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In what ways can touring theatre affect its audience in terms of addressing social, political and cultural issues? Base your response on your specific piece of theatre you are creating.
To address issues that are relevant for ages 9 to 10, we had to look back into our past.  We needed remind ourselves how we saw the world and the people in it when we were that age. We found that children that age already feel social pressures. They want to be part of a group; to have a sense of belonging. “They have a strong desire to belong to a group and to fit in and may be more susceptible to peer influence and peer pressure.” [footnoteRef:1] “Groups give us a sense of social identity: a sense of belonging to the social world.” [footnoteRef:2] For example, I used to wear baggy jeans and big hoodies to look like a rapper, even though I didn’t like wearing them. Therefore, our piece focus on “being different” and how we should celebrate our uniqueness and accept everyone as they are; what makes me, me? We have therefore created eight stories that show diverse characters in a positive light.  [1:   [3] Lee, K. (2017). 5 Milestones to Expect From Your 9-Year-Old.  Available at: https://www.verywell.com/child-development-nine-year-old-620731 [Accessed 21 Oct. 2017].
]  [2:  [5] McLeod, S. (2008). Social Identity Theory. [online] Simplypsychology.org. Available at: https://www.simplypsychology.org/social-identity-theory.html [Accessed 26 Oct. 2017].
] 

Within our performance our characters are mostly animals or creatures that behave like human beings, so the children would feel safe projecting themselves onto these characters. “The stories also have built in safety-valves because the characters aren’t human. And so authors can — carefully — go to more difficult places.”[footnoteRef:3] For example, we have a slippery snake who has a lisp and so, doesn’t fit in, or a bee who leaves his nest to find himself; what he wants to do instead of doing what others want him to do. We hope our stories provide “fun, excitement and adventure”[footnoteRef:4], we do not want our audience to feel like we are lecturing them. “Absolute care must be taken when first approaching these plays in rehearsals, not to fall into the trap of “talking down” to the children.”[footnoteRef:5]   [3:  [4] Moorhouse, T. (2017) Why is animal fiction important? Available at: https://blog.oxfordowl.co.uk/why-is-animal-fiction-important/ [Accessed 23 Oct. 2017].]  [4:   [4] Moorhouse, T. (2017) Why is animal fiction important? Available at: https://blog.oxfordowl.co.uk/why-is-animal-fiction-important/ [Accessed 23 Oct. 2017].
]  [5:  [1] Bennet, S. (2005). Theatre for children and young people, page. 77
] 

 “By bringing inanimate object to life and giving animals human feelings, the story takes on a fantasy life of its own. They must think and in many ways behave as human beings”. It’s about exploring issues within the framework of a non-human world.”[footnoteRef:6] [6:  [2] Wood, D., & Grant, J. (1997). Theatre for Children, page. 69
] 

Culturally we as a theatre group are from different countries and backgrounds and therefore provide a wide cross section of society, which gives us the reason to address the globalization happening the world. “Young audiences need socially aware theatre in the current age of globalisation.”[footnoteRef:7] Audience members may never have seen a person from a different country or heard them speaking another language. For example, in the story “Snowman with no arms” we speak Finnish, Welsh, and English. We hope to introduce the audience to new languages and cultures and perhaps have an impact on their cultural views. Politically, Brexit, Trump, and the recent terror attacks are enough to create gaps between different groups of people. Our Snowman story tries to show how important it is to respect others no matter where they come from and that if we don’t judge people from other cultures, we might even learn something from each other. We as a touring company can also show example to these children with our own behaviour. [7:  [1] Bennet, S., & Association for Children’s Young People’s Theatre (2005), Theatre for children and young people: 50 years of professional theatre in the UK, page. 12] 

 
The fact that we are travelling to different schools around the country, our audience will have different reactions, and they will be affected by our piece in different ways. This gives us an opportunity to learn from our audience and get feedback. The better we understand the world and our audience, the better we can tell our stories. In the end, children may or may not know what the show was about, or why we were there, but if they feel like the piece told them something about life and they are able to reflect on this we have succeeded. 
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