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Proposed Research

	Current Proposed Title (20 / 30 words):

	Constructing Documentary Authenticity in Intangible Heritage Revitalisation: A practice-based study of Jianshui Purple Pottery artisans in Yunnan

	 
Background & Context (approx. 500 words)


	In this section you will need to:
· Place the research topic in its historical, cultural and social context.
· Explain why the research is significant and important.
· Place the research in the current academic context.

The relationship between documentary and authenticity has long been a central concern in film and anthropology. Authenticity is not a direct duplication of reality but something produced through observation, interaction, narrative construction, and audience interpretation (Nichols, 2017; Bruzzi, 2006; Plantinga, 1997). In the Chinese context, documentaries often bear both recording and critical functions. In the revitalisation of intangible cultural heritage (ICH), authenticity becomes not only an aesthetic question but also one of ethics and social responsibility (Ruby, 2000; MacDougall, 2006; Pink, 2013).
In recent years, the “revitalisation” of ICH has become a policy and market focus. On the one hand, it opens markets and enables cross-cultural fusion; on the other hand, it produces tensions with traditionalist positions. Jianshui Purple Pottery offers a telling case. As a deeply localised ceramic tradition, it has gained visibility through heritage policies and tourism, yet faces pressures from the influx of migrant potters, particularly from Jingdezhen. These migrants bring new skills and resources but also risk compressing the survival spaces of local artisans, creating competition and inequality. Master Xiao Chunkui’s philosophy represents the traditionalist stance, which stands in sharp contrast to market-oriented and innovative approaches. Through this contradiction, the documentary aims to reflect the broader dilemma faced by heritage in modernisation: how to balance protection and innovation?
Historically, Jianshui Purple Pottery can be traced back to the Ming and Qing dynasties, carrying distinctive cultural markers. Traditional workshop systems relied on apprenticeship and localised markets. More recently, tourism development, e-commerce, and short video platforms have expanded its reach (Keane, 2013; O’Connor & Gu, 2014). Marketisation, however, brings both opportunities and challenges: increased exposure and income potential, but also risks of commodification, homogenisation, and distortion. The arrival of migrant artisans has intensified debates over “authenticity” versus “innovation.” Local artisans find themselves in a complex position: they wish for craft continuity but fear being marginalised economically and culturally. Such dynamics are central to the concerns of this project.
Theoretically, authenticity is no longer understood as a static reproduction of reality but as a relational, performative, and contextual construct. In heritage and tourism studies, concepts such as staged, existential, and constructive authenticity (MacCannell, 2013; Wang, 1999; Cohen, 1988) provide tools to interpret debates around “real” and “fake” in heritage revitalisation. Visual anthropology highlights authenticity as a process of negotiation requiring participation and reflexivity (Ruby, 2000; MacDougall, 2006; Pink, 2013). Documentary theory adds further nuance, analysing how observational, participatory, reflexive, and performative modes shape the viewer’s sense of authenticity (Nichols, 2017; Bruzzi, 2006; Plantinga, 1997). Together, these perspectives form the foundation of this research.
Thus, this project seeks to contribute by using documentary practice to reveal the double-edged nature of ICH revitalisation. Jianshui serves not only as a cultural mirror of local craft but also as a microcosm of global heritage dilemmas. The film will document interactions and contradictions between local and migrant artisans, highlighting their concerns and aspirations for the future. The research thereby engages both academic debates on documentary authenticity and public conversations on how heritage should be revitalised. The outputs—both film and written exegesis—will serve as a form of cultural dialogue, prompting broader reflection on the tensions between continuity and change in intangible heritage.

	
Aims and Objectives (approx.. 250 – 500 words)

	In this section you will need to:
· Explain what you want to achieve through the research. 解释您希望通过研究实现什么目标。
· Outline the aims of the research. 概述研究的目的。
Aim
To investigate how documentary film constructs authenticity in representing the contradictions of intangible heritage revitalisation, through a practice-based case study of Jianshui Purple Pottery artisans.
Objectives
1. Theoretical: Develop a framework for understanding documentary authenticity that integrates observational, participatory, and narrative layers (Nichols, 2017; Bruzzi, 2006; Ruby, 2000; MacDougall, 2006).
2. Empirical: Document how Jianshui artisans and migrant Jingdezhen potters articulate the opportunities and challenges of heritage revitalisation (Sennett, 2008; Ingold, 2013).
3. Methodological: Advance a shared anthropology approach, employing a staged methodology—non-participant observation → participant observation → in-depth participatory interviews—to construct authenticity (Rouch, 2003; Ruby, 2000).
4. Practical: Produce a feature-length documentary and exegesis that contribute both to academic debates on authenticity and to community reflection on heritage futures (Keane, 2013; O’Connor & Gu, 2014).


	
Proposed plan of work including timetable 

	Proposed plan of work

In this section you will need to complete a proposed plan of your work explaining the timeline for key elements of the thesis. This can be set out as a table like below or as a gantt chart (for example)

This plan should indicate that the research will be completed by the end of the fee paying period (the minimum period of candidature.

