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Are Beautiful Women Always Evil Spirits? An analysis of Pu Songling’s ‘Strange Tales from a Chinese Studio’.

1. Introduction
For this research project I will be looking at Pu Songling’s ‘Strange Tales from a Chinese Studio’. The idea to look at Pu Songling’s ‘Strange Tales From a Chinese Studio’ stemmed from my interest in Chinese myths, legends and ghost stories, I believe that Pu Songling’s stories encapsulate all these genres and therefore thought that it would be an interesting series of stories to look at and investigate. I’m going to look at a range of different points that I picked up on throughout reading the stories and expand on them, researching them in further detail, hoping I can further expand my thoughts and create an interesting point of research that could potentially turn into a broader piece of research. I believe that looking into these kinds of stories can give us more insight into Chinese history and provide useful contextual information for a range of other parts of history and could be helpful in understanding Chinese culture better.
There are many different stories in the collection of ‘Strange Tales from a Chinese Studio’, and so there are a lot of different ideas to pick up on throughout reading the stories. As there are many different genres inside of the myth, legend and ghost genres itself there are a multitude of different interesting points of research to pick up on throughout and from that many different categories of research that can be carried out, therefore I believe there will be a range of different points that can be brought up throughout this essay, however I will ultimately only be focusing on one in depth. From my initial research I determined that I wanted to look further at the evil characters in ‘Strange Tales from a Chinese Studio’ and also the role of women in the stories, and what link they have with the evil and seemingly bad characters that appear in the stories, I came to the conclusion to look at this after I had found many other interesting points, but this topic in particular stood out to me.
1.1 Methodology
I wanted to begin by first including a small biographical chapter on Pu Songling to determine what kind of person he was, what he did and how he lived to see if there is anything that either would have influenced or effected his work from a personal aspect I also wanted to include this in a chapter of its own so I have information about the writer to be able to understand who was actually writing these stories, I feel this is also a good introduction to this essay and to the work I will be reviewing. Before I will be going into the main research for this project I wanted to touch lightly on Qing dynasty China, in a brief overview to try and provide some context to my work, not only for the benefit of a reader coming from a place of no knowledge of this period in Chinese history, but also for myself. Furthermore, I also wanted to look a little into other literature that came out of Qing dynasty China and literature that was also prominent in Qing dynasty China to see some of the works and ideas that could have potentially influenced what and how Pu Songling wrote and where Pu Songling’s work sat in not only literature of Qing dynasty China but also where it sits in the specific genre Pu chooses to write in, however, although I do want to mention this in this essay I will not be looking very heavily into this as I hope to pick up and analyses Pu’s work alongside other people’s when I get into the main portion of what I’m researching. 
My initial starting point for my independent project was the idea of Chinese myths, legends, and ghost stories, from that I discovered Pu Songling’s ‘Strange Tales from a Chinese Studio’, which I believe encompasses most, if not all, of these headings. I began by reading the series of ‘Strange Tales from a Chinese Studio’ which were published by Penguin Classics,[footnoteRef:1] as these were already a translated version I thought that this book would be a good place to start my research with. From reading this translated version of the stories I could form my own opinions on the stories and understand them quicker than I would have had if I started my research by using an un-translated version. I hoped that from reading the translated versions of the stories I would then come up with some ideas on what area to really focus my research on and what I really wanted to home in on. I thought that including my initial thoughts, in a more academically explained way in this research essay would be interesting and show my train of thought and how I eventually got to choosing the topic I have chosen. I also hoped that there might be some things I will have picked up on that might not have been explored before, or only lightly touched on. [1:  Songling Pu, and John Minford. ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006). ] 

1.2 Biography on Pu Songling
Pu Songling (1640 CE-1715 CE) is most famously known for his writings from Qing dynasty China, his most well-known work is ‘Strange Tales from a Chinese Studio’, which is a collection of tales surrounding supernatural occurrences, for example, stories featuring ghosts or some kind of spirits, or strange goings on, hence the name ‘Strange Tales from a Chinese Studio’. Pu Songling was born in Zibo, which at that time was called Zichuan, in Shandong, to a landlord-merchant family, who were not well off.[footnoteRef:2] When Pu Songling was alive, his occupation was a schoolteacher. [2:  Goodreads, Inc., “Pu Songling”. Goodreads.com, (2020). <https://www.goodreads.com/author/show/548895.Pu_Songling> [Accessed 5 October 2019].] 

