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Initial Proposal: 

“For the course of the Site-specific task we intend to use all three of the green houses situated in Swansea botanical gardens as an exhibition space. Ceri Davies the manager of the grounds in singleton park has given our group permission from the 11th – 12th of March to exhibit within the location. Our main idea as a group is to produce work inspired by the effects of climate change and the preservation of life on the planet. We look to work on pieces both collaboratively and independently in areas that interest us, keeping a clear focus on current climate issues. Independently I will be focusing on an installation piece inspired by a sense of capsulation and preservation. The pieces will be produced using resin and a mixture of objects such as live plants and plastic waste found on local beaches. 

With the space being a large one we will look to develop pieces that won’t get lost amongst the busyness of some of the plants but compliment or juxtapose the surrounding. Within the smaller cacti room as a group we are hoping to develop a sound piece that will act as a transitioning room between the two larger spaces. The piece is set to involve layering of political speeches on the changes of the climate.” 















Location History: 

The history surrounding singleton Park consisted of various families passing down, what once was known as ‘singleton estate’, through generations of heirs. The site has forever been a well cherished and looked after By Members of the John Vivian family and head Gardener during 1900’s, James Harris.  
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During 1919 The singleton estate was then brought off the 2nd Baron of Swansea for the sum of £90,000 equivalent to £4.5 million today. Many sites like these and singleton park itself stood for decades as a symbol of wealth and success to others and those who owned it.
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But once the site was sold it was made into a public park and was then founded as the ‘Educational Gardens’ by Daniel Bliss. 

As the glass houses have stood for many years as a botanical space but had become a glass trophy cabinet for the most exotic and foreign plants the area had seen. 

[image: ]During the 1980’s the botanical gardens and specifically the glasshouses were redesigned inside and many of the plants were taken out. The paths and water features we see today were built to create a more free flowing pathway through the spaces. 
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My Role within the group and initial group brain storming: 

To begin with we discussed as a group what theme and type of work we wanted to produce. We all decided that we wanted the theme of the exhibition to relay ideas about climate change. Being such a rich environment of plants and wildlife, we found it important to visit the space together as a team as much as we could. Initially we wondered through the space and thought solely about how the rooms felt. We understood that each room contained almost a different atmosphere in temperature, smell and feeling to the next. We knew from just visiting the space that there was potential to work both collaboratively on ideas but also that we could work individually on pieces. 

We also discussed possible hurdles, advantages and disadvantages to the space. We found the wetness of the spaces to be a challenge when using electrical equipment, but we knew that the moisture within the environment itself would produce interesting effects on different materials over time and this was exciting. We also loved the richness of natural light on much brighter days and also the acoustics of rain and winds on much darker days. We understood we would need to produce work that would work or challenge these different climates.

My Role within the group was group organiser, graphic designer, head of social media and main point of contact to the botanical garden staff.  










Investigating Plastics:

For my first initial idea I started by looking at plastic that I found on the beach and my relationship with the individual pieces as objects. I walked a 10 minuet stretch along the shoreline and found a little over half a bag of small and micro plastics. I was interested in the little pieces that get consumed by animals, get swept among the ocean and break off and exists as separate pieces. 
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[image: ]To begin with I started by cleaning off some of the plastic and scanning it in as a collage piece:


I found that the scan itself felt too cliché and wasn’t as effective as ordering and presenting fewer plastics at once. Although I was presenting fewer samples of plastic, the image had a stronger impact visually and conceptually. This took it back to my originally idea of wanting to view these pieces of plastic as foreign objects among the natural beaches.
[image: ]
I was then able to make individual scans capturing each object separately. This produced foreign or alien looking objects that actually serve no purpose in or out of the natural environment. These images were then printed onto acetate and later used as stain glass window panels within the exhibition. 
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[image: ][image: ]By printing the scans onto a form of plastic I was able to comment on our society’s dependence on single use and non-recyclable plastics. In order for me to displays these now pointless objects I chose to use the surface of a single use plastic item, acetate. 
Mandy Barker:

I came across the artist Mandy Barker when researching micro plastics. Barker is a British photographer that has done many pieces exploring the worlds consumption of single use plastic objects. She travels and receives plastics collected at beaches from across the world and presents them both as large scale photographic collages or as single object images. Her work uses the object itself to comment on the much bigger issue, plastic pollution and mass consumption. 

Her works create the feeling of being submerged among hundreds of pieces of plastic and hold an almost eerie and sinister tone. Arranged in either flowing patterners similar to the movement of the ocean or more symmetrical structural patterns. 

