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During this short commentary of ‘Sarah Pink’s: Doing Visual Ethnography’(2001), I shall be examining what Pink’s definition of an ethnography is, how visual methods can be used in ethnography and also some of the implications surrounding visual media in your work. I will also debate the clear argument Pink portrays among current academics within the same discipline and from other disciplines that also use ethnographic methods, to conclude whether using visual photography in their data collection can be seen as providing subjective or objective evidence, and accordingly should/shouldn’t be used in ethnographies. 

Over the last 10 years Pink has worked closely with a wide variety of different cultures and has used some of her work to describe scenarios in which she has experienced whilst using visual methods to collect data. She describes visiting Spain to take part in a research project she had underway, where the use of her camera equipment came in handy for her research and gave her a closer bond with the event organisers as they likewise loved her photography and also wanted copies of the work. She then proceeds to describe another experience she encountered in West Africa where her camera would be seen and implied as
“economic inequalities” (Pink, 2001)

 This would have meant that it wouldn’t have been a suitable method for her to use whilst she was doing her study there. This point clearly suggests to me that it is extremely essential that you do some research into the area you’re going to be exploring, to make sure you’re going into the field with the correct theory and method to carry out your work, otherwise It may have some serious implications on your results.
                                                                   
Another point Pink makes which I connected with stated: “The relationship between theory and method is important for understanding any research project” (Pink, 2001). Also,
“The methods should serve the aims of the research, not the research serves the aims of the method” (Mcguigan, 1997:2). This was a quote Pink mentions in the book, but actually written by Mcguigan in ‘Cultural methodologies’. Both these statements resonate very strongly and have made me value the importance of taking caution when choosing the correct theories and methods in my work during my future endeavours in the field. Her book also gave me a sense that these are very important things to decide and acknowledge before you do anything in the field, as you want the best outcome possible from your research and to be able to achieve your research objective without being objective/subjective in the process. 

[bookmark: _GoBack]This is where I will begin to discuss the use of visual media and photography in ethnographic writings. This has sparked a lot of discussion between academics as to whether visual materials provide objective or subjective evidence, and everyone seems to have a variant of opinions. Sarah Pink seems to portray the fact that she likes the use of photography in ethnography and tries to implement it wherever suitable, obviously approaching with great caution. But what I love about the book is that Pink makes sure to portray both side of the argument mentioning key academics from various studies. I believe she has done this to help us fully understand how to approach using these methods and what to be extra cautious about. She mentions a quote by Mead that states: “cameras left to film continuously without human intervention produce “objective material” (Mead, 1995 [1975] :9-10)

I feel this statement supports Pinks argument and states that sometimes a picture can help paint a clear portrait of the scenario you are trying to paint for your readers, whether it be academic or for the public. A contrasting argument Pink had inserted was a quote written by Becker was: “Photographs anthropologists and sociologists might take during field work are really only vacation pictures and are indistinguishable from normal tourist photographs”. (Becker, 1986:245-50)

 In my judgment this represents visual media in a negative light, suggesting that there is no academic value behind any photograph and that the interpretation behind the photo can be completely subjective to each viewer. But on the opposing hand, it can also be perceived in a sense that any photograph taken whether it be for academic purposes or whether it be for personal reasons can be preserved in the same way, and for anthropology, it’s exactly what we are trying to achieve. A photograph may be a representation of something/someone we are learning from in a setting that is completely undisturbed, a clear portrait of how things are/were during the time the photo was taken, and in a sense, completely innocent. 

But this is where ethical issues come into question. Sarah Pink (Pink,2001) mentions that the ethical issues surrounding visual media usually cover a:

“Standard set of issues such as: Informed consent, Covert research, Confidentiality, harm to informants, Exploitation, ‘Giving something back’, Ownership of data and Protection of information” 
(Pink,2001) 

At first, reading this list of ethics surrounding the use of visual media in ethnography surprised me slightly. I didn’t realise one image would mean gathering so much more information. For me, the part I found the most interesting was the ‘informed consent’ section. This is because Pink mentions that there are many different ways to view consent. It ranges and has different meaning from one culture to the next. So how would you approach the question of consent? Especially when you don’t have the same understanding of the meaning as your informants. Unfortunately, I haven’t been able to explore those ethical questions in the field yet but hope to one day be able to answer those difficulties with future field work experience.

Pink’s conclusion was that she understands that books are still the highly favoured means of learning in university’s and academia and would not suggest that we trade books for visual media any time soon. I think I very much agree with Pink on her conclusion. There are lots of speculating arguments surrounding the use of visual methods in ethnography but I feel like the method helps paint a clearer picture of what you are describing in your ethnographic work and can help you as the ethnographer recall events that had happened during your research. Pink has also helped me with my knowledge on how to use visual methods and to be very thoughtful when I do.
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