Pu Songling’s collection of stories was mainly completed in 1679 CE, however he was still adding to the collection until as late as 1707 CE. However, Pu Songling’s work did not gain recognition until after his death, 50 years later, which is what seems to be a frequent occurrence between famous pieces of work. Pu Songling has a collection of over 400 stories.[footnoteRef:3] Pu Songling was also well-known for some of his stories being adapted into “drum songs”. Pu Songling’s stories sit very prominently in stories of the supernatural genre and are said to have influenced much of the works of similar genre that came after his.[footnoteRef:4] [3:  Encyclopedia Britannica, “Pu Songling | Chinese Author”, Encyclopedia Britannica, (n.d.). <https://www.britannica.com/biography/Pu-Songling> [Accessed 7 October 2019].]  [4:  Tak-hung Leo Chan, ‘The Discourse On Foxes and Ghosts: Ji Yun and Eighteenth-Century Literati’, (Honolulu, Hawaii: University of Hawaii Press, 1998), pp. 3-4.] 

2. Qing Dynasty China

2.1 A Brief Overview of Qing Dynasty China
I want to begin by talking a little about Qing dynasty China and what would have been happening during the time to see what could have affected literature during this period, or if there was anything that might potentially influence any of the work that was produced during this time. I believe that providing this context will help not only readers, but also help myself to understand Pu’s work further, and to be able to understand the underlying points of his work, if there is anything relevant or any similarities. 
The Qing dynasty, which is also known as the Manchu dynasty, lasted from 1644 CE until 1912 CE. The Manchu’s established the Qing dynasty in Manchuria, in the Northeast of present China. It was founded by the Aisin Gioro clan. The Qing dynasty was preceded by the Ming dynasty, the population from the Ming dynasty to the Qing dynasty increased dramatically, with many non-Chinese minorities being Sinicised. The empire grew during this time and an integrated national economy was started. The Qing dynasty is also sometimes referred to as ‘The Great Qing’, it was the last imperial dynasty of China and so was eventually succeeded by the Republic of China.[footnoteRef:5] There were many uprisings during the Manchu’s rules, and although things started out well getting towards the end of the dynasty there were many more attacks to try and overthrow the dynasty.[footnoteRef:6]  Most of the forms of government that were employed during the Ming dynasty were still carried out throughout the Qing dynasty as there were still many Ming officials being employed during this period.[footnoteRef:7] [5:  Encylopedia Britannica, “Qing Dynasty | Definition, History & Achievements”, Encyclopedia Britannica, (n.d.). <https://www.britannica.com/topic/Qing-dynasty> [Accessed 12 November 2019].]  [6:   China Highlights, “Qing Dynasty History, Key Events of China’s Last Dynasty”, China Highlights, (2020). <https://www.chinahighlights.com/travelguide/china-history/the-qing-dynasty.htm> [Accessed 15 November 2019].]  [7:  Encylopedia Britannica, “Qing Dynasty | Definition, History & Achievements”, Encyclopedia Britannica, (n.d.). <https://www.britannica.com/topic/Qing-dynasty> [Accessed 12 November 2019].] 

2.2 Literature in Qing Dynasty China
I wanted to briefly see where Pu Songling’s stories stood in Qing Dynasty China and so therefore I thought that it would be useful to my research if I looked into other literature from Qing Dynasty China to see where it fits in. To be able to do this I read other supernatural stories of a similar discourse to Pu Songling’s to see where he stood in these, but also more specifically supernatural stories that came out of the Qing dynasty to see where his stories stood alongside those.
It seems that the genre of Pu Songling’s stories were quite popular at the time that he was alive, and so therefore is strong evidence for why he wrote them and chose that particular genre, “There is ample evidence that an especially large number of zhiguai collections were produced in the late imperial era, particularly in the late eighteenth and early nineteenth centuries. In addition to zhiguai collections which identified themselves as such, there were also at the time plenty of biji 筆記(random jottings) literature in which one finds stories or strange events.”.[footnoteRef:8] Pu Songling’s ‘Strange Tales from a Chinese Studio’ were considered during Qing dynasty China and still are considered a very classic set of tales, it’s said that they are especially classic because of the use of fox-spirits throughout the many stories.[footnoteRef:9] [8:  Tak-hung Leo Chan, ‘The Discourse On Foxes and Ghosts: Ji Yun and Eighteenth-Century Literati’, (Honolulu, Hawaii: University of Hawaii Press, 1998), p. 3.]  [9:  Encyclopedia Britannica, “Chinese Literature – Qing Dynasty: 1644-1911/12”, Encyclopedia Britannica, (n.d.). <https://www.britannica.com/art/Chinese-literature/Qing-dynasty-1644-1911-12> [Accessed 8 December 2019].] 

