat across from THADDEUS at the table.

The men at the table are playing a game of poker.
NELLIE is reading aloud from The Daily Mirror to the rest of the family while making a cup of tea (NELLIE). NELLIE is practicing her reading and elocution.
Also, through the archway we can see a middle-aged woman at the sink, wearing an apron (PRIMROSE) is washing dishes.
INT. BRAMBLE'S HOUSE, KITCHEN - DAY (1945)
NELLIE is reading from the newspaper.
NELLIE
First waves of the great Russian onslaught have swept over the Reich border in upper Silesia and the Red Army was last night fighting on German soil.
YVETTE and PIP walk into the room from the corridor. Nellie is waiting for the kettle to boil while reading.
NELLIE (CONT'D)
Koniev’s tanks and lorry-borne infantry, racing on from –
NELLIE stops reading as she sees YVETTE and PIP enter.
YVETTE
Don’t stop on our account, dearie.
YVETTE sits in the empty space next to THADDEUS. PIP stands awkwardly in the doorway, shuffling on her feet.
NELLIE thumbs the pages of the newspaper nervously, glancing between THADDEUS and DUNCAN. The kettle screeches in the background and PRIMROSE pours the tea for NELLIE. They glance briefly at each other.
NELLIE
Um.
(pause)
From Czestochowa She mispronounces the place.
THADDAEUS
Czestochowa
We hear THADDEUS correct her pronounces from the dining room.

NELLIE
From Czestochowa are the new Russian spear thrust into the
(pause)
Um, side of Germany
INT. BRAMBLE'S HOUSE, DINING ROOM - DAY (1945)
We see NELLIE stop talking through the archway, looking between the others. None of them are looking at her, they’re all looking at PIP. She sighs and takes a sip of her black tea.
THADDEUS smiles briefly, almost unnoticeably, at PIP.
THOMAS
You’re back then?
THOMAS leans back in his chair, PRIMROSE leaves the sink and comes to stand behind him, placing her hands on his shoulders.
PIP looks at them, her frown deepens. PIP nods her acknowledgement.
THOMAS crosses his arms and shrugs off PRIMROSE’S hands from his shoulders.



Son.

DUNCAN

DUNCAN raises his hand in anticipation to silence THOMAS’
outburst.
THOMAS
A nod. Not even a word to us.
THADDAEUS
Thomas.
THADDEUS tries to stop THOMAS’ outburst. YVETTE and PIP share a tense look.


THOMAS
Six months. (beat)
Six months since you sold us out. Six months.
(beat)
And you have the gall to come back here.


Thomas.

THADDAEUS


THADDEUS tries once more to interrupt THOMAS.

THADDEUS frowns angrily at THOMAS. YVETTE softly places her hand on top of his hand to calm him. PIP smiles softly at THADDEUS chastising THOMAS.


THOMAS
The nerve of some.	Thomas!

THADDEUS

(pause) Enough.
(pause)
She is family. And family stays together.
THOMAS curls in on himself; he is embarrassed by the reprimand. PRIMROSE replaces her hands on his shoulders and begins to massage them.
We see as NELLIE shuffles the newspaper in her hands through the archway. THADDEUS grabs YVETTE’S hand that is resting on his hand and holds it tenderly on the table.
THADDEUS heaves a breath. DUNCAN glares at THOMAS next to him while PRIMROSE glares down at her husband, DUNCAN.
THADDEUS motions for PIP to sit in the last available seat at the table. She slowly shuffles towards it. The chair scratches across the floor, making a horrible noise, as she drags it out.
THOMAS turns his head away from her.
There is a significant space between PIP’S chair and the other chairs at the table, almost as if she is in an interview.


THADDAEUS (CONT'D)
Besides we have more important issues to discuss.

THOMAS
More important than sharing bread with a bloody traitor?


