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Ways of Perceiving
Curating an Imagined Exhibition
For this assignment we were tasked with creating a theoretical exhibition space to portray a subject of choice. The exhibition will consist of a variety of artists and practitioners with similar themes and concepts and combine as a collection of art. I broke down the requirements of this task and decided to tackle it first and foremost by choosing a subject, conducting a lot of research to ensure I had a full understanding and making sure that each artist and their work would match up with the concept I was attempting to deliver.
After delving into various concepts, I decided to begin to focus on religious iconography as a subject of interest. I wanted to focus on artists that use the spirituality as a provocative medium for the audience to either holistically question their identities and beliefs or solidify them. Some of the artists used religious iconography to shed light on ethical controversies and critique religion, and some used it to represent the binding and wholesome connection that spirituality has to art. By exploring the complex relationship religion has with art through my theoretical exhibition, I want to be able to create a thought provoking collection of work.
Exploring Ways to use an Exhibition Space
How to spatially arrange the items I want to involve in the exhibition is a very important aspect of my design. In an essay called The Intelligent Use of Space, Kirsh explains how the way people organise the space around them is not merely a coincidence, and that “How we manage the space around us, then, is not an afterthought; it is an integral part of the way we think, plan and behave, a central element in the way we shape the very world that constrains and guides our behavior.” (Kirsh, 1995) He goes on to explain that certain sequences in letters that have a relationship to one another are more visually memorable than those that don’t. The same applies to visual stimuli. To the brain, the organisation of space is viewed as a resource that can be manipulated and used to maximise time, productivity and memory. 
Therefore, if I were to plan the exhibition to create a space that flows, I’d place material that relates to its neighbour and guide an audience through a natural narrative. However, this isn’t to say everything has to be the same unmoving subject. The obvious challenge for my specific idea is to be able to blend two very separate beliefs (Pro-religion and anti-religion, positive and negative) into a flowing narrative in a way that an audience can visually follow and also provoke consideration. Placing two very different ideas next to each other is good for pinpointing contrast, however if I were to use this far too much throughout the exhibition, it becomes confused and ultimately unmemorable as there is no sequence that the mind can latch onto.
When designing an exhibition, you have to be careful about the placement as every design aspect is a deliberate choice. “Whether the content of an exhibition is as ethereal as digital sound pieces or as concretely grounded as full-scale model houses, whether it draws on art, architecture, written documents, household objects, anthropological artifacts, or any other collection of information, the perennial conundrum is how to render the immaterial spatial--how to give the show's concept impact and three-dimensional meaning for visitors moving through it.” (Amelar, 2008) This means that the surroundings of the artwork is as equally important as the piece itself, and combines into the overall message. By being able to determine how to use exhibition areas effectively to present the correct message I want to send is vital to creating a memorable and interesting space.
Creating the Exhibition
[image: C:\Users\lolly\Downloads\MG floorplan  aerial (1).jpg]For my exhibition I’ve decided to use the mission gallery as the location. The Mission Gallery was originally named St Nicholas Church and built in 1868 before being converted into an art gallery in 1977. As the theme for my exhibition is religious iconography and the interpretation of it in art, I believe that the gallery would serve a good purpose as a vessel for the artwork.          
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Artworks and Their Placements
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Kiefer, Anselm. Palmsonntag 2006. Palm tree and 43 works on fibreboard with clay, paint, shellac, adhesive, metal, palm fronds, fabric and paper. ARTIST ROOMS Tate and National Galleries of Scotland.
The first piece I have chosen is a sculpture created by painter and sculptor Anselm Kiefer. Kiefer was born in Germany in 1945 and his work focuses on the subjects of neo-expressionism and contemporary art. In his work, Kiefer strives to deconstruct the complexities of life and the fragility of spirituality and religion in modern life. The biblical implications of Palmsonntag is the main focus of the piece. Kiefer is largely known for blending philosophical mythological together, so the installation is largely open to interpretation. 
The religious significance of the palm tree is applicable to Judaism, Christianity and Ancient Mesopotamian religions. In ancient Greece, palm fronds represent victory and awarded to athletes. And referenced in Palmsonntag, when Jesus entered Jerusalem he was greeted with crowds holding palm leaves. 
The reason I find Kiefer’s artwork particularly interesting is because the celebration of the palm tree in religion is displayed as a victorious, flourishing plant. But in the installation the palm tree uprooted and dead, and the palm leaves are splayed outwards as a portrayal of defeat. This invites the audience to contemplate a time of waiting for humanity. Like the tree waiting for rain, humanity is waiting for salvation. The time of waiting between these moments has left the palm tree desperate and dying, and a magnificent display of the struggle. It also gives space for rebirth and a new beginning as Kiefer explains: “What interests me is the transformation, not the monument. I don't construct ruins, but I feel ruins are moments when things show themselves. A ruin is not a catastrophe. It is the moment when things can start again.” (Kiefer, 2005) So as well as the tree being a symbol for death and the end of an era, it also symbolises the opportunity of rebirth.  
I’ve decided to display this installation piece in the back section of the mission gallery. The tree would be facing lengthways and the palm leaves would be spilling into the main section of the gallery. This gives enough space for the other exhibition pieces, as well as still being a central installation to the exhibition itself.            



[bookmark: _GoBack][image: Related image]Bacon, Francis. Study after Velázquez's Portrait of Pope Innocent X 1953. Oil on Canvas. Des Moines Art Center, Des Moines, Iowa.




This is the second piece on a display at the exhibition. This piece was painted by Francis Bacon in 1953 and part of a series of paintings based off Velasquez's Pope Innocent X portrait. Bacon created several of these portraits using the same dark colour scheme and disturbing facial expressions. His obsession over re-creating the original can point to some deeper expression of Bacon’s complex relationship with religion and the church. The agony and frustration that the painting portrays evokes frantic and complex imagery. I believe this ties in nicely with the desperation of Palmsonntag, but also depicts a darker and more troubled side of spirituality, steeped with the more difficult and troubled side of humanity.   

[image: Image result for The Garden of Earthly Delights Triptych]
Bosch, Hieronymus. The Garden of Earthly Delights 1490 - 1510. Oil on oak panels. Museo del Prado, Madrid.
The third piece I’ve decided to choose is The Garden of Earthly delights by Hieronymus Bosch. This piece interests me as from the left to the right it depicts The Garden of Eden, The Garden of Earthly Delights and Hell itself. The progression that is shown throughout the painting is exquisite. It develops more and more with time as the audience examines it. The painting has often been praised for its strangeness. Museum director Charles de Mooij said “People ask whether Bosch was a pessimist, because he depicted hell so often. But I believe he must have been a man of humour. Look how he enjoyed painting the strangeness of life.” (Mooij, 2016) I believe that this painting fits perfectly with my other two pieces because it closely refines the oddness of spirituality, the good and evil. This balances out my exhibition and creates a perfectly rounded display of the different aspects of my chosen theme, telling a story as the audience moves through the space.                       
    
To conclude my essay, I believe that my theoretical exhibition serves a purpose to display the complex relationship that spirituality and religion has with humanity. I have been conscious of how to spatially arrange my chosen artwork and portrayed both the positive and negative aspects of a largely debated aspect of human life. I believe this will be able to spark consideration and create a thought-provoking narrative.       
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