During the Qing dynasty ‘The Dream of the Red Chamber’ was written, it is the last in the collection of China’s four classics and was finished around the 1700’s. As there was more access to Western literature around this time, it seemed that the literature during the Qing dynasty started to change, by writers adopting some Western methods and using them in their own writings.[footnoteRef:10] However, despite having more access to Western material and the adoption of some Western methods, there were still many classic methods of writing used during the time and a lot of literature referencing back to work that came out of the Tang dynasty, which is most well-known for its poetry, in particular poetry during the Qing dynasty was still popular and some of the poetry works that were created during the Qing dynasty had many traits of the classic poems that were written during the Tang dynasty.[footnoteRef:11] [10:  China Highlights, “History of Chinese Literature, China Literature in Ancient Time”, China Highlights, (2019). <https://www.chinahighlights.com/travelguide/culture/history-of-chinese-literature.htm> [Accessed 23 February 2020].]  [11:  Encyclopedia Britannica, “Chinese Literature – Qing Dynasty: 1644-1911/12”, Encyclopedia Britannica, (n.d.). <https://www.britannica.com/art/Chinese-literature/Qing-dynasty-1644-1911-12> [Accessed 20 January 2020].] 

3. Pu Songling ‘Strange Tales from a Chinese Studio’

3.1 Initial Thoughts Whilst Reading Pu Songling’s ‘Strange Tales from a Chinese Studio’.
As a basis for my research into Pu Songling’s work I started off by reading ‘Strange Tales from a Chinese Studio’, the translated version, published by Penguin Classics.[footnoteRef:12] This collection has 104 stories that had been written by Pu Songling, all translated into English, which makes reading through them particularly easy. For the first portion of my research what I wanted to do was read through the stories and note down the initial impressions that I got whilst reading the stories, looking to see if there were any things I could spot that were similar or stood out to me, or any points that sparked my interest in some way. I wanted to do this before I looked at other people’s own work on Pu Songling’s work so I could form my own opinions on his work and not have any outside influences as my initial standpoint, I think coming from a blank canvas made the research easier as I could pick out points without worrying that they’ve already been done and see it from a potentially different perspective than these particular things may have been thought of from before. [12:  Songling Pu, and John Minford, ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006).] 

Pu Songling’s ‘Strange Tales from a Chinese Studio’ is a prominent selection of literature that came out of Qing dynasty China, “Though not all zhiguai tales as such, Pu Songling’s stories are recognized for having brought to a remarkable end the entire classical – story tradition, and their brilliance has overshadowed all that came in their wake. In the opinion of many critics, all the major eighteenth-century collections were written either under Pu’s influence or as a reaction against Studio of Leisure.”.[footnoteRef:13] Before I started reading Pu’s stories I didn’t know he was regarded as such a great writer of the Qing dynasty, however after carrying out my research it became clear the Pu was a significant writer under the zhiguai genre and his work is regarded highly and is said to have been an influence to many zhiguai writers that came after him. [13:  Tak-hung Leo Chan, ‘The Discourse On Foxes and Ghosts: Ji Yun and Eighteenth-Century Literati’, (Honolulu, Hawaii: University of Hawaii Press, 1998), pp. 3-4.] 

