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Dear Eugenie,
My name is Abbie Ena-Smith and I am an aspiring debut historical novelist. I finished my first short novel ‘My Father’s Country’ this year and I am currently working on my next full-length novel ‘The Other One’.
Like most aspiring novelists, storytelling and literature has always been in my life. I have been reading and writing ever since I learned how to and my parents have so many pictures of me when I was young having fallen asleep with a Disney princess book over my head that I think they could create a presentation of them. Outside of my literary ambitions, I am studying English and Creative writing at undergraduate level at the University of Wales Trinity Saint David in Lampeter and am moving onto a Master’s degree in Literary Studies at Aberystwyth come September.
I read on your bio that historical fiction is a great love of yours, which is why I think that we would work well together, as it is also the genre I gravitate towards the most. History and the lives of the people who have lived centuries before us affords me more inspiration than anything else - with nature coming in at a close second. Hence ‘My Father’s Country’ has been written based off real research I have done in the university archives on the effect of the war on the students studying at Lampeter during the years 1914-1918. The novel takes the university, the area of Lampeter and the real stories of the students who fought during the First World War as its foundation, mixing in emotional representations of LGBTQ+ relationships at the time. It centres on the strain of the war on the secret, then illegal, romantic relationships between men – who could not ask for help from those around them. Thus, it is both historical and relates to major contemporary discussions on sexuality.
To do this I have taken as my inspiration On The Red Hill by Mike Parker, Fighting Proud by Stephen Bourne and the Memoirs of John Addington Symmonds as representations of authentic LGBTQ+ voices in the late nineteenth and early twentieth centuries, with Mike Parker’s being specifically centred in Wales. Authenticity is paramount to me, especially as an English person writing about Wales. It is also for this reason, that whether a book is historical or contemporary, to me, character is at the centre of the power of narrative. I may prefer poetical prose above all others, but if a story does not have believable, well-rounded, and haunting characters, then I find myself unable to fully immerse myself within it.
In this vein, I personally believe that my writing is similar to another author you represent: Lucy Jago. With her deft skill writing unique and believable characters within an immersive historical setting and dark themes – particularly in her beautiful novel A Net for Small Fishes – is something that I also strive to achieve with my own work. However, I have worked hard on creating my own voice within the genre, generating prose which is lyrical, yet succinct. As such my work is unique enough that, in my opinion, it has a place in being represented by yourself and 42.
As requested, please find attached the synopsis for ‘My Father’s Country’ and the first three pages. The whole manuscript is roughly 85,000 words.
I will look forward to hearing from you.
Kind Regards,
Abbie Ena-SmithAgent Word Count: 571

