hpen 4005 READING & WRITING DRAMA
SESSION 8: Opening and Closing plays: dramatic structure

1. DRAMATIC STRUCTURE: READING SCRIPTS 
read the play openings that I’m making available this week then break into groups and consider
· How do they prepare their audiences for what will come? 
· What kind of world do they suggest?
· What questions do they raise?
· What expectations do they generate?
· What do you think will happen?

Do the same with the endings:
· How do they relate to/resolve the issues raised in the opening exchanges?

2. DRAMATIC STRUCTURE: WRITING PRACTICE 
(I) BUILDING ON THE FAIRY TALE
childhood 
· a stolen child
· an abandoned child
· a lost daughter/son
· a captured or imprisoned daughter/son
situation: 
· a friend who reveals him/herself to be an enemy
· a step mother
· a cruel father
				etc 
OR

(II) BUILDING ON THE 6 LINE PLAY 
6 sentences spit into three exchanges between 2 figures 
a) introduce a problem; 	
b) develop it to a crisis; 
c) resolve/ conclude the crisis. 
This is fun to do but that’s as far as it goes – it all too easily seems like a stand-up routine. 

HOWEVER if we think of these three exchanges as interactions rather than sentences then we can do a lot more with the form while retaining its value in concentrating attention on structure. Here the play structure throws attention on power relations

Examples 
1. Character A is constantly threatening, pushing, jibing at Character B who is trying to get away. A never stops talking; B says as little as possible. The final exchange can show a dramatic reversal or a revelation of some kind that changes the power relations between the two characters – this example could range from a lecturer trying to get a student with a hangover to engage in a debate, to bullying, blackmail or domestic violence 
2. Character A is trying to get Character B to do something but Character B demonstrates his/her power by refusing to pay any attention to what Character A is saying and either saying nothing or talking about something completely different – again a dramatic reversal or revelation that brings in something from outside the frame of the debate – this could prove useful for family (a couple, a mother/father and son/daughter) or work (employer and employee etc) 
3. Character A has a secret which s/he wants to keep from Character B; Character B suspects something is wrong and keeps asking questions which Character A deflects 
4. Character A is waiting for some reason ( a blind date; a job interview; a train; the birth of a first child): s/he is either preoccupied and therefore doesn’t want to talk to anyone or is desperate to talk because s/he is anxious/excited etc; Character B is either trying to attract his/her attention or avoid him/her but can’t get away because s/he is also there for a particular reason
5. something has happened/ is happening and Characters A and B are trying to understand what to do and how to cope with it. (eg flood, car accident, fire; motorway pile up miles from anywhere; camping disaster –someone breaks an ankle…) One is very emotional the other more practical; one is hurt the other OK etc etc Again this enables uneven and quite lengthy exchanges

3. DRAMATIC STRUCTURE: WORKSHOPS
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