During the time I was reading these stories one reoccurring detail started to stand out to me, every story that Pu Songling writes mentions particular people in the very beginning. From the way he talks about these people in the beginning of his story it gives the impression that Pu Songling hasn’t created these stories himself but has either heard these stories from a first-hand source or from anecdotes or stories passed down through different people, “Tan Jinxuan, a first-degree graduate of my home district of Zichuan, was a great believer in Taoist yoga.”.[footnoteRef:14] Often at the beginning of the stories in Pu Songling’s ‘Strange Tales from a Chinese Studio’ something similar to this is written before he gets into the actual story, describing where and who the story has come from, it gives an uncertain view on the story, and makes me question whether the stories are just thought up by Pu himself and he does this to make the stories seem more convincing and real, or whether they are in fact stories that he has heard and is writing them down for other people to be able to hear. Through reading Pu’s stories, I also sometimes got the impression that some of the stories written seemed somewhat unfinished, they seem to come to what appears to be an abrupt end and aren’t concluded like other stories in the collection.[footnoteRef:15] I find it quite interesting that some stories finish abruptly, I’m unsure whether this is because Pu personally didn’t manage to finish the story, for one reason or another, or whether it’s because they are stories from other people and Pu possibly hadn’t heard the ending so just ended it up until what he heard or whether Pu had forgotten the ending during his writing process and so only wrote what he could remember. Despite this most of the stories in the collection appear to be finished and so what I believe to be unfinished stories, might in fact be finished stories. I originally was going to choose to base my research project on investigating where Pu Songling’s stories came from and whether they were Pu Songling’s own, original stories, or whether they were stories that he had heard or had been passed down to him. When reading the stories this was the first interesting point that stood out to me as it was something that was constantly reoccurring, and I saw and picked up on it in every story so it seemed to me to be a significant point of research. As this was what I originally wanted to research I did discover that some of the stories Pu included in the collection of ‘Strange Tales from a Chinese Studio’ were taken from Tang dynasty stories and rewritten, “This collection, completed in 1679, was reminiscent of the early literary tale tradition, for it contained several Tang stories retold with embellishments and minor changes to delineate the characters more realistically and to make the plots more probable.”,[footnoteRef:16] this leads me to believe that most of the stories included in the collection are probably not Pu Songling’s own, original works, but are rewritten stories he has heard, or read and that he rewrote to make the sound more realistic and interesting. [14:  Songling Pu, and John Minford, ‘Homunculus’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), p. 3.]  [15:  Songling Pu, and John Minford, ‘Spitting Water’, and ‘Wailing Ghosts’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), pp. 15-17, and 104-106.]  [16:  Encyclopedia Britannica, “Chinese Literature – Qing Dynasty: 1644-1911/12”, Encyclopedia Britannica, (n.d.). <https://www.britannica.com/art/Chinese-literature/Qing-dynasty-1644-1911-12> [Accessed 27 February 2020].] 

Something else that stood out in my initial analysis of the stories from ‘Strange Tales from a Chinese Studio’ was that the stories seemingly tend to be focused on the main subject of the stories being a male, rather than a female.[footnoteRef:17] Although probably not surprising for the time period and ideas being centred more towards males than females, if these stories are just anecdotes that Pu Songling heard on his travels, or by other means, then why for the most part are they centred around a male when surely he would of heard stories come from a variety of people, genders, folk groups, ages etc. Further to this, there seem to be no stories that come from the perspective of young children, maybe these are unreliable, or maybe they aren’t as interesting or as well told as stories from adults, however you would think if this was some kind of archive of anecdotes he’s heard then he would have included stories from a range of different people rather than a similar group of people. [17:  Songling Pu, and John Minford, ‘The Male Concubine’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), p. 434.] 

In addition, when reading the stories, it started to stand out to me that throughout the more beautiful and enchanting a woman seems to the male in the story, the more likely she is to be evil. There are many stories where Pu describes the woman as being beautiful and the man being taken away with the woman’s beauty, however in the end she always seems to turn out to be evil in some context “Even as this thought entered his mind, a women of a beauty beyond compare, wearing a dazzling crimson gown, appeared amid the flowers.”[footnoteRef:18] […] “It was widely suspected that the young lady was also a snake in human form.”[footnoteRef:19]. As we read in this story titled ‘Snake Island’, the description of the woman’s beauty is “beyond compare” but eventually discover that she was probably only taking the form of a human rather than actually being a human, something which occurs frequently throughout Pu’s stories. This is something I want to look closer at and so I will expand on this in a later chapter. [18:  Songling Pu, and John Minford, ‘Snake Island’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), p. 185. ]  [19:  Songling Pu, and John Minford, ‘Snake Island’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), p. 188.] 

Fox-spirits are a constant feature of Pu Songling’s stories, and many stories are based upon an event occurring with a fox-spirit. “But when he finally looked up at her, he saw that she was a woman unknown to him, and of the rarest beauty. He knew instinctively that she must be a fox-spirit and, finding himself greatly attracted to her, he ordered her to come over to him.”.[footnoteRef:20] These fox-spirits tend to take the form of a beautiful female, usually of a beauty that is always described in one way or another as otherworldly, this is quite evident in this story ‘The Fox of Fenzhou’, where the woman that is in fact a fox-spirit is described as a woman “of the rarest beauty.”, and picking up on this frequently throughout reading the stories lead to me further researching this area in particular, the use of females in Pu’s stories is what this essay will be focused on and so therefore I will also expand on this in a later chapter rather than at this moment. Furthermore, some of the titles of the stories also give us an insight into what the content of the story may be about, this story is titled ‘The Fox of Fenzhou’, and from only just reading this story’s title, we can assume that the story is about a fox-spirit, even if we haven’t yet read the story, although not all stories have such an obvious title as this one does. [20:  Songling Pu, and John Minford, ‘The Fox of Fenzhou’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), p. 235.] 