Synopsis to Accompany Agent Approach
‘My Father’s Country’
By Abbie Ena-Smith
Tag Line: Two men try to keep their love intact as the far-reaching effects of the First World War threaten to pull them apart.
Lampeter, 1914. War has been declared. The principal of the university has published a statement reminding students of their duty to respond to the call to action.
Peter Llewellyn is not the only student to seriously contemplate his words.
Training to become a part of the clergy, like his late father, he considers this moment a calling from God as well as the government – a chance to prove himself to those around him: his university, his friends, his family, his late father, himself. He knows his mother will be beside herself when she learns of it, having already lost her husband and Peter’s older brother a few years previously. Yet, he is also aware that the biggest, most heart-rending reaction will come from his best friend – and secret long-term partner – Antony Rhys-Davies.
In Antony’s opinion, this is not a war Wales should be fighting. It’s far away, involving countries he’s never even heard of, it’s only going to last until Christmas and what’s more it’s England’s war. They chose to join, they should fight it, not Wales, not Peter.
Yet, despite tears and arguments, Peter has already joined up. He must leave. He is sped through training, and then after a short period at home, saying goodbye to everyone he loves, he sets off for Folkstone – to France. It’s the farthest he’s ever been from home in his life. His mother and Antony are left behind on the Llewellyn farmland outside of town, as more and more young men peel away to join the veiled battle overseas.
1914 slowly turns into the summer of 1915. Antony and Peter’s mother receive small letters from Peter, undetailed, curiously optimistic. But they try not to worry. He was never much of a letter writer anyway. Antony still hasn’t joined up. Erwin Lloyd Jones, the last of Antony and Peter’s friends to leave, warns Antony of their neighbour’s growing discontent with Antony’s stubbornness not to join up. No-one’s saying it, but despite his protestations, there’s a word ready to be dropped at his feet: coward.
January 1916. Conscription has begun. There’s been hardly any word from Peter. His last letter talked about having leave at some point, but it still hasn’t materialised. Antony is now very worried about him. Due to his position as an agricultural worker, Antony is safe from being called up, but this only begins to fuel further resentment in the town, as other boys are plucked from their families. Not only that, but it begins to cause yet more conflict at home, as the shame poured onto their family elicits Antony’s already abusive father to start trying to bully him into joining up. It doesn’t work, but it makes Antony’s already tense home life that much harder. He stays out later in the evenings.
March 1916. Peter has been injured in Loos, almost fatally. Beside herself, his mother travels to the hospital he’s at in London to see him, and to hopefully eventually fetch him home. There’s not enough time or money for Antony to go with her. He’s a wreck, waiting for them. The relief is overwhelming, when Peter is finally given the go ahead to travel back to Wales with his mother and he arrives safely.
Of course, Antony is overjoyed – at first. He tries to ignore it, but it’s becoming increasingly apparent that Peter is different. He’s morose, pessimistic, terrorised in the night by unseen phantoms. He’s unpredictable - unrecognisable to Antony. Moreover, he won’t talk about it. Becoming increasingly detached from the world around him, Peter is refusing to be helped by Antony, who has to watch the disintegration of the relationship between himself and the only person he’s ever loved. Antony feels lost, but due to the nature of the relationship he cannot get help from anyone else. He has to suffer alone.
Peter has no suspicion of this. He cannot see how he is behaving on the outside. He’s too busy with the conflict going on inside his head. Suffering from undiagnosed shell shock, Peter feels he’s going mad. What’s more, after the atrocities he’s seen in France, he feels pain for something much keener, and closer to home. He’s losing his faith – his only tie left to his father. Peter doesn’t know what to do. His whole life is falling apart, and he doesn’t feel like Antony (or his mother) could possibly understand. Antony would only say that he shouldn’t have gone to war in the first place.
As April turns to May, Antony’s father has managed to bully his younger brother into joining up. He doesn’t want to go. Antony feels the guilt it was meant to provoke, knowing that had he gone, his father wouldn’t have made his brother go to war. At the same time, the resentment in the town against Antony is building towards a climax. His father even kicks him out, forcing Antony to live in the hay loft during the cold and wet spring nights.
Then, things explode as Erwin, back home on leave, suddenly discovers Antony and Peter’s relationship. An ensuing argument between himself and Peter, both edgy from the effects of the war, turns violent and Erwin falls from the ladder of the hay loft. He’s hospitalised, unconscious, Peter and Antony can only tell half the truth about the argument to the police. The fear of being found out, and the guilt of what he’s done, beings to spiral Peter into a full-on mental breakdown. Whereas, the tension against Antony causes the Lampeter’s townsfolk to look to him as the cause of Erwin’s fall. Peter is a war hero, but Antony has been refusing to do his bit for months now. He’s the villain of the story and they’re out to get him.
In all the ensuing conflict, the once strong and poignant relationship Peter and Antony share threatens to be pulled apart, dragging them both to a place from which neither can recover.
Synopsis Word Count: 1019
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Cover Letter to a Literary Journal
Dear Ingrid and all at Flashback Fiction,
My name is Abbie Ena-Smith and I am writing to ask you to consider my flash fiction piece ‘Rabbits’ for publication on your historical timeline.
I hugely admire the work of Flashback Fiction. Some of my favourite writers to have appeared on your timeline include Jac Harmon, Bronwen Griffiths and Ceinwen E Cariad Haydon. In particular, the depth of emotion and meaning generated by Jac Harmon is astounding and profound. Her work conveys the depth and breadth of the grief generated by the impact of the First World War – particularly the Battle of the Somme – through her beautiful language and disarming brevity.
I believe that my own work is a great fit with the other works you have published, as I too am interested in representing diverse voices, particularly that of LGBTQ+ perspectives such as in Ceinwen E Cariad Haydon’s Gutted, that are still not often enough heard. I am particularly invested in your flash fiction pieces told from the First World War like Jac Harmon’s, however, as I have been working on my own in the form of ‘Rabbits’.
I am from the boarder of East Sussex and Kent, though I am currently living in Lampeter in Wales as I complete my undergraduate degree in English and Creative Writing. I am twenty-two years old, a twin and, like many writers, it is my aim to eventually be a successful novelist. In my second year of my degree, I won an award for ‘Best Second Year Student’ in English, displaying the high quality of my work. I have also shared one of my creative pieces at a public spoken word night held at my university’s SU bar, which was met with high praise.
‘Rabbits’ follows the effects of the social manipulation of young men into war through propaganda released by the British government, and the anger and regret that those who joined up might have felt as they realised that the war was not the promise of glory they were told it was going to be.
I have attached said piece to this cover letter and am looking forward to hearing from you soon.
Kind Regards,
Abbie Ena-Smith
Literary Journal Word Count: 371
AI Word Count: 480
Total Word Count: 2,441
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My Father’s Country
by Abbie Ena-Smith

