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Amy Watler-Thomas 1707584 CAMF4002 Reading Visual Culture
Assessment 1 (50%): Presentation (to the equivalent of 2000 words)
To take place during Reading Week, w/c 6th Nov 2017
Presentation of 10-15 minutes, to comprise the close, formal analysis of a selected scene from one of the films or television series studied on the module. (This should evidence awareness of cinematographic and editing techniques, and appreciation of visual composition and the use of mise-en-scene.)
40 minutes13 seconds Start Point
I am talking about this scene from Moonrise Kingdom, where the two thirteen year old characters reach their destination after running away together. Their names are Suzy and Sam.
It starts here with the story narrator, also a character in the film who often breaks the 3rd wall and adds a time scale to the story. He knows where the two have gone, showing us on a map where exactly they are, an establishing shot of a map. Not conventional but it suits the film perfectly. Then we move to a view of their things they have brought, set up on the beach. Confirming that this was their destination. 
40.17  - This shot, looking out across the beach to sea, the kitten is shown not stuck in the carrier anymore and is free, representing that the children are now also free at this place and their relationship is free. The music coming from the record player is diegetic. The music is a song about birds flying in a bird enclosure, and this is what the children are doing and what they will do in this whole scene, they are running free for now in this safe haven they have come to, but they are still trapped by the island they are on and the inevitability that they will be found. Each shot in this scene is filmed with a wide-angle lens, it gives you a large view of where they are, and also a dreamlike and unrealistic view of the world that they are inhabiting. Alongside the yellow glow of colour across the whole film, it gives the film a dream like look, and a soft feel to it. This would have been done in post-production. It also represents dysfunctionality and broken-down families for both Suzy and Sam. Although there are some very adult themes and adult issues that arise during the film, it retains the childlike look and feel. Suzy is wearing a pink dress which shows her innocence and Sam is 
40.23 - The scene cuts to a view of the pair in shot, with the camera looking up at them, making them look like they are a strong pair and have dominated this place they have claimed as theirs. In all of Wes Anderson's films, a huge amount of the shots have been lined up to be symmetrical, as can be seen in this shot and when the camera to turns to show us their view of the sea and their beach. The sign in the background, the Old Chickchaw is an old migration trail, it can be seen as a Suzy and Sam's journey through growing up and starting puberty, like a rite of passage.
40.38 - This shot next shot they can be seen running along the beach in the same direction, although this doesn't make narrative sense with the next scene, where they are on opposite sides of the bay. Shots like this during the film reinforce the unrealistic nature. The music has now changed to non-diegetic, the music isn't being played from the record player. The song was chosen by the characters in the film. To reinforce the meaning behind the song chosen, it has been brought out and carried on, they are free birds but still in their cages.
40.45 - This next shot is showing each character on each side of the water. Showing they are both together in this and feel the same. It shows them staring at each other and take a few items off before they make a leap into the water. This could represent their future. The girl rushes the countdown to them jumping, this may show she hasn't really taken into consideration the situation they are in or what steps she is leading up to, has she rushed running away and setting up home here with Sam.  The shots of them looking straight at us shows us their full facial expressions, zooming in further for a greater emphasis on how they are feeling.
41.27 - It now cuts to a dolly shot, showing us a very wide area of where they are. It takes us through their setup. We see their tent, so we know they have settled down here and some time has elapsed. They have set up a fire, so they have comfort here and can survive with a way to cook food. It then shows their clothes drying on a line after jumping in the sea. Then onto her lying down in her underwear with her kitten and finally to the boy who is painting her. The whole set up is very domestic, showing us that these kids have it seemingly all figured out and they could live very happily here. They seem rather grown up. 
41.50 - The next shots show the pair talking about the name of their beach. Although he is painting her, he is actually hidden behind the huge easel he is painting on. He can't actually see her. They are carrying on this happy little family, at hopefully their new home, but they are far too young for intimacy or nudity.  This is shown with her. That her kitten is a representation of her sexuality, it is a kitten, not a cat, far too young and innocent. The scene I will come to shortly, where they are shown in their underwear and when they have their first kiss make for uncomfortable viewing, but it is showing exactly how the pair feel, they are extremely uncomfortable.
42.11 - In this shot it shows the girl reading one of her books. During the film, when she reads one of her books it is a marker to a next step in the story. Here she was interrupted reading and this shows she isn't quite ready for the next step in the story, her growing up, but it is close.
42.23 - This next scene shows the boy piercing her ears in the tent. It is clearly painful for her, but she asks him to do the other ear after, showing that some things can be painful, like growing up, but you carry on and go through it. Again, this is a wide-angle lens being used and a wide shot, which is used during the majority of the scene.
42.37 - This next shot shows a view a swan through Suzy's binoculars. A zoom lens is used here. A grain and blur was added in post-production, along with the overlay of the shape of vision. We know they are hers before we see her holding them up because of the shape around the image. 
42.45 - Now next showing them talking with the tent between them in shot. There are 3 things here now for them, each other and a safe happy haven. Here the camera is much more closed in as they are talking, a normal lens is used here to feel more intimate between them.
43.09 -They are talking about facts and what they want to be when they grow up, looking forward to the future.  They are talking like grownups, with 'we can't predict the exact future', which you wouldn’t expect a boy so young to say. The straight after saying he may wet the bed later, brings him back to the age he really is. He may talk of grownup things but he isn’t really.
Skip a small bit of them talking - 10 seconds
44.35 - It now cuts to a free hand camera, again a wide-angle lens being used. The music is back to diegetic, and they have chosen to dance to a French song, which would classically be very romantic. The camera now much closer to them, at this intimate moment, and they are very uncomfortable. Her words saying that his tongue feels hard seems rather rude. 
46.25 - It now cuts to a shot of the record player by itself, with one item of each of their beside it.  I am left thinking at this moment, the camera cut away to give the pair privacy, from what is happening between them. Even though they are incredibly young, there is a lot pointing towards the possibility they could be exploring their sexuality further.
46.28 - Here it cuts to a wide angle shot of the whole beach in darkness. A lot of time has elapsed when we last saw them. We can just see a small bit of fire and their little yellow tent. Although the tent is yellow and early in the film gives the feeling of dysfunctionality, the tent now feels like a little safe haven for them both. The fire and tent look incredibly small in this big landscape. Suzy and Sam don't feel small, but they are stuck on this island, the landscape looming over them.
46.34 - In this scene, Suzie is reading a book with a zoomed in close up shot, first looking at her hands and then her as a whole, a wide-angle lens still being used. The shot is drawing our attention to the title of the book, 'The Disappearance of 6th grade'.  6th grade in America is when you transition from younger to older school, in the UK being primary school to secondary school. As I mentioned before, when Suzy reads from her book it marks a progression in the storyline. Here I believe it is a marker, that she has just lost a bit more of her innocence. Then the camera zooms out and shows he is right there beside her and all is well.
Word Count 1,667
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