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PIRANESI: CARCERI D’INVEZIONE
PRISONS OF THE IMAGINATION

 PIRANESI, GIOVANNI BATTISTA (1720-1778)
« Venetian architect, engraver, and archaeologist.

* Influenced by artists and engravers such as
Canaletto and Ricci, who portrayed imaginary
places.

« Spent most of his life in Rome, making etchings
of real Roman architectural sites for tourists.

« Went on to etch a thousand or so ‘plates’
depicting fantastical architecture inspired by
Roman antiquity.

» Most famous for his series of etchings ‘| Carceri
D’Invenzoine’ — Prisons of the Imagination.

 Piranesi had a profound impact on the Romantic
movement.
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Giovanni Battista Piranesi, The Man on the Rack, 1761, etching
(Princeton University Art Museum)
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Giovanni Battista Piranesi, "The Pier with Chains’ from Carceri
d'Invenzione, 1750, etching (The Met, New York)

In | Carceri, Piranesi explored the possibilities of
perspective and spatial illusion.

The Man on the Rack and The Pier with Chains, are
characterised by impossible structures in large open
spaces: huge pillars, buttresses, walls, and arches. In
both pieces, there is a sense of cluttered and
claustrophobic space, endlessly extending.

In | Carceri, Piranesi never presents an entire building,

nor does he ever give enough information to distinguish
the complete form of the structures, as in The Pier with

Chains.

Piranesi betrays the rules of perspective and even hides
important elements of the architecture itself when his
etched lines fade into the edges of the paper.

He was interested in creating a unique visual experience
for the viewer - the drama of light and shadow would
have been deeply haunting to his audience as an
expression of the sublime.
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J. M. W. Turner. Snow Storm-Hannibal Crossing the Alps. 1812. Tate Gallery, London.



‘Wanderer above the Sea of Fog’ by Caspar David Friedrich, 1818.




‘An Avalanche in the Alps’ by Philip James De Loutherberg, 1803 (London: The Tate Gallery)

The Sublime

The Romantic Period emerged towards
the end of the eighteenth century and
peaked during the first half of the
nineteenth century.

The movement was a reaction to The
Enlightenment, which prioritised science,
reason and rationality. In contrast,
Romanticism was concerned with
emotion, imagination and the experience
of nature.

The Sublime is an aesthetic that was
Introduced in Edmund

Burke’s Philosophical Enquiry (1757).
Rather than a simple appreciation of the
beauty of nature, the Sublime is
connected with experiences of awe,
terror and danger. Burke saw nature as
the most sublime object.

Artists like JIMW Turner and Caspar
David Friedrich and Philip James De
Loutherbourg captured this idea in their
art.




Giovanni Battista Piranesi, The Drawbridge, 1761, etching
(The Met, New York)

“I need to produce great ideas,
and | believe that if | were
commissioned to design a new
universe, | would be mad
enough to undertake it.”

Giovanni Battista Piranesi



Fantasy fiction

Published by Bloomsbury in 2020

Winner of the 2021 Women's Prize for Fiction
The story of ‘Piranesi’, a man who lives in a place
called the House, a world composed of infinite
halls and vestibules lined with statues, no two of
which are alike.

To him, the House is the whole World, and a
sacred place. He can’'t remember living anywhere
else.

He lives a humble existence almost entirely
alone, believing that he is only the 15th person to
have lived there — he cares for the skeletons of
these long dead inhabitants as part of the daily
routine of his humble existence.

The novel is written as a series of journal entries.
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the ‘Promethea’ comic book series.




