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Critical Commentary
In this essay I will be exploring and analysing my portfolio for the creative writing module speculative fiction. I intend to cover the successes and failures in my writing and the different tools of craft I used to produce my speculative fiction stories. I will also show how my work is in conversation with the examples given to us in lectures and sources I have gathered from the library. My portfolio consists of a flash fiction piece in the magic realism genre called ‘Keep your enemies close’ and a science fiction short story called ‘Mundane’. My aim for both pieces was to explore our relationship with self-image, self-love and self-acceptance.
 The theme for my portfolio was inspired by Chana Porter’s alien invasion book The Seep. Her thought-provoking exchange with what gives meaning to life, and what makes us who we are, spurred my writing process.[footnoteRef:1] Trina the main protagonist has already accepted their true self before the invasion, and is able to be objective of the Seep in a way other characters are not. This got me thinking about the journey of self and what that means. What self do we project to the world and what version is locked in our own minds at the mercy of our emotions. [1:  Channa Porter, The Seep (London: Titan, 2021)] 

I had a plethora of ideas for this module, one I was quite passionate about consisted of a time slip or loop influenced by HG Wells The Time Machine. [footnoteRef:2]  I had to abandon the idea because I was unable to see how the story would end. This has led to less time for redrafting the completed portfolio pieces as I had to extend them to reach the word count hole left by this decision. I emailed my drafted stories to my peers for some feedback and direction. With their responses I was able to determine that my flash fiction and science fiction stories had the most going for them. Taking on board their suggestions concerning grammar and flow I have improved these pieces of work. [2:  HG Wells, The Time Machine (London: Vintage Classics, 2017)] 

	With my flash fiction piece ‘Keep your enemies close’, I wanted to explore how we treat ourselves, our body and most importantly our minds. I used the genre magic realism because, “magic realism inquires into the workings of the human mind” as stated by Anne C. Hegerfeldt,.[footnoteRef:3] Often being crueller to ourselves than we would ever be to another or allow another to be to us. I attempt to make the reader experience the words on the page like H. Porter Abbott explains “narrative is an instrument of power, it is often about power as well.”[footnoteRef:4] I explore this idea with my second-person narration. Forcing the reader to experience a psychotic break in the guise of an abduction, narrating a power struggle with their own subconscious. I create confusion by taking away the sense of sight and adding a voice that is not explained to be the protagonists. Instead left as a clue to their instability shown in this quote, ‘Open your eyes! You obey, but everything is still pitch black.’ I heighten the suspense using other senses like smell and taste. I create vivid imagery by using concrete language to hold the reader in a state of discomfort, for example ‘Your tongue feels like sandpaper boring a hole through your soft pallet as it tries to moisten itself.’ My aim is to make the reader feel they know where the story is going, only to throw a curve ball with the last line and the revelation that you are your own worst enemy.  [3: Anne C. Hegerfeldt, Lies that tell the Truth: Magic Realism in Contemporary Fiction from Britain (Editions Rodopi B.V. 2005 P, 283)]  [4:  H. Porter Abbott, The Cambridge Introduction to Narrative (United Kingdom: Cambridge University Press, 2002, P, 51)] 

	In my short story ‘Mundane’ I explore the outward effects of emotions and self-acceptance using free and direct discourse to enable worldbuilding descriptions. Using my main protagonist’s battle with depression, an illness never before seen among the stoic race of light beings called the Arora. My protagonists condition affects her visibly so she cannot hide her truth. This leads to an exile of ignorance to a quarantined moon of strange lifeless creatures. Like the themes explored in Ursula Le Guin’s The Dispossessed where a whole planet is quarantined and cut off from life.[footnoteRef:5] I send my protagonist on a journey of discovery away from her home world to explore the freedom from societal constraints and the healing power of self-acceptance. I want to shine a light on the toxicity of some cultural pretexts and the expectations to conform to societal views for fear of retribution. Much like Margaret Atwood does in A Handmaids Tale where she shows the dystopian power of conformity on a massive scale.[footnoteRef:6]   [5:  Ursula K. Le Guin’s, The Dispossessed (United States: Harper and Row, 1974)]  [6:  Margaret Atwood, A Handmaid’s Tale (Canada: McClelland & Stewart, 1985)] 

	I conclude that I have succeeded in my aims for my flash fiction piece ‘Keep your enemies close’ with a strong story arc vivid imagery and twist ending. However, I do not feel my science fiction piece reaches the same standard. Although there are some great elements of worldbuilding influenced by Susanna Clarkes fantastical descriptions in Piranesi, my story lacks a smooth flow and is in need of time to hone the structural arc of the story.[footnoteRef:7] This failure is due to my uncertainty of how the story was going to end. This hesitation in my decision making is evident in the writing with the diss jointed flipping between planets and the stories conclusion before it ever really gets started. [7:  Susanna Clarke, Piranesi (United Kingdom: Bloomsbury Publishing 2020)] 
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