YVETTE turns to face Thomas, she is angry.
YVETTE
Hush.
YVETTE glares at THOMAS. THADDEUS glances quickly at YVETTE in thankfulness.
THADDAEUS
Thank you.
(pause)
Yes, more important than welcoming back family.
(MORE)

THADDAEUS (CONT'D)
(pause)
Shipments of our goods have been going missing.
THADDEUS stops and looks around the room at each of his family members.
DUNCAN
You don’t think it’s them
Blackwells do you, da’?
DUNCAN leans on the table, resting his head in his hands. Nellie looks on nervously, again, shuffling the newspaper in her hands.
THADDAEUS
Could be, could be.
PIP leans forward too; all eyes flicker to her.
She tilts her head in question. She mimes the words, no sound leaving her mouth.
PIP
The Blackwells?
THOMAS scoffs and rolls his eyes. PRIMROSE'S hands clench around his shoulders and he winces from the brief pain.
DUNCAN
Yep. They went bust ‘til they started pinching our stuff.
THOMAS
Which you’d know if you’d been here.
THOMAS and PIP glare at each other across the table. We see as NELLIE comes to stand in the doorway of the kitchen to be able to listen in better, she has a cup of tea in a fine- china cup in one hand and the crumpled newspaper in the other.
DUNCAN is shuffling the poker cards in his hands and deals them.
PIP looks down ashamed. She glares briefly at YVETTE who cannot meet her gaze.
THADDEUS coughs to get the family’s attention.

THADDAEUS
As much as it is good to have you back, Pip. There is the issue of our missing goods.
The family seems to tense and relax at the same time. There’s no longer the focus on the tension between THOMAS and PIP, but there is the tension of the stolen products.
PRIMROSE
It'll be those Blackwells, you know it will, Thaddaeus.
PRIMROSE’s hands tense on THOMAS’ shoulders. She seems nervous to speak.
PRIMROSE (CONT'D)
They've probably caught wind of one of Duncan's little back routes.
PRIMROSE and THOMAS both turn to DUNCAN accusatorially. THADDEUS also turns to him, with much kinder eyes. DUNCAN appears to fold in on himself with all the eyes looking at him.
THADDAEUS
Do you trust all your boys, son?
DUNCAN seems to puff up with pride as he turns to face THADDEUS.
DUNCAN
Every last one of them. With my life. They wouldn't sell us out.
THADDEUS nods his approval. DUNCAN relaxes at his father’s
acceptance.
THADDAEUS
If it's not Duncan's boys, then we've got to figure out how they're getting our stuff.
THOMAS
It's probably da's boys.
THOMAS speaks under his breath.
THOMAS is ignored by the rest of the family, other than a quick eye roll and shake of the head by NELIIE.
THADDAEUS
Which is why Pip is back.

The table turns to face PIP. It’s awkward, everyone is staring at PIP, some with more hatred in their eyes than others.
THADDEUS stares at her fondly and pulls his hand away from YVETTE. He motions towards PIP and then folds his hands on the table in front of him.
PIP looks nervously between all the members of her family. Her eyes rest on THOMAS the longest. PIP and THOMAS stare at each other for a moment, a silent battle of wills.
NELLIE shuffles in place in the doorframe of the kitchen. She takes a sip of her drink, the sound being the most prominent in the room. It fills the space and only elongates the awkward silence that has fallen on the room’s occupants.
PIP eventually comes to look at THADDEUS, taking solace in his gentle eyes. He looks on at her, waiting for her to speak. She does not. He takes a moment to pause while he waits and then continues to speak.
THADDAEUS (CONT'D)
To, um, figure out what's going on.
The silence continues, the awkwardness stretching across the room. THOMAS’S hands clench in front of him and he grinds his teeth.



Her?

THOMAS
(pause)

You're trusting her with this?
THADDEUS turns to face THOMAS, his face is stern and THOMAS begins to shrink back from the piercing gaze of the patriarch before regaining hold of himself and straightening back to his full height.
THADDAEUS
Who else would I trust? (pause)
Nellie? A child. (pause)
Primrose? Duncan? They're busy bringing money into this family.
THOMAS glares at THADDEUS. His hands flex against the table; he seems to be holding himself back from digging his nails into the table. The others are looking between the two of them in anticipation.
THOMAS is angry, he speaks with frustration in his voice and has an edge of danger to his words.

