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Analyse the following passage from the Mabinogi (in approximately 1,000 words). In your commentary you should consider a range of factors, such as the particular significance of this passage, its context within the tale, style, characterization, themes, literary motifs etc.
They came to the court, and spent that night singing and carousing, until they were contented. The next day they amused themselves until it was time to go and eat. When they had finished eating, Pwyll said, ‘Where are those who were with me yesterday and the day before on top of the mound?’
‘Here we are, lord,’ they said.
‘Let us go to the mound to sit,’ he said. ‘And you,’ he said to his groom, ‘saddle my horse well, and bring it to the road, and bring along my spurs.’ The groom did that.
They came to the mound and sat down. They were hardly any time at all when they saw the rider coming along the same road, in the same manner, and at the same pace.
‘Groom,’ said Pwyll, ‘I see the rider. Give me my horse.’ Pwyll mounted his horse, and no sooner had he mounted his horse than she rode past him. He turned after her, and let his spirited, prancing horse go at its own pace. And he thought that at the second leap or the third he would catch up with her. But he was no closer to her than before. He urged his horse to go as fast as possible. But he saw that it was useless for him to pursue her.
            Then Pwyll said, ‘Maiden,’ he said ‘for the sake of the man you love most, wait for me.’
‘I will gladly,’ she said, ‘and it would have been better for the horse if you had asked that a while ago!’
            The maiden stopped and waited, and drew back the part of her headdress which should cover her face, and fixed her gaze on him, and began to talk to him.
            ‘Lady,’ he said, ‘where do you come from, and where are you going?’
            ‘Going about my business,’ she said, ‘and I am glad to see you.’
            ‘My welcome to you,’ he said. And then he thought that the face of every maiden and every woman he had ever seen was unattractive compared with her face.
            ‘Lady,’ he said, ‘will you tell me anything about your business?’
            ‘I will, between me and God,’ she said. ‘My main purpose was to try and see you.’
            ‘That, to me, is the best business you could have,’ said Pwyll. ‘Will you tell me who you are?’
            ‘I will, lord,’ she said. ‘I am Rhiannon, daughter of Hyfaidd Hen, and I am to be given to a husband against my will. But I have never wanted any man, because of my love for you. And it is to find out your answer on the matter that I have come.’
The Mabinogion, trans. Sioned Davies (Oxford: Oxford University Press, 2007), pp. 10-11

This extract refers to the beginning of the second episode in the First Branch of the Mabinogi – the story of Pwyll and Rhiannon. The textual analysis of the main stylistic features, motifs and themes attributed to it is analysed below.
The key theme is the meeting between Pwyll and Rhiannon. The meeting feels tense and brisk due to Rhiannon’s bold and taunting approach. Pwyll, on the contrary, demonstrates an even attitude. This is probably a potentially controversial point of view. There is a different opinion amongst some researchers about Pwyll’s actions and his character altogether: he is considered weak, non-articulate, impulsive and even ‘asexual’.[footnoteRef:1] The tension wanes when Pwyll sees Rhiannon’s face and falls in love with her. In the end of the scene Rhiannon offers Pwyll to marry her. Technically the theme is delivered through the narrative techniques such as conventional formulae and the elaborate dialogue which are linked to oral tradition.[footnoteRef:2] The formulae are: forms of address (‘Maiden’, ‘Lady’, ‘Lord’ or no address towards servants), greetings (‘I am glad to see you’, ‘My welcome to you’), connectors (‘I will gladly’), referral to God (‘between me and God’), use of doublets (‘every maiden and every woman’), chronological element( the previous day- the entertainment/the day passed- the following day). They are supposed to function as anchor points for the storyteller or the audience and to build up a structure without overloading the text. By relying on the dialogue as a focal point, the author marks his presence and manages to define both protagonists without focussing on personified description. Indeed, it may be noted that the characters’ portrayal to the modern eye is strikingly linear and 2-dimensional. There are no detailed descriptions of appearances, feelings, thoughts, clothes etc.: they are prototypes rather than realistic images. It is logical, therefore, that the sequential scheme of events matters more on its own and is more necessary than the potential possibilities and advantages of the descriptive texture. What is important here is the balanced development of the characters not the intricate description: each action of the one is counterbalanced by the corresponding action of the other. The pattern of a development of the characters is more important than intricate description.  [1:  For example, in: P. Ford, ‘Prolegomena To A Reading Of The Mabinogi: Pwyll And Manawydan’, Studia Celtica, 16-17 (1981/82), 110-125, (p. 121); C. Byefield, ‘Character And Conflict In The Four Branches Of The Mabinogi’, Bulletin Of The Board Of Celtic Studies, 40 (1993), 51-72, (p.53).]  [2:  S. Davies, The Four Branches Of The Mabinogi. Pedeir Keinc Y Mabinogi, (Llandysul: Gomer Press, 1993), pp.35-49; S. Davies, ‘Storytelling In Medieval Wales’, Oral Tradition, 7/2 (1992), 231-257, (pp.241-243); B. Roberts, Lecture On The style Of The Four Branches Of The Mabinogi [video]. 2016 https://youtu.be/wvu6BUP2XDI [Accessed: 14 November 2018].] 