在本节中，您需要完成一份拟议的工作计划，解释论文关键要素的时间表。这可以设置为如下表或甘特图（例如）

该计划应表明研究将在付费期（最短候选期）结束时完成。

	Planned Development (e.g. submission of form, completion of chapter, submission of thesis)
	Target Date

	PG1，PG2
	09/2025

	Intensive literature review 
	10/2025—12/2025

	Methodology pilots
	01/2026—02/2026

	Ethics approval; secure field access
	03/2026—05/2026

	Fieldwork Block 1 (Jianshui)
	06/2026—09/2026

	Collaborative reflection & protocol adjustment 
	10/2026

	Fieldwork Block 2 (Jianshui + Jingdezhen links): 
	11/2026—01/2027

	Data processing and initial analysis
	02/2027—04/2027

	Editing and feedback 
	05/2027

	Final cut and thesis writing
	06/2027—09/2027

	
	





	Proposed methodology (approx. 500 words):

	In this section you will need to explain how you will achieve your aims and objectives:

1. Explain your disciplinary orientation/ approach
2. Describe the methods you will use to carry out your research: (eg library-based research, on-line research, fieldwork (interviews/ participant-observation), analysis of visual data, combinations of these)
Stance: The project is situated within shared anthropology, positioning authenticity as co-constructed between researcher, participants, and audiences (Rouch, 2003; Ruby, 2000). The filmmaker is reflexively present, visible in the negotiations of meaning, while striving for collaborative authorship.
Three-stage approach:
1. Non-participant observation
Early filming will involve minimal intervention. The researcher records everyday life in workshops, markets, and households. This stage builds observational authenticity: presenting artisans’ ordinary reality as it unfolds (Nichols, 2017).
2. Participant observation
The researcher gradually engages in conversations, assists in workshop activities, and co-designs filming with artisans. This produces relational authenticity, where authenticity emerges through embodied interactions and trust (MacDougall, 2006; Pink, 2013).
3. In-depth participatory interviews
Extended filmed interviews with artisans, including Xiao Chunkui, will foreground their philosophies, anxieties, and hopes. This stage builds narrative authenticity, where artisans articulate their own interpretations of heritage revitalisation (Bruzzi, 2006; Plantinga, 1997).
Additional methods:
· Participant diaries: Selected artisans will voluntarily record their own reflections (written or video).
· Filmmaker’s reflexive diary: Daily field notes documenting observations and methodological choices.
· Collaborative screenings: Rough cuts will be shown to artisans for feedback, ensuring transparency and fairness.
Analysis:
· Thematic coding of interviews, diaries, and observations (e.g., livelihood, identity, competition, innovation).
· Sequence analysis of film form: how cinematic strategies (long takes, montage, juxtaposition) create authenticity effects.
· Audience reception study through small-scale test screenings, capturing how viewers interpret authenticity and social tensions.
Ethics:
· Informed consent (written + consent-in-view on camera).
· Anonymity/pseudonym options.
· Secure encrypted storage of data.
· Careful handling of sensitive views about migration and competition (Winston, 2008).
Outputs:
· A feature-length documentary (60–90 minutes).
· A written thesis .


	Introductory bibliography:

	In this section you should list a minimum of 30 titles that are relevant to your research. 
You should include all works cited in this form. 
The list should be alphabetical using the referencing system appropriate to your discipline.
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10.Harrison, R. (2013) Heritage: Critical Approaches. London: Routledge.
11.Hobsbawm, E. and Ranger, T. (eds.) (1983) The Invention of Tradition. Cambridge: Cambridge University Press.
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	Facilities and resources available for the investigation: please indicate if you expect to need any special resources

	In this section you should indicate:

· What facilities you will need access to including libraries, archives, institutions, specialist IT facilities
· Whether you have permission to access the facilities and resources
· Whether you need to travel to access the facilities and resources – where do you need to go, for how long, and how will this be financed
· Whether you will be carrying out fieldwork or interviews and whether you have followed the correct protocols, secured permission and ethical clearance.

· Libraries & archives: University library (documentary/anthropology/China studies); online databases (e.g., film studies journals); craft market materials.
· Field sites: Workshops and studios in Jianshui (Yunnan); storefronts/markets where migrant and local artisans sell.
· Equipment: 4K camera with prime lenses; portable audio kit (shotgun + lavs); tripod/monopod; LED panels; data storage (encrypted SSDs); editing workstation (Premiere/Resolve).
· Access & permissions: Prior email/WeChat agreements with workshop heads; signed location and appearance releases; local fixer/translator when needed.
· Travel: Two filming blocks in Yunnan (see timetable); budget to be confirmed; potential short visit to Jingdezhen-linked supply chains operating in Jianshui.
· Ethics: University ethics clearance prior to fieldwork; risk assessment; safeguarding plan for reputational harm in small communities.
· IT/Specialist: Subtitling tools (CN↔EN); secure cloud for proxy sharing with supervisors; transcription software.






Intellectual Property IP
It is anticipated that Intellectual Property (IP) will be produced as a result of this research.
	Tick √

	
	YES
	NO

	Is the IP already subject to a separate agreement with a third party (e.g. employer, sponsor or external funder)? If so please provide details below
	☐	☒
	Is the research dependent upon background IP owned by: 
If so, please provide details below
	UWTSD
☒
	A third party
☐

	Text box will expand




	Tick √

	I understand that:
	YES
	NO

	If any party other than the student is likely to be involved in the development of IP a separate IP agreement will be needed and it may be necessary for the student to assign the IP rights to the University.

	☒	☐
	If there are no third parties involved in the creation of the IP the student is deemed to own the IP, however should the student wish to commercially exploit their IP and require the assistance of the University to do so, they will be required to assign their IP to the University. https://www.uwtsd.ac.uk/iiced/protecting-innovation-and-creativity---intellectual-property/

	☒
	☐
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Supervisory Team


	Has the student proposed a viable research project that is appropriate for this programme that should be supported by the Institute? 

	
              Supported:  ☐                                                     Not Supported:  ☐
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