THOMAS
Who would you trust? (pause)
Who would you - I have given everything to this family.
(pause)
Everything. You would rather trust a traitor, someone who has proved they are not loyal, than me?
THOMAS collapses backwards into his chair, the frustration and tension leaving his body. He glances over at PIP. She meets his gaze and holds it strongly. Her back is straight and she looks the most confident and comfortable that she has so far, she has the support of their patriarch.
THOMAS’s gaze becomes harsh as he looks at PIP. He then looks back to THADDEUS where he becomes more defeated and becomes meeker. He speaks in a soft voice.
THOMAS (CONT'D)
You can trust me.
THADDEUS looks at THOMAS for a moment. DUNCAN reaches over
to pat his son’s arm.
THADDAEUS
I trust her.
THOMAS looks between the people in the room. His eyes focus on NELLIE, his sister, she looks away guiltily. She is holding the paper in her hands tightly. YVETTE moves to hold onto THADDEUS’ arm.
THOMAS nods defeatedly and pushes his chair out. He storms towards the exit. He pauses in the doorway. He glances back towards the family.



I don't.

THOMAS

THOMAS leaves and the family is left in silence. It is quiet for a moment before YVETTE stands.
YVETTE
Come on, I'll heat some water for a bath.
YVETTE motions for PIP to stand and follow, they walk into the kitchen together and the men tidy up their poker game. NELLIE moves over to PRIMROSE, and they begin a hushed conversation.

INT. BRAMBLE'S HOUSE, PIP'S ROOM - NIGHT (1945)
PIP is sitting at a desk in a bedroom. It is a small room, with a single bed with white sheets. A teddy bear made from a potato sack sits in the middle of the bed, leaning against the two stacked pillows.
There is a small side table with drawers to the right of the bed, a small lamp stands on it, with a jewellery box next to it.
There is a mirror on the wall behind the desk, PIP looks into it as she sits.
A mahogany wardrobe stands in the corner.
PIP is fiddling with a small pipe bomb, slowly and carefully assembling it. A black and white framed photograph sits on the table, it shows a younger PIP, around the age of 10, with PATRICK and a young Chinese woman (MEI). MEI and PATRICK are hugging PIP.
PIP stares at herself in the mirror, she peels the satin scarf down her neck. A large jagged scar cuts across her neck. She takes a deep, strained breath.
EXT. STEPNEY, CABLE STREET - NIGHT (1944) FLASHBACK
The 14th of September 1944, it is dark outside, the road is covered in rubble and the remains of exploded buildings.
Groups of women patrol the streets, they're in revealing clothing and are constantly approaching men who walk past.
MABEL
Handsome fella over there looking at you, pet.
A prostitute, in deep green revealing clothes (MABEL) motions to PIP who is in similar brown revealing clothes. She is covered in dirt, with her hair slightly matted and a dull look in her eyes.
The man MABEL is pointing at is well dressed, in a fine suit with a matching hat. (HENRY) He is clean and walks with a straight back and confidence.
He approaches MABEL and PIP, his attention solely on PIP, completely ignoring MABEL'S presence. MABEL leaves in a huff, muttering words of good luck as she leaves.
HENRY
You're too pretty to be out here.