The characters’ evolution is shown through another theme - the juxtaposition of the gender roles. Rhiannon’s actions are considered in the modern perspective as a mark of a strong will and a manifestation of independence. This is derived, perhaps, largely from the traditional base in her image. Rhiannon is linked simultaneously to the Celtic horse goddess Epona and to Rigantona, the divine queen. One of her emanations from the latter is a deity of sovereignty and prosperity legitimising her suitor’s kingship. Pwyll is seen as a complimentary character to her.[footnoteRef:3] But then it is Pwyll who is left to make decision whether to accept Rhiannon or reject her. She states this herself: ‘And I still do not want him, unless you reject me.’[footnoteRef:4] It has to be noted that Rhiannon fights against the possibility of a marriage to the unwanted suitor in a practical not magical world, a men’s world, where marriage is usually negotiated in the interest of the family and where the main function of a woman is not only to link the properties and contribute to the power but, which is also very important, to give birth to a legitimate heir.[footnoteRef:5] She therefore has a high value as a potential suitor but is dependent on  [3:  See in: C. McKenna, ‘The Theme Of Sovereignty In Pwyll’, Bulletin Of The Board Of Celtic Studies, 29 (1982), 35-52, (p.45-46); C. McKenna, ‘Learning Lordship: The Education Of Manawydan’, in Ildanach Ildirech: A Festschrift For Pr. Mac Cana, ed. By J. Caray et al. (Averystwyth and Andover MA: Celtic Studies Publications, 1999), pp. 101-120, (p. 107-108); E. Hanson-Smith, ‘Pwyll Prince Of Dyfed: The Narrative Structure’, Studia Celtica, 16-17 (1981/82), 126-134, (pp.130-131).]  [4:  The Mabinogion, trans. Sioned Davies (Oxford: Oxford University Press, 2007), p.11.



]  [5:  The Mabinogion, trans. Sioned Davies (Oxford: Oxford University Press, 2007), p.16; H. Jewell, Women In Dark Age And Early Medieval Europe C.500-1200 1st edition (New York: Palgrave Macmillan, 2007), pp. 93, 154-157; W. Davies, Wales In The Early Middle Ages 2nd edition (London and New York: Leicester University Press, 1996), pp.78-79.] 

Pwyll’s decision. Her meeting with Pwyll is indeed the one of her own arrangement but she is not free in her life choices in the contemporary sense. Rhiannon’s traditional mythological attribution might have been used to make her stand out, to show to what extent her behaviour was not typical or, for example, to point out the moral of the tale: what happens when a woman acts at her own discretion and disobeys her family decision.
To further define the characters, develop the story line and structurally enhance the scene the author also exploits a few literary motifs.[footnoteRef:6] They underline the peculiarity of the situation, the strangeness of Rhiannon’s behaviour and predispose the following events. [6:  A. Welsh, ‘The Traditional Narrative Motifs In The Four Branches Of The Mabinogi’, Cambridge Medieval Celtic Studies, 15 (1988), 15-62, (p.56). ] 

[bookmark: _GoBack]1.Place motif - the ‘Magic hill’. The magical mound, Gorsedd Arberth, where weird and unexplained things happen and where Pwyll sees Rhiannon. The place is supposed to feel dangerous but it is not. At the same time, it is a kind of a void, where normal rules are not applicable but where some kind of mysterious transformations happen and further developments are initiated. As such it is a precursor to the rest of the events in the episode. 
2. Action motif - the ‘Pursuit’. It is based on the tripartite principle which is typical for Celtic oral lore[footnoteRef:7].The discussed scene comprises its third final part. Pwyll is chasing Rhiannon on a horse but it does not matter how hard he tries, he cannot reach her. Only when he talks to her, does she stop. The odd manner of the pursuit is the efficient way to attract Pwyll’s attention and to make sure that he would continue until he succeeds. It is closely connected to the ‘Magic hill’ motif and as normal rules of chasing do not apply anywhere near the mound, Pwyll has to do something else to end it – to speak - thus non-directly highlighting the significance of a dialogue. [7:  M. Aldhouse-Green, The Celtic Myths. A Guide To The Ancient Gods And Legends Kindle edition (London: Thames &Hudson Ltd., 2015), loc.368.] 

3. Object motif - the ‘Fairies’ horse’ or the ‘Magic horse’. Rhiannon’s pale-white horse is often interpreted as the evidence of her otherworldly mythological connection to the horse goddess Epona.[footnoteRef:8] This motif helps to define Rhiannon’s first appearance as alien and unusual and also is complimentary to the action motif. [8:  P. Ford, ‘Prolegomena To A Reading Of The Mabinogi, pp.118-119; J. Hemming, ‘Ancient Tradition Or Authorial Invention? The ‘Mythological’ Names In The Four Branches’, in Myth In Celtic Literatures, ed. By J. Nagy (Dublin: Four Courts Press, 2007), pp.83-104, (pp.87-88); F. Winward, ‘Some Aspects Of The Women In The Four Branches’, Cambrian Medieval Celtic Studies, 34 (1997), 77-106, (p.84).] 

4. Development motifs:
· ‘Love at first sight’. In the extract the author might have used it to downplay the feeling of tension caused by Rhiannon’s remarks. Also, it is implicitly setting up a reason for Pwyll’s lenient attitude to her further on in the episode.
· ‘Girl must marry father’s choice’ introduces one of the core twists in the plot and offers an explanation to the reasons of further troubles for Rhiannon as she disobeys her father’s choice. At the same time, it lays out the basis for another motif used in the episode – the ‘Love triangle’.[footnoteRef:9] [9:  The ‘Love triangle’ is also a typical element in Irish sagas: M. Aldhouse-Green, The Celtic Myths, loc. 975.] 

Summarizing all points mentioned above it can be concluded that the narrative techniques and the motifs contribute to the thematic structure and form a coherent scene which act as a baseline for the whole episode.
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