[image: Image result for mandy barker]
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My installation process:

I found the idea of presenting the plastics in a submerged state an interesting angle to take as it’s how they exist in the ocean. So, I started to think of ways of submerging my plastics and presenting them as a kind of installation piece. 

Olafur Eliasson:

[image: Image result for olafur eliasson icebergs]An artist that inspired me to use the physical plastics within my instillation was the work of Olafur Eliasson titled ‘Ice Watch’. 

The work itself was produced by taking Multiple icebergs from the ocean and placing them around London in the presence of people. The work was produced to make the effects of global warming and climate change somewhat tangible. The work enticed individuals to touch and feel the icebergs as they melt. 

This concept allows the subject and the public interaction to become the actual art piece and therefore change people’s perspective of the severity of global warming and its effects on the environment. 
[image: Image result for olafur eliasson icebergs]














Submergence:

I then combined the idea of submergence and the physical use of the plastic to create a resin installation piece.  
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The colours alone from the plastics juxtaposes the lush green backdrop of the botanical gardens allowing the blocks to feel unnatural amongst its location. I helped to elevate the blocks slightly by presenting them on a mirror. The mirror allowed light to bounce of the surface, parts of the bricks to be seen again and created a space that reflected the plants and greenery surrounding the installation. 

Narrative:
The use of a mirror tied in with a narrative we incorporated throughout the space of the exhibition. The basis behind the mirrors was allowing the audience to see both themselves within the mirror and the question or statement we were making. ‘what is climate change?’ and ‘we are climate change’. My installation being a middle point throughout the space, the mirror was to encourage the audience to think about their contribution towards changes in the environment as much as a being a symbol of self-reflection. 
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Karl Blossfeldt:

I was also inspired by Karl Blossfeldt’s close up imagery of plants and flowers. His documentary approach suggests an interest in themes surround both the structure and individuality of botanical plants. His extreme magnification and the simplistic structure to his backgrounds allows the viewer to be captivated within the natural pattern of the plants but also the beauty of nature.


[image: Image result for karl blossfeldt][image: Image result for karl blossfeldt]






Working photographically:

I used a similar approach when photographing plants within the botanical Gardens. I wanted to capture the variation in plants throughout the three glasshouses. And potentially juxtapose its location and placement within another room. I started by documented the plants using a digital camera
[image: ]then inverted the images and made acetate negatives to use within the dark room. 
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[image: ]The images were then cut individually and were wrapped around the branches of a tree using string. The imagery displays a darker feel to what is seen within the Botanical Garden, but the work comments on a somewhat futurist view of our environment if changes are not made to protect wildlife. I wanted to both capture its beauty and also a sense of sadness and loss of hope. 
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Poster: 

When designing the poster, we decided as a group to keep it very simple but organic and on theme with some of the works we had already produced. As a group we decided to title the show ‘Seed’ as it’s a fairly open title, and not to give too much information away. When designing the poster, I played around with various combinations of images and text and found that black and white imagery alongside the title worked effectively for our theme. When I choose the font ‘Earth dry’ I wanted something that would reflect the feeling of nature, soil or earth. The cracks and breaks in the text suggest this. 
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Social Media:

[image: ]As I had designed the poster, I also took to Instagram to try to create a social media presence for the show. 
Throughout the weeks running up the exhibition I encouraged other members of our group to share post among other groups and friends. During this time, I also came in contact with the Friends of Botanicals group, they were able to help share the posts among photography groups in and around Swansea encouraging them to visit the exhibition during the 11th and 12th of March. 

Working collaboratively:

Sound Positioning and concept:
When working collaboratively we came up with the idea of using sound within the smaller cacti room as a transitioning space between the larger rooms. The acoustics allowed for us to bounce sound off the glass to create a louder more intense atmosphere. The sound was chosen and created by Jessica Elliot and the position of the speakers we decided best upon the shelf high above the ground. This then allowed the sound to bounce of the ceiling and fill the space. 
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Zines:

[image: ]The zine was designed and created by Myself and Adonia Williams. The images chosen were images exhibited within the exhibition and were of relevance to one another. 
[image: ]The images chosen from my work included the black and white images located on the tree within the main room. And a selection of Adonia’s extinct animals and insects were included also. Both sets of images work coherently alongside one another and as both are in black and white the images continue to flow through the zine effectively. Both the concept of present and past is suggested within the zine contrasting on both the beauty of current nature and past beauty of extinct creatures. Seeds were also given away within the zine itself to encourage people to take away life and grow it somewhere else alongside them.  





