Analysis of the power struggle between the characters of Pentheus and Dionysus within the play of The Bacchae by Euripides

Abstract-  
[bookmark: _GoBack]For this essay I will  examine and analyse the power struggle between the characters of Pentheus and Dionysus within Euripides’ play the Bacchae. I am planning to look into how Pentheus gradually loses his power throughout the course of the play whereas Dionysus seems to become more powerful to the audience during the course of the play. Looking into a variety of commentaries such as such as Seaford (2001), Esposito (1998) and Dodds (1994), I will be able to analyse the play in greater detail. I am also interested in looking further into the use of Metatheatre in the play when Pentheus wishes to watch the Maenads without being seen as explored by Barrett (1988). In addition, I shall be discussing the way in which Pentheus’ death has been interpreted by scholars such as Foley (1985) and Seidensticker (1979) as being similar to an animal sacrifice because of the ritual elements involved such as leading the victim in procession. 

Draft- 
Introduction  
Using Pippin Burnett (1970) and Foley (1980) analyse the power struggle between Pentheus and Dionysus. By comparing Pentheus at the start of the play as a powerful king to the end where he is a disembodied corpse.

Section 1
At the beginning of the play Pentheus seems to have more power than Dionysus. This is because Pentheus is able to imprison and capture the Maenads. But the Maenads are set free by Dionysus which shows that even though it may seem that Pentheus has more power at the beginning of the play, Dionysus is actually more powerful. 
Esposito (1998) and Dodds (1944) point out that when Pentheus threatens Dionysus with decapitation and stoning at the beginning of the play. This is ironic  because later in the play,  it is actually Pentheus who is decapitated and stoned by the Maenads who are controlled by Dionysus . This shows that Pentheus seems to have more authority than Dionysus at the start of the play because he is threatening Dionysus with decapitation whereas Pentheus is the one who is decapitated later in the play.
Foley (1985) and Cawson (2012) both discuss that Pentheus’ gradual loss of power can be shown through the way that Dionysus persuades Pentheus to wear Bacchic dress so that Pentheus can spy on the Maenads. It is not necessary in the plot for Pentheus to have to wear Bacchic dress therefore this signifies Pentheus’ loss of power. In addition, Pentheus criticises  Cadmus and Tiresias for wearing Bacchic dress at the beginning of the play saying that they looked effeminate. However, Pentheus is eventually wearing the same clothes himself. This clearly shows the shift of power from Pentheus to Dionysus in the first half of the play because Dionysus is now controlling Pentheus by making him wear Bacchic dress.
Section 2
Barrett (1988) explores the fact that Pentheus wishes to be a spectator of the Maenads to allow him to spy on them. The contrast in power between Pentheus and Dionysus can be seen at this point during the Bacchae. This is because whereas Pentheus fails in his attempt to watch the Maenads unseen, Dionysus succeeds to be an invisible spectator. This is illustrated because as soon as  Pentheus is seen by the Maenads, Dionysus suddenly becomes invisible. This clearly shows that Dionysus has the power that Pentheus lacks. This scene could also be seen as an example of metatheatre because Pentheus wishes to be an invisible spectator watching the Maenads in the same way as the audience would have been watching the play. 
Section 3
Pentheus death at the end of the play represents his ultimate loss of power. His death has been interpreted by Foley (1985), Siedensticker (1979) and Seaford(2001)  as a religious sacrifice to Dionysus. This is because of the ritual elements involved in Pentheus’ death such as the collective pelting of the victim. However, Dionysus can be seen to have ultimate power because he has orchestrated Pentheus’ death. 
Section 4
Marshall (1999) and Cawson (2012) explore that Pentheus is ultimately completely powerless when Agave brings his head onto the stage believing it to be a lion’s head only to realise that it is the head of her own son. At the end of the play Dionysus is omnipotent because he has possessed the Maenads and has Agave kill her own son whereas Pentheus at the end of the play is nothing more than a dismembered body. 
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