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1. Location of Artifact 
1.1 UWL UWTSD Carmarthen
The artifact in question is part of the University of Wales Trinity Saint David Lampeter teaching collection and is currently in the Carmarthen campus of University of Wales Trinity Saint David. Its primary purpose is to teach students as part of the archaeology course. The artifact is not shown to the public or on a public database. 
2. Background Detail
2.1      Samian
This bowl is Samian ware, as seen by its glossy dark orange tint and smooth fabric. 
[image: ]Shard of Bowl- source self
Samian pottery was a popular form of pottery in 1st-3rd century AD, mass produced in southern and central Gaul. Typically, thousands of pots were made in a single kiln. It was created with a special clay found in Gaul dipped into a slip before it went into the kiln. The patterns on the pottery were rolled onto them. In the first century AD the centre of Samian production was the site of La Graufesenque in modern day southern France. 
[image: THE LESSONS OF GAULISH SIGILLATA AND OTHER FINEWARES Tamara Lewit Inland  Fineware Production in Gaul Fine tableware of various] Map of Roman Pottery Production Sites- source see figure 2
Samian pottery was typically stamped at the bottom with the name of the creator, said stamp is not found at the bottom of this bowl, leaving the creator unknown. 
[image: ] Distribution of South Gaulish (La Graufesenque) terra sigillata in Britain- source see figure 1
Samian pottery was highly popular in Roman Britain at the time, with items found throughout England and Wales. 
This is specifically categorized as Dragendorff 29. This matches other examples of Drag. 29 found. 
[image: ]Dragendorff 29- source see figure 3
2.2     Roman
The artifact is Roman, from the first century AD. This matches up with the timeframe of Samian and the source of production being La Graufesenque. Later centuries hold new centres of production in central Gaul. 
2.3    Decoration
[image: ]Shard of bowl in hand, front facing- source self
The bowl’s pattern is likely rolled on with a roller, a fashion to mass produce patterns. Starting from the top, the rim has a slanted line pattern throughout likely the entire rim. Further down is imagery of 2 standing birds facing each other inside semicircles with a sword between them, this pattern is beginning to repeat, separated by vines. The type of birds and meaning behind the imagery is unknown. in the lower half, there is another bird shown in flight inside a medallion, surrounded by vines and leaves. The medallion could signify the flying bird’s importance. This bowl seems to portray the importance of nature and avian life. I found no other Samian pottery with similar birds. 
3. Form
3.1 Size/Dimensions
[image: ][image: ]images of notes, sketches, and traces- source self
The bowl a relatively flat bottom with sharp curves into a steeper angle up to the rim. The term for this shape is carinated. From the recovered base, a diameter of 7 centimetres was estimated. 
[image: ]recovered base- source self
The height of the bowl is approximately 8 centimetres. This could be measured because the bowl was recovered with a piece that connected from the base to rim. There were 2 pieces of the rim recovered, with them the rim can be estimated to have a diameter of 18.7 centimetres. 
[image: ]2 pieces of recovered rim held together- source self
This bowl would have been wide and shallow, in comparison to other deeper bowls found in a modern household. 
3.2 Fabric Description
[image: ][image: ]broken edges of both pieces- source self
Although the fabric contains some impurities, it has a brownish red tone, consistent with Samian ware from La Graufesenque, as described in multiple sources. The fabric is also smooth to the touch, barring obvious bumps from the break. 
3.3 Colour
[image: ]2 pieces next to each other- source self
The pieces are the same colour, both a glossy dark orange/brown throughout. The reflective nature accounts for the small difference in colour seen in images. 
[image: ]isolated colour- source self
3.4 Function
This is a decorative bowl created outside of the British Isles, so it can be inferred that it belonged someone with notable wealth. Additionally, this is the kind of bowl only brought out for special occasions, like parties. How well preserved the patterns are could support the idea that the bowl was used very rarely. 
4. Condition
4.1 Breaks/Wear/Abrasion
There were two pieces of the bowl recovered, one larger piece that stretches from the base to the rim, and one smaller piece containing just part of the rim. These pieces recovered can connect to each other, figured out through the pattern continuing and aligning through both pieces. 
[image: ]Recovered Pieces held Together- source self
There are scrapes and abrasions wearing down the base, a sign of its repeated use over time, like when one places a bowl on a table and sometimes it scrapes. The breaks are sharp and clean with large pieces, evident of being shattered by one trauma, like being dropped on the floor. The way the pieces have broken with large pieces intact with at the rim, where it is most thin and breakable, could suggest that the bowl was dropped on the base or an unrecovered side. The sharpness of the breaks after nearly two thousand years shows that it was probably not thrown away into an ocean or river, a place where running water could wear down the edge. In fact, the condition of the patterns is barely worn at all. This all points to the fact that once it was discarded, the shards were left nearly undisturbed until they were found in the modern day. This definitely represents the indestructability of Samian ware. 
[image: ]interior of larger piece- source self
The cause of it being discarded might not have initially been the break. In the inside, there is a spot of rough black texture stuck to the bottom of the bowl. This is very similar to a stain created by burning or leaving food in the bowl too long. Someone could have burnt food in the bowl and then tossed it as the fancy bowl was ruined. 
This stain could’ve also come after it was tossed, being dirt or sand. The evidence to this is how the stain does not fill the full stretch of the bowl and appears to fade before the cracked edges. Although this is assuming that all stains are uniform rings, which they are not. 
5. Construction
5.1 Production/Distribution
This Samian bowl was likely mass produced, compared to other personal handcrafted potteries. This and the distance travelled from southern France to Wales points to the idea that it was made specifically for the purpose of trade and money. 
Samian ware is made when an unfired pot is dipped in a slip, a mixture of clay and water, before firing it in the kiln. The certain kind of clay used and this production is what gives Samian ware it’s brownish red glossy appearance. 
This bowl was most likely made in La Graufesenque in southern Gaul, the centre of Samian production in the first century AD of Rome. 
[image: THE LESSONS OF GAULISH SIGILLATA AND OTHER FINEWARES Tamara Lewit Inland  Fineware Production in Gaul Fine tableware of various] Map of Roman Pottery Production Sites- source see figure 2
Being part of the University of Wales Lampeter collection, it likely made it’s way across the English Channel and all the way into southern Wales, where many Roman sites can be found. 


















I don’t know how to write a conclusion for this (not sure if it even needs one) but this was an incredible assignment that really made me think like an archaeologist. This was the one of the most interesting items I have ever held in my hands. 
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