He moves closer to her, grabbing her by the back of her head and leaving down to whisper the words into her ear. She looks disgusted while he cannot see her face. A soft smile flits back onto her face as he pulls away.
She giggles softly up at him.
HENRY grabs PIP'S hand and pulls her gently into a back alley.
He stops part way through the alley and stares at her. He gently kisses her, for just a moment. He pulls back and looks down at her.
HENRY
You really are beautiful.
HENRY pulls a knife from his pocket and advances on PIP. INT. BRAMBLE'S HOUSE, PIP'S ROOM - NIGHT (1945)
Noises of shuffling and whispers can be heard from outside the cracked open door.
PIP ignores the voices for a moment before becoming fully distracted and places the pipe bomb gently down on the desk.
She stands and walks towards the door. Her head slowly inches around the door to look into the corridor.
INT. BRAMBLE'S HOUSE, UPSTAIR'S HALL - NIGHT (1945)
THOMAS and PRIMROSE stand together at the end of the hallway. They are talking quietly to each other.
THOMAS
Do you have it?
PRIMROSE passes an object to THOMAS, we see that it is metal as it catches the light from the lamps. We can not see what it is.
THOMAS
Good, I'll be back later.
THOMAS walks away from PRIMROSE and down the hallway towards PIP'S room. He pauses in front of her door. He turns to look at her, catching her eye through the cracked open door.
THOMAS glares down at PIP for a moment before continuing walking.
PIP looks back over to YVETTE, she sees as YVETTE is hunched over, before straightening up and recollecting herself.

YVETTE takes a deep breath and then strides into her own bedroom.
INT. BRAMBLE'S HOUSE, DINING ROOM - NIGHT (1945)
PIP is sitting at the table, she is shuffling the cards. Her hands shuffle while she looks at a picture hung on the wall in front of her, it contains all the members of her family, looking happy. She has a soft smile on her face.
DUNCAN enters from the kitchen. He has two mugs of black tea in his hands. He places one on the table in front of PIP. He sits across from her.
DUNCAN
Looked like you needed a pick me up.
PIP stares between him and the tea. Her smile becomes more prominent for a second before she picks up the tea to take a sip.
DUNCAN
Careful, it'll be hot.
PIP nods her thanks and places the tea back on the table.
The two of them sit in silence for a few moments. It's not quite awkward but not quite comfortable.
DUNCAN
You're not as chatty as you used to be.
(pause)
I suppose that's our fault. (pause)
Never should have happened. My brother was a twat. A complete twat.
(pause)
You shouldn't have been punished for dealing with him.
DUNCAN stares at PIP for a few seconds expecting a reply. PIP nods, picks up her tea again and takes a sip, wincing at the hot liquid.
He sighs and reaches into his back pocket, bringing out sheets of paper.
DUNCAN
Memorise these and burn them. No one but me and my boys know these.

DUNCAN pushes the paper across the table towards PIP. They contain maps of the local area, they have certain back alleys and hidden entrances marked down. They're DUNCAN'S back routes.
PIP nods and takes the papers from him.
DUNCAN downs his drink and stands from the table.
DUNCAN
Good to have you back.
He walks towards the exit, pausing at the door.
DUNCAN
I miss your voice though, kid.
PIP looks at the empty doorway after DUNCAN leaves and frowns.
She stands from the table and leaves her half drunk tea cup on the table.
She leaves.
EXT. POPLAR, CROMPTON STREET - NIGHT (1945)
PIP is walking down the street, away from the Bramble's house. She is in discreet clothing.
There are not many people in the street as she walks. There are two women walking with baskets filled with washed clothes, they've finished their chores for the day.
Patrolling the street are two men in home guard uniform, talking quietly to each other. PIP nods and smiles at them as they walk past each other.
EXT. POPLAR, DOCKS - NIGHT (1945)
PIP arrives at the docks, there are a few boats docked and cranes moving large wooden crates. Sailors and workers are wandering around and calling out to each other.
PIP hides behind a stack of wooden barrels.
PIP spots the head of the Blackwell family (SIMON) walking towards a Bramble Shipment.
SAILOR 1
Mr. Blackwell.
A sailor greets him as he walks past.

He pauses at the side of one of the wooden crates. He is speaking with a man we can not see. The two discuss for a moment.
PIP tries to move further around the barrels to look who the unknown man is.
SIMON moves to take something from the unknown man and walks towards one of the shipments. He has a key. He unlocks the padlock on the crate, the door falls down.
The unknown man comes further into view, it's THOMAS.
FADE OUT.