Key Marketing and Publicity Points

e Inspired by St. David’s College, Lampeter during the First World
War

® LGBTQ+ with a rural Welsh setting

e Author has been featured in The Lonely Crowd and Mslexia’s
Best Women'’s Short Fiction anthology

“Dark, reverent, emotional; My Father’s Country explores

the mess of human relationships from a distinctly LGBTQ+
and Welsh perspective, losing one in a hauntingly beautiful
setting and illuminating a deep understanding of what it is EHieRE

to love.” - John Adams, The Winding Staircase

1914, Lampeter. War has come to Wales, but it’s not being fought on Welsh soil,
nor is it to defend Wales or take back land. It's England’s choice to go to a war

. . . Publication date: 7 October 2022
being fought in France. It's their war.

Primary Thema code: FBA /

Yet, influenced by an announcement made by the principal of the town’s universi- Modern and contemporary fiction
ty college, the man you love has gone to risk his life for it. When he returns almost ~ Paperback: 970-2-919604-78-9 | £8.99
two years later, injured, nearly fatally, he’s different. He’s sullen, pessimistic. He 240 pp | paperback with flaps
screams in the night and spends the day seemingly ruminating over nothing. He eBook: 970-2-919604-74-5 | £5.99
won't talk to you about it. In fact, you fear he’s starting to resent your clumsy Sales region: Worldwide

attempts to support him. You're alone, unable to seek help from anyone else out-
side of the relationship, because, what’s more:

You're also a man.

Told from the dual perspectives of Antony Rhys-Davies and Peter Llewellyn, My Father’s Country delves into the tensions of
living in a small war-time town as Antony’s anti-war stance begins to incite resentment from both the local population and
his long-term partner Peter, who is traumatised from his time in France. When the sudden threat of the discovery of their
relationship looms out of the darkness, Peter spirals into a complete breakdown, with Antony watching helplessly from the
side lines. The tension of it threatens to snap the thin threads left between the two of them, and neither knows whether,
by the end, they’ll be strong enough to even try to hold themselves together, let alone each other.

About the author

Abbie Ena-Smith grew up in Rye, East Sussex in England. She has recently moved to Wales in order to complete an under-
graduate degree in English and Creative Writing at the University of Wales Trinity Saint David in Lampeter. She hopes to
move onto an MA in Literary Studies at Aberystwyth. Her short story ‘An Image of God’ has been published in The Lonely
Crowd. Another short story ‘The Devil’s Drop’ was featured in Mslexia’s anthology Best Women’s Short Fiction after being
entered into their short story competition. She is working on another full-length novel The Other One, which is to be re-
leased by Parthian next year.
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