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(ENCYCLOPEDIA OF ART EDUCATION, 2019)
A-
The question I have chosen for this essay is to de-construct the meaning of an artwork in relation to the politics of representation from the perspective of the visualization of violence. I have chosen this question as I find it fascinating how a person can go through violent times and how their artwork can change, I will be talking about my chosen artist's life and deconstructing one of their artworks. My chosen artwork is called ‘Saturn Devouring His Son’ by Francisco Goya. Goya's life was very interesting as he lived through the French revolution (1789-95) and the peninsular war (1808-14).  Saturn devouring his son was part of the black paintings he did between 1819-1823 on the walls of his farmhouse. They were known as ‘the black paintings’ because they had dark tones, mostly brown. Goya didn’t speak of the names or meanings behind these paintings so other people named them and assumed the meanings. These paintings were extremely violent and disturbing images, undoubtedly reflecting his growing depression and paranoia and fear of impending death. Saturn devouring his son tells the story of the Roman God Saturn who was spooked by a prophecy about one of his sons overthrowing Saturn's throne so Saturn decided to eat his children so it wouldn't come true. Goya's profound social commentary and perceptive observations of human nature are evident in his work.           


Goya's father was a craftsman, a gilder, an old tradesman who worked on picture frames, cabinets, and wooden mouldings, finishing them with gold. Despite being a highly skilled job, the pay was poor, and Goya's family could brag of having aristocratic connections after the death of their father. Goya's father was a poor artisan, but it didn't stop him from marrying Gracia Lucientes, a minor member of the impoverished provincial aristocracy. Only Francisco, the artist, and his younger brother Camilo, a priest, survived out of their numerous children. Because these professions transcended Spanish society's class divisions, the church supported Goya's early education in the countryside of Aragon and later in Saragossa. Goya's choice of moving to Saragossa brought attention to the changes within his own society. The Catholic church highly influenced Goya’s early life. When Goya was just sixteen or seventeen, he had made a reliquary that greatly showed the number of benefits of having a “local catholic patron” (Symmons, Sarah. (1998). Goya. Phaidon Press.). The reliquary was painted by an artist who was probably only sixteen or seventeen years old. Prewar photographs that have survived indicate that the artwork was composed of individual panels that featured scenes from the lives of Saint Francis and Saint James, as well as a picture of the virgin Mary on the doors. It is evident from Goya's reliquary and other comparable paintings from this era that the limitations of provincial religious painting stunted the development of the artist's unique style. Goya's education in rural Aragon most likely drew from a combination of apprenticeship and workshop traditions. The foundation of José Luzán's teaching strategy was getting pupils to replicate engravings. At a period when Aragonesa artists were becoming more and more renowned, Goya pursued his own goals. Goya discovered that secular painting was his true calling, especially after taking a job at the Spanish court, despite receiving early education and support from the Catholic church. Goya is one of the most famous painters of his time, he captured the hectic political climate of 18th- and 19th-century Spain and made an impact on the art world. The brutal reality of war, human suffering, and the abuses of power were all reflected in Goya's art as it developed. Paintings like "The Third of May 1808" demonstrate Goya's keen observations of human nature and his profound social commentary. These paintings capture the brutality of war and the consequences of political oppression, going beyond simple portraiture to powerfully represent the human experience in the face of political chaos. Through his subversion of the established conventions of the Spanish art scene, Goya's creations came to symbolize the challenges and horrors of his era. The following pieces, such as the "Black Paintings" and "Saturn devouring his son," demonstrated a marked shift in his mental state, which could have been triggered by the historical traumas as well as his own deafness. In addition to being recognized for his classic and emotive paintings, Francisco Goya is also recognized as a visionary who fearlessly opposed the unsteady political currents of his time.
      
[bookmark: _Int_5rtMVKGM][bookmark: _Int_XJfUu98S]In 1819 Fransico Goya moved into his farmhouse that was on the outskirts of Madrid to the south. removing himself from the royal court's close proximity and the city's political upheaval. The farmhouse was named Quinta del Sordo or house of the deaf man. When Goya moved there, he was deaf and very ill. In this farmhouse Goya drew on the walls and they are now known as the black paintings. These paintings describe the time Goya lived through and also shows how he was struggling with his mental health at the time. As I mentioned in my first paragraph Saturn Devouring His Son is one of 14 black paintings that went untouched for about 50 years, these paintings use very dark tones mostly black, brown and grey but also has a bit of red in this painting. The painting has a black background with this giant with long grey hair who is sitting down towards the right side of the painting and is biting the head off a person and it kind of looks like there is a woman sitting down by his left leg watching him. 
[bookmark: _Int_Kcr7UvIq]Now Goya never spoke about the meanings behind this painting or any of the other black paintings in his farmhouse but people believed it is about the roman god Saturn who was told that one of his children would turn against him just like what Saturn did to his own father so Saturn got scared and decided to eat all his children as soon as his wife gave birth to them but rhea, Saturn's wife, got upset that Saturn was eating all her children and wanting him to stop so rhea left to give birth on the island of Crete and birthed Zeus  and then tricked Saturn into thinking he at the final child but used a special stone and molded it into a baby and then rhea left with Zeus back to the island and said Zeus will be the one to take down Saturn, and then one day he returns with this liquid mixture and hands it to Saturn and he ends up throwing up all the children he had eaten years ago and then passed out then the siblings after Zeus had freed his siblings they came together and swore allegiance to him. Others interpret this painting and say it depicts the peninsular war devouring the population similar to Saturn devouring his children.

In conclusion the violent times Goya lived through caused him and his artwork to change drastically, we can see the violence affects the artists interpretation of the world as you can see from the Sourses used in this essay the pieces of artwork depicting violence are wildly exaggerated characteristics of the negative parts of the world. For example, Pulimood (2023) provides us a message that the figure known as Cronus represents Gods final judgement of all things, a clash between the old and the young. Some also refer Cronus representing time that consumes everything eventually Pulimood (2023).
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