Week Five:

Catch up

For those of you writing a piece for theatre, here are some notes:
Some thoughts on writing Drama

1. a dramatic writer, at some point, will deal with conflict (between his characters and, I would say, with his audience)
2. when you’re writing dramatically you’re writing about danger. This isn’t necessarily going to be life threatening in an obvious way. But you might like to think of it as a matter of life and death (Pinter’s danger may be one you never see; never identify)

3. when you write dramatically you’re making a journey into the soul. It’s only the characters in their interaction with other characters who can reveal to us the workings of the soul. The writer has no place in this.

4. when you write dramatically you’re creating a picture that will come to life before your audience and move towards a point of discovery; the picture takes you by the hand and pulls you into it. (Cinema, incidentally, is the corruption of a pure form because it can’t do that.) In other words, it’s as if the characters say to you as individual members of the audience: hold my hand I want to take you to the truth.

5. drama should make the audience feel vulnerable; they should share the threats that the characters are experiencing.

6. When you write dramatically you’re testing heaven and hell.

7. dramatic writing brings us the closest that any writing can bring us to the experience of rising beside ourselves when we wake in the morning; of walking beside ourselves; of standing beside ourselves as we talk and argue and begin wars; of laying beside ourselves as we make love. No other writing can do this. If you’re not prepared to do this then don’t be a playwright.

8. when you write dramatically you must be prepared to give yourself a nervous breakdown.

9. when you write dramatically you should be putting yourself in the moral firing line.
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