I DON'T KNOW. FRANKLY, 1'%
GETTING, LIKE, REAL HEAVY DETA Vil
ABOUT THIS PATH, HAVEN'T WE LOME

‘FHOSE INML

ZNIYOY "H30M L)

STIAI MOH ‘T3NS W,
2UN1S STBOW IWHL CINOILNZW AR

THAYL3G INIYSVY 51 L) 383HL

29NIHL SIHL SHO

139 3M 08 MOH ‘Waw 1

VI ABVO9 ¥ SALNINI
VaVBAYE MONAL

NIVOY gYSHY dr
J3LHOEB ONILLID .11 MON ONY
W3HL AOV3H I HY3AA

AND DOWN THIS SLOPE? YE8 YE4, 1
THINK WE HAVE, AND THERES THAT WERD
SOUND, L IKE PEOPLE TALKING POWN
BENEATHOuR
FEET.. 43
— ==

2OvHY
FIO1G JyHsan
HINVI ONI LA L) 51
O GONIHL GNINISY W]
I WU AVS InSiT

HiMSO0TY 511

GO, BARBARA,
YOU'RE RIGHT! THATS
HE, WALKING ON THE
BRIDGES JINDERSIVE
THIS MLST BE A
MOBIUS STRIP!

VOEWAS ALINIINI AHL
GINUNIW IOk 320438 ‘N3 HOA
NEHM LHERY , AIALS STNEQW
AVEG T HLVINIE FAXON
SHL ZLYHLAYIH [ 3Z3HL

YEAH, Y KNOW,
SOPHIE, ALL THI6
MATH AND LANGUAGE
ANCREASON. 11

s

AHNT
SuneNd sHL 20
VOBWAT ALINIZN/
AHL 2N S JIYLS
ma_c‘m FHL 953N

W WHY PO T
FEEL THAT SOMETHING
BEHING T THATS SO
INTRICATE, 50
INSANE 2

¥
 F (A
o
£RY :
I
MHAS 10
BE/!

1 GUESS
IT'S WHERE
GENIUS SHADES

INTO MADNESS. |

SAY, IS IT GET-
TING DARKER
AHEADT @

NOT JUST

FATATSOS
NO S309 1| SNYIW
LML A LINISNS 3R
SUVHL TWIL HONCHL
4001 v 1ng*”

YEAH. THE
STARS ARE OUT, AND
I 6TILL HEAR VOICES
BENEATH OUR FEET SAY-
ING THE SANE THING, AND...
SOPHIE, LOOK THERE!
WE'RE AHEAL OF
OURSELVES/

AV OL IHOWN
WOuUL SLSIML LI MOH
HiVd SIHL HIIM ONOSM
ONIHLIWOS S5333H1 LNo
B3V SYVLS KL TW
1HSI2 38.N0A

& ...OR 16 THAT WP

THIG SLOPE? EITHER WAY,
ITS DAY AGAIN, BUT YOI RE

RIGHT: THIG PATHEG CER-

CAMN
RIGHT 17 16!
WE'RE EVEN
BACK THERE
BEHING OuR-
SELVEG. 1
MEAN, A LOOP
INSPACE 1
CAN UNDER-
GIAND..,

FIOTS
SIHL NMOQ XL HOIXE
8139 U 335 FOVIS SV
TI3M SY FW/L HONOEHL
SANUNS HIVd FHL 4
SY 5.1 Hr3A




PART 2:

How would you characterise the worldbuilding in this

extract?

How does Clarke interweave exposition / clues with the
description of the place?

How does Clarke’s work intersect with some of the
philosophical aesthetics we've looked at this morning”?

Compare and contrast Borges’ short story "The House of
Asterion’ with the extract from Piranesi. What can we learn
from their intertextuality?



Creative Writing Exercise:

== A,

Use one of the prompts in this
Powerpoint — or elsewhere — to write
about a character who is trapped in a
= strange place.



Drawing Hands is a
lithograph by the
Dutch artist M. C.
Escher first printed in
January 1948.



Ascending and Descending is a

lithograph print by the Dutch artist

M. C. Escher first printed in March
1960.




Waterfall (Dutch: Waterval) is a lithograph by the
Dutch artist M. C. Escher, first printed in October
1961. It shows a perpetual motion machine where
water from the base of a waterfall appears to run
downhill along the water path before reaching the
top of the waterfall.
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