The audience that Pu Songling seems to be writing for would definitely not be a younger audience, these stories do not seem to be stories that you would read to your children at bedtime or sit them down and let them read. They definitely appear to be stories that are targeted at an older audience, as the content of them seem quite complex and not something that would be simple for a child to read. It also seems like they are stories with an informational purpose, telling you these things have happened and how to deal with them if they were ever to happen to yourself in the future. 
There were many different interesting points that I picked up on throughout reading Pu’s short stories, it was difficult to pick just one to completely focus this piece of research on and problematic to pick out the main points that I thought would be most interesting to include in my initial thoughts on Pu’s stories. However, from what I read and picked up on, the discourse of fox-spirits and women became more and more interesting to me and so therefore this is what I have decided to further research and look into for this project, in particular I think it will be interesting to look at whether female characters often take on what seem to be evil roles throughout the stories and why this may be. Especially looking at the link between “beautiful women” and why they are frequently taking the form of fox-spirits and ghosts. 
3.2 Women and Fox-spirits in ‘Strange Tales from a Chinese Studio’ 
I find the inclusion of woman in Pu Songling’s ‘Strange Tales from a Chinese Studio’ remarkably interesting. The idea of a beautiful woman being some kind of evil spirit - or at least something that is not human - is something that is highlighted in the short stories written by Pu. I don’t believe that this concept is one that is original to Pu Songling, I believe that in a lot of stories of this nature, women often turn out to be evil in some respect, or women characters take a form of some kind and are represented as evil. From my initial analysis of the stories this is something that really stood out to me in comparison to other points that I had picked up on and so I believe that this deeper analysis and look into it will be interesting. Furthermore, as I previously mentioned during the chapter on my initial analysis of the stories, I picked up on fox-spirits and ghosts which directly link to the women in the story and this prompted me to do some deeper research into this area and women in the collection of stories.
Women appear to play an important role throughout Pu’s stories, whether they be a female of human form, or whether they be a female that is a ghost or fox-spirit, no matter what, it is clear throughout Pu’s stories that the women included are important additions to the story. One of the first points I want to touch on when talking about the women in the stories is the differences, if there are any, between the human females and the spirit females. Allan Barr refers to the two different types of non-human females we meet in Pu Songling’s stories as “Resident Aliens” and “Transient Aliens”, the former meaning that in some sense they want to become human and have a human life, and the latter meaning that these spirits want to stay as they are, here we can see clearly there are traits that match with the human females, particularly when we look at what Allan Barr calls the “Resident Aliens”. Although Barr has categorised them into different groups, there are times when the “Transient Aliens” still carry out the human traits that the “Resident Aliens” do, although they’re seemingly against bearing children, there are times when the “Transient Aliens” do still provide their lover with a child.[footnoteRef:21] Taking these things into account, I would say that although they can be grouped into different categories, there aren’t that many differences between the human females and the spirit females, invariably a lot of the time they end up wanting the same thing. From my own readings of the stories I also picked up on the way that the female characters were describe. [21:  Allan Barr, “Disarming Intruders: Alien Women in Liaozhai Zhiyi”, Harvard Journal of Asiatic Studies, 49(2), (1989), pp. 501-517.] 

One set of stories that I believe we could find a narrative in which is similar to the narrative we see in Pu Songling’s stories is in Western fairy tales. If we look at classic western fairy tales, we see that the main evil character is quite often represented as a woman, and in a lot of cases they tend to be old woman. The ‘Grimm’s Fairy Tales’, first published in 1812 and then again later published with the inclusion of more stories in 1857, is a collection of stories that feature heavily throughout many different story foundations in Western countries, although Pu Songling’s stories are not of the same calibre, or as famously known throughout the world, I believe that there is still validity in this comparison because they seem to follow somewhat of a similar discourse to one another. One of the main differences seems to be that the characters that are evil, appear in western fairy tales as an old woman rather than a young, beautiful women, whereas in comparison in Pu Songling’s stories, the evil character tends to be a young beautiful women, despite this small difference I believe that the concepts are the same and follow almost the same discourse, although the endings of these stories do vary, the endings in Western fairy tales tend to have a happy ending, and everything usually ends well, whereas in Pu Songling’s stories the ending is either just one of a neutral nature, or it doesn’t end that well for the character involved, the main bulk of the stories have a similar discourse. If we select one of the stories to compare you can see how the discourse of the two types of stories are quite similar. In the story of Snow White these two narratives seemingly come together, the evil queen is both a beautiful Queen, but also becomes an old lady to trick Snow White.[footnoteRef:22] And, as I mentioned in a previous chapter, in Pu Songling’s stories the more beautiful a women is described, the more chance that she is taking on the role of the bad character.[footnoteRef:23] Although the stories were published many years apart, they do seem to follow a similar discourse and style, which leads me to believe that it must have been a popular genre of this time, not only in China but around the world. [22:  Elizabeth Blair, “Why Are Old Women Often The Face Of Evil In fairy Tales”, Npr.org, (2015). <https://www.npr.org/2015/10/28/450657717/why-are-old-women-often-the-face-of-evil-in-fairy-tales-and-folklore?t=1582582448581> [Accessed 17 March 2020]. ]  [23:  Songling Pu, and John Minford, ‘Painted Skin’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), pp. 126-132. ] 