ESSAY – LAURA SINGLETON
My portfolio consists of one piece; the opening episode of what is conceptualised to be a six-part tv drama series. The piece is set in 1945 London and focuses on an ex-gang family that has become ammunition manufacturers to aid the war effort. I will look at the issues I faced creating an historical drama in a known location. As well as the issues I faced creating purposeful dialogue and fully developed characters. I also struggled with keeping the dialogue meaningful without giving too much information. Finally, I discuss my ideal placement of the piece within British media.

The first issue that I faced while writing this piece was when it should be set. I had my main characters, the Bramble family, and I needed a story to place them into. I knew that I wished them to have a rival family, it was merely the matter of finding a time-period that fit the aesthetic of my tv drama and allowed me to write a compelling story. I settled on World War 2 for my time-period. This setting permitted me to incorporate real events from WW2 and gave me the opportunity to have a wider story plot not entirely based around the Bramble family. More specifically, the first episode of my tv drama is set on the 19th of January 1945. While this is not overly important to the story, I decided to give a specific date so that I could keep to a chronology of WW2. This date is also eight days before Auschwitz was liberated (27th January 1945), an important date in the history of WW2.1 I also chose to have this date reflected within my piece, via a newspaper. I made sure that my newspaper was historically accurate and found a newspaper article from the exact date from a newspaper that was published within the area of my setting.2 I wanted an important event to appear within my TV drama so that it truly grounded my story within the history and while this event does not happen in the first episode, I still believe it was important to decide on a specific date for the chronology of the series.
The second issue that quickly made itself apparent as I wrote, was the issue of place. Where should my series be set? I eventually settled on Tower Hamlets in London, which at the time was known as Poplar. This was for many reasons, the first being that I wanted scenes to be set at a dock and so needed a town with a dock. The second being that one of the major munitions factories during WW2 was The Royal Arsenal in Woolwich.3 Both Woolwich and Tower Hamlets are in the East of London and therefore I have presumed that Tower Hamlets most likely had good access to munitions. As well as simply placing it within an area for mere logics sake, I also wanted to incorporate elements of my favourite show, Call the Midwife, as I believed this would make it easier for me to portray an area that I was unfamiliar with. Call the Midwife is also set in Poplar, beginning in 1957 which is only twelve years after my series is set.4

The third issue that I faced while writing this piece was ensuring that every character had their own purpose. Each character needed to want something of their own and could not simply exist to further the story. The main character that I struggled with giving life to was Nellie. This was especially prevalent during the family scene in the dining room. Originally, Nellie was simply reading from the newspaper from the chair. There was no explanation for why she was reading and she was doing nothing other than this. Therefore, she seemed to only exist to place the story within time. When I edited the scene, I made sure to have her doing something other than just reading, I had her making a cup of tea. While this is
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small, it makes her character seem more than just a means to an end. I also changed her age from being a young adult to being a teenager so that I could have her practicing her reading and elocution with the family, which also lends itself to her reading aloud. 5
The fourth issue I faced during this piece was making sure that the speech flowed naturally. This was for two reasons: one was making sure that the conversations and interactions between characters seemed authentic. The other, was making sure that I conveyed information to the viewer through showing not telling. According to Kela Parker, “every line should move the story forward, reveal something new, or deepen the conflict.”6 I rewrote this part of my script until I believed that I met the criteria that Parker set out in this quotation for purposeful dialogue.
The final issue I faced while writing this piece was fitting it into genre expectations. I had to make sure that there would be a viewer base for it and that there was also somewhere to broadcast it. I eventually settled on the BBC as an ideal broadcaster for the drama. This is for many reasons. The first being that they generally broadcast episodes between 20-40 minutes and I expect that my episodes will be around 30-40 minutes. As well as this, the BBC has also broadcast similar series, such as Peaky Blinders, which is a crime drama set after World War 1. I therefore believe that the BBC will be the best fit to broadcast my series.7

In conclusion, I faced many difficulties during this module to create a piece that met the criteria for a screenplay. However, I feel that I have come out of this module knowing how to write and format this style of writing and have gained an expanded knowledge on this subject area.
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