Maps: 
The map was also designed and created by Myself and Adonia. We wanted People to be able to locate works within the three rooms and have some writing alongside our work that suggested what our work was conceptualising. We included the same title and font seen on our posters to keep it within the same theme as our other materials.  
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Overall Evaluation of Exhibition Seed and my involvement in the process:

Overall exhibition Seed incorporated a wide range of mediums and ideas from the whole group. As well as the work I mentioned prior, short film was used as well as projection, cyanotypes and image transfers onto wood. Although the space was challenging when thinking about the use of electricity and finding ways to keep the environment clean of wires. We managed to tackle each room cooperatively and produce a coherent an immersive exhibition experience. Being a relatively short time frame to produce work I learnt to both self-evaluate and help to encourage and evaluate others when collectively working. 

The space challenged us to work outside of the ‘normal’ exhibition space of white walls and clean surfaces and forced us to work both against and with the plants, natural light and the glass structure of the space. Overall, I feel my position within the group was maintained through exhibition process. As well as the physical work being produced, I kept in constant contact with the botanical staff to abide by certain health and safety measures and challenges but also kept them updated on the process of the work. Working with students and lectures outside of our university also allowed our group to produce work in new ways and be open to working with different mediums. 

To conclude I believe our exhibition both highlighted, informed and explored the current climate changes we face and will face within the future. We were able to use the space and its structure to our advantage to not only highlight current pressing issues but to produce new immersive art works. 
image5.jpeg




image6.jpeg




image7.jpeg




image8.jpeg




image9.jpeg




image10.jpeg




image11.jpeg




image12.jpeg




image13.jpeg




image14.jpeg




image15.jpeg




image16.jpeg




image17.jpeg




image18.jpeg




image19.jpeg
/14




image20.jpeg




image21.jpeg




image22.jpeg




image23.jpeg




image24.jpeg




image25.png




image26.jpeg
aslill!&ﬂnal " >
!nuxvnesin 1slm!&l:llai
’ - -Epnxvﬁesin

-. Resln





image27.jpeg




image28.jpeg




image29.jpeg




image30.jpeg




image31.jpeg




image32.jpeg




image33.jpeg




image34.jpeg




image35.jpeg




image36.jpeg




image37.jpeg




image38.jpeg




image39.jpeg




image40.jpeg




image41.jpeg




image42.jpeg




image43.jpeg
Swarss Bl
- 2041

Swansea Botanical Gardens, Singleton Park
11th - 12th of March 10am - 4.30pm





image44.jpeg
ol TESCO & = 2:18 pm 1 91% @ TESCO & 2:18 pm 90% @m):
_exhibition_seed ® = < Insights
136 profile visits in the last 7 days
9 (7 56_
= Posts Followers  Following FenibiionYeced
Content Activity Audience

Art
Singleton Park, Swansea, United Kingdom

Discovery ©
Edit Profile Promotions

Story Highlights 2 1 07
Keep your favorite stories on your profile Accounts reached from
06 Mar - 12 Mar

10 8
I —

Fri Sat Sun Mon Tue Wed Thu
Reach 107

+29 vs. Feb 28 - Mar 5

Impressions 881
+741 vs. Feb 28 - Mar 5

Interactions @

a Q

1l TESCO = ¢ 2:50 pm 87% -
< _EXHIBITION_SEED
Posts

o O

_exhibition_seed
Swansea Botanical Gardens

\

Promote

W oav N

AT
I @DV Liked by izabellabc and 14 others

_exhibition_seed Exhibition seed is set to open next
Wednesday we can't wait for you all to see it % join us at
Swansea Botanical Gardens, situated i Singleton Park.

A Q o O





image45.jpeg




image46.jpeg




image47.jpeg




image48.jpeg
1. Jess Elliott
Naturaldisastersaround theworld
all caused by climate change. Dis-|
‘played through the media of a tv

and on buried wood.

2. Tmogen Tingey
Exploring the unnatural existence
of plastic materials on our local
shoreline . Using both acetate im-

agery and resin installation.

3. Sunniva Endresen
Visualising the impact climate
change has on our weather and
therefore our plant and animal

life

4. Adonia Williams
Top 10 Endangered Species in the
UK caused by mankind. Hidden
and hung on darkroom prints as
well questioning our role in- cli-
‘mate change

5. Kacka Thompson
Destroying our planet with pol-
lution. Presented in the form of a

book containing cyanotypes.

, WHO ENJOVED JHESE GARDENS





image1.jpeg




image2.jpeg
P50

Yrkorerr





image3.jpeg
WEST SIDE AND pART OF GROUNDS.

SINGLETON ABBEY."





image4.jpeg




