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My creative portfolio was inspired by magic and terror and in my reflection, I will discuss the process of developing my three pieces: ‘Pure and Poison’, ‘Burning Ocean’ and ‘He Comes For Me’. I will build on my aims to enhance my creative writing and explore new craft techniques such as world building and dramatic conflict, plot twists and relatable characters. In addition, I will assess the considerate and constructive feedback received during the workshop and how it enabled me to create a strong portfolio. Furthermore, I will reflect upon the fiction books and academic sources that have enriched my understanding of speculative fiction. 
My creative portfolio explores speculative fiction through dystopia, fantasy and horror. I choose these themes because they all captured a peculiar essence. I used Gender Place and Culture by James Tyner, The Hunger Games by Susanne Collins and Women's Utopian and Dystopian Fiction by Sharon Wilson to explore world building. To begin, Smith’s exploration of these points assisted in mapping out ‘Pure and Poison’ because he broke down dystopian world building as “deliberatively anachronistic … consciously ask[ing] [the] reader to reflect upon the relation between the time they nominally inhabit and the future.”[footnoteRef:2] I read a vast amount and modelled authors whose work captivated me from beginning to end. For example, The Hunger Games by Susanne Collin’s describes Panem in Katniss’s eyes as a vicious place when mentioned, “The things I would blurt out about District 12, about the people who rule our country, Panem, from the far-off city called the Capitol.”[footnoteRef:3] I used this information as a guide to layout the society in ‘Pure and Poison.’ The death penalty and black-and-white views in America were the main inspirations for the Pure Noose Ceremony and I described how Lune came to be because of “[a] surge in crime,” (pg. 3). I also wanted to replicate the same tension between the executioner and the subject in ‘Pure and Poison’ as Collin’s does with The Hunger Games turning its tributes into spectacles. I completed this goal through Women’s Utopian and Dystopian Fiction by Sharon Wilson because she describes dystopia worlds through “critique gender roles, traditions, and values.”[footnoteRef:4]  [2:  James Tyner, Gender, Place & Culture A Journal of Feminist Geography, (2023), pg. 5. [Accessed: November 10, 2023].]  [3:  Susanne Collins, The Hunger Games trilogy, New York, (NY: Scholastic Inc, 2014), pg.15. [Accessed: November 10, 2023].]  [4:  Sharon Wilson, Women's Utopian and Dystopian Fiction, (Cambridge Scholars Publishing, 2013), pg. 8. [Accessed: November 10, 2023].] 

In addition, I wanted to build dramatic conflict in ‘He Comes For Me’ and used Verity by Colleen Hoover and Writing Horror Fiction by Guy Smith to complete this aim. I demonstrate a dangerous love between Penelope and Isa and Hoover’s quote, “[f]ind what you love and let it kill you,”[footnoteRef:5] inspired me to exploit the obsessiveness Isa possessed for Penelope. I used Writing Horror Fiction by Guy Smith’s to help develop a troubled relationship between them because he mentions, “[a] horror writer must make every attempt to disturb his readership.”[footnoteRef:6] I could feel a raw emotional tension between Penelope and Isa and created a disturbing atmosphere. I also used Smith’s line, “[t]here is an art in creating spine tingling horror,” (pg.5) to explore dramatic conflict. I unleashed a disturbing atmosphere and came up with Isa invading Penelope’s home. I created room for the reader to feel the same terror as Penelope and described it as “[h]is finger traces the small scar on the side of my sea-green eye. A scar he gave me. Jessie is not here,” (pg. 17) to surprise the reader.  [5:  Colleen Hoover, Verity Middletown, DE, (Colleen Hoover, 2018), pg. 50, [accessed 10th November 2023].]  [6:  Guy Smith, Writing Horror Fiction, A & C Black (ProQuest College Complete and Canada eBook Subscription, 1996). ), pg. 5, [accessed 10th  November 2023].] 

Subsequently, I developed my narrative through plot twists and relatable characters. I constructed plot twists in ‘Pure and Poison’ and ‘He Comes For Me’ and these included: Vanessa meets Sage and recalls how he saved her from dangerous circumstance. In order to accomplish this purpose, I constructed hidden clues inside both pieces. For example, in ‘Pure and Poison’ I implied that it may be easier said than done for Vanessa to execute a subject when “[a] small smile curls on [Prime minster Paloma’s] painted lips,” as she reads Vanessa’s name. I also weaved Isa’s disturbing brilliance into ‘He Come For Me’ and mentioned, “[h]e is good at gas-lighting. He is good at getting what he desires. He is good at manipulating situations,” (pg. 17). As I developed my craft, I pulled inspiration from my childhood to create ‘Burning Ocean’ because I used to build fairy houses in the forest with my girl-friends. I used Fantasy: The Liberation of Imagination by Richard Mathews to unlock my imagination because it mentions that “[it] is a literature of liberation and subversion.”[footnoteRef:7] The sweet memories inspired me to create a light-hearted flash fiction as opposed to the more bitter stories I normally write. I used the phrase, “I open my wings and create a whirl pool. He swims between the waves and his body spins in circles when the waves get too large,” (pg. 14) to demonstrate the playful relationship between Autumn and Luca. I wanted the reader to connect with the childhood essence of ‘Burning Ocean’ and focused on emotional realisms to achieve this aim, for as Kim Wilkins points out “[i]t is arguably more important for the characters … to have realistic reactions, to keep the fantastic elements anchored to lived experience.”[footnoteRef:8] [7:  Richard Mathews, “Fantasy: The Liberation of Imagination” New York: Routledge 2002, pg. 2, [accessed 10th November 2023].]  [8:  Kim Wilkins, ‘Genre and Speculative Fiction’ in Cambridge Companion to Creative Writing, ed. by David Morley, and Philip Neilsen (Cambridge: Cambridge University Press, 2005), pg. 43, [accessed 10th Novemeber 2023].
] 

In addition to my bibliographic research, I developed my creative portfolio by reflecting upon the considerate and constructive feedback I received while workshopping ‘Pure and Poison’. First, I was informed that I did successfully create a future dystopian world that connived an eerie environment. Second, my classmates agreed that ‘Pure and Poison’ flowed well and it was an entertaining read. However, I was advised to add a clearer picture of ‘Pure and Poison’s’ setting. I incorporated the feedback received by adding vivid descriptions into the Pure Noose Ceremony scene such as, “a vast auditorium with cream-white walls and closed apple-red curtains,” (pg. 2).
In conclusion, I created a portfolio that fulfilled my desire to enhance my speculative fiction through dystopia, fantasy and horror. I created a short story and two flash fictions that broadened my literary horizons on world building and dramatic conflict, plot twists and relatable characters. I pushed the boundaries of my creative comfort zone and found my strengths through creating eerie environments and underlining clues. I discovered areas of improvement through correct scene building and punctuation. I also reflected upon fiction books and academic sources that enriched my understanding of speculative fiction. Overall, I believe the essence of my creative portfolio is the element of terror and magic.
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