Whilst looking at Pu’s stories that are written about fox-spirits it really sparked an interest in me to investigate it further. I do not have any in-depth previous knowledge about fox-spirits in Chinese stories, so my research is coming from a point of no prior knowledge in this area. However, it did become apparent that the fox-spirits in his stories often take the form of beautiful women who go to try and deceive and seduce men, and generally succeed in doing so, in order to gain something from it or plainly just to deceive them for some reason or another. “The scholar felt for his silver, and it was gone. Two beautiful women had sat beside him and offered him a thing of beauty, and he had paid it no heed but instead had pocketed the silver, like the unbearable beggar that he was!”.[footnoteRef:24] Many of the stories that involve fox-spirits follow a similar discourse, and although the setting and people in the stories are obviously different from one another, the basis of the stories are very similar in nature; reading through the stories one after another you can see the same, recurring, analogous actions happening. It appears frequently that the female fox-spirits in the stories tend to target specific men and go after something, or try to trick and fool them in some way, in this sense it presents them in a somewhat evil light, as they’re trying to get something from this men or do something for these men and we never really know their true intentions so often their actions come across as being bad and done in a bad manner.  [24:  Songling Pu, and John Minford, ‘Silver Above Beauty’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), p. 397.] 

In a large majority of the stories I read in the Penguin Classics translated publication of Pu Songling’s ‘Strange Tales from a Chinese Studio’ the stories about fox-spirits revolved around the fox-spirits taking the form of beautiful women. There were only a small handful of stories throughout the stories in ‘Strange Tales from a Chinese Studio’ that I read where the fox-spirit took the form of an old man, or someone else as opposed to a beautiful, young woman, “At the same time as this, in a village to the east of Tai’an, a fox had taken up residence in a certain peasant’s home, and was witnessed by the villagers in the form of a white-haired old man who took part in all the village ceremonies, just like other folk.”.[footnoteRef:25] As we see in this story titled ‘Fox Trouble’, the fox-spirit has taken the form of an old man as opposed to the usual young, beautiful females that we constantly see recurring throughout Pu’s stories. Further to this, the few stories that had a male taking the position of a fox-spirit, the story seemed to be not as interesting and engaging as the stories with female fox-spirits, almost as if Pu didn’t believe in them as much as he did when using a female character. [25:  Songling Pu, and John Minford, ‘Fox Trouble’ in ‘Strange Tales from a Chinese Studio’, trans. by John Minford, (London: Penguin, 2006), p. 366.] 

4. Conclusion
Through my research and reading of Pu Songling’s ‘Strange Tales from a Chinese Studio’, I have discovered that there is a lot of evidence to support the idea that beautiful women often are portrayed as evil, however, the intentions of these individuals need to be taken into consideration, a lot of the time we only read the story from the male’s perspective and we don’t see it from the female’s perspective, in most cases it is harder to imagine it from the female perspective as the story is read from the male perspective so we don’t get an entirely clear view of what the female character in the story might actually be trying to achieve and so there is potential that these female characters are not all evil, it’s just that their intentions are not made clear enough to us, the readers to be able to comprehend what they are trying to achieve. Where it was relevant I believe I referenced as many different stories from ‘Strange Tales from a Chinese Studio’ as possible to show that this is a recurring theme throughout and that it is not just shown in only a few of the stories, but actually these points I picked up on appear in a large majority of them, I think this makes it quite clear that it is a reoccurring theme and a popular theme of the genre to use women and make them out as the bad character. 
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