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I am going to be discussing the different musical strategies that two different film composers use within their compositions to create an atmospheric soundscape within the horror thriller genre. 
The first composer will be Hans Zimmer, a highly acclaimed and multi-award-winning record producer who has scored over 150 titles. The second composer I chose is Bernard Herrmann, another world-renowned composer most known for his works in the horror industry on films such as Psycho, North by North West and Vertigo amongst others. I will be particularly focusing on his work in Psycho where I will be analysing the strategies involved in its sound composition that are used to enhance the films atmosphere and to help drive the story. The same process will be carried out for Hans Zimmers’ sound composition within the film Hannibal. Furthermore, I will be comparing their different approaches used in the creative stages of sound production found being used in both films.

In the film Hannibal, a horror thriller that follows the cat and mouse chase between a special agent and a cannibalistic serial killer and their relationship with each other. Zimmer had the use of a full orchestra, an orchestra consisting of only cellos and basses and many digital components used in sound design. He was given the challenging task of expressing the moods and movements of Hannibal through his composition. One way he did this was through the way his instruments were played. He specifically had musicians play their instruments to their highest ranges, sometimes so delicately you could barely hear it. With this he wanted to give of the impression of a man at the very peak of what a human is capable of, which fits perfectly with the mentality and mood associated with Hannibal.

During interviews on the recording sessions, Zimmer speaks on how he is “Misusing these instruments, misusing the orchestra, it gives it that sort of ancientness. It doesn’t sound like a modern-day orchestra.” He has purposefully created a sound scape which represents the film as a whole, using ancient-like undertones throughout to create an eerie atmosphere and a dramatic to fearful effect. The ‘ancient’ feel also relates well with the films story, being based on a cold case that is re-opened after many years as well as being set in the ancient city of Rome. 

In the opening scenes there is a leitmotif played on a piano coming to a crescendo as Hannibal’s mask comes into shot. Consequently, in another scene where this is apparent, is when Agent Starling opens the letter sent to the place she works by Hannibal. Zimmer uses the same motif throughout the film whenever the serial killer is concerned. This is to let the viewer know that he is involved in some way and helps build tension whenever it is heard, especially when accompanied by the heavy bass string section.

The opening credits are a combination of electronic sounds and the classical piano piece followed from the previous scene. As the piano piece is playing, there is feedback that intermittently distorts the piece for one or two seconds. I believe Zimmer has created this artefact to relate with the mind and temperament of the main character Hannibal. The classical elements relate to how peaceful and defined Hannibal can be portrayed as, with the distortion of sound representing his out lashes and psychotic mind-set that present themselves unexpectedly throughout the film. 


Following this, during the first few scenes of the film you can hear a repeating rhythm playing in the background resembling a heartbeat. The viewers’ attention is rapidly captivated by the use of a constant beat with a fixed tempo, which builds up the tension and temporal animation within the scene whilst Starling is setting her team up for a sting operation. The use of the non-diegetic rhythm helps to set a pace to the scene keeping you on edge, feeling like something is amiss or that something is about to happen. Zimmer uses a similar technique in the film Interstellar, using the movement of a robot in time with a non-diegetic sound of a clock counting down to express the urgency and tempo of the scene. 

Throughout the movie there is an almost romantic engagement between the main characters, shown with Agent Starling receiving gifts from Hannibal and her peculiar admiration for the serial killer. Zimmer used a full symphony orchestra to play a romantic feeling piece made purposely to create the sense of connection between the two main characters through each of their iconic scenes.

In the film Psycho, an owner of a hotel turns out to be a serial killer with a troubled past and a disturbing personality disorder, who preys on his guests while switching in and out of personalities. With the film not being in colour, Herrmann wanted to “compliment the black and white pictures with a black and white score”. This implies that his resources were limited to a very short range of possibilities, for which he chose to exclusively rely on the use of string instruments. On top of this, Hermann had the strings muted for a much colder and grittier sound and he was also able to use the strings section as a percussive element to build tension and emulate movement within the entire film. 

Major chords are used in music to show mostly the emotion of happiness or content, whereas the minor chords bring a feeling of sadness and darkness to a piece. With this in mind, the first chord played in the opening scenes, which sets the tone of the film, is a hair-raising chord composed by Herrmann specifically for Psycho. This chord was a 7th chord which contained both major and minor intervals. The use of both major and minor is perceived as an empathetic sound towards the main characters, showing that there may be a different side to the characters involved and giving you a clue towards the leading roles mental state.

In the most iconic scene of the film, were Janet Leigh is taking a shower, the serial killer appears, unseen by her, pulls back the shower curtain and begins to attack Janet with a knife. Hermann used a few techniques here to create tension and to shock the viewers. In every scene apart from this one, the string section Hermann had used was using mute pads to dim the sound. Taking them off for this scene meant the sound coming from the strings was a massive contrast to the rest of the film, adding to the shock value. The music played also emulates the stabbing from the attacker, with the fast and sharp tones from the orchestra throughout the act and the low, dark tones at the end to symbolise Janet’s death. After the low swells the music cuts and all that is left to hear is the sound of running water from the shower head, this is non-empathetic sound and truly exaggerates the gravity of the scene. 

In the scene where Janet is driving in her car, there is a strong use of internal diegetic sound whilst she is running through how a conversation may be going at that moment, before anyone finds out she has gone. This use of internal diegetic sound helps the viewers get inside the mind of Janet, giving them an insight into how she is really thinking at that time. Hermann only used this technique once in the film on this scene, which is when Janet first really thinks that she may be in danger. This creates a build-up in suspense for the viewers, a reoccurring theme throughout the film. Much like how Herrmanns’ use of silence during key scenes of dialog, letting the viewer know they should be listening. Combined with startling attacks of deep dark string movements to heighten the shock factor of other key moments, like the shower scene. These movements are designed to empathise with the viewers and what’s on screen so that they know when a pivotal moment has just happened.  

Both composers have shared key similarities and differences in their musical strategies involved in both films. As previously mentioned, both of these composers have made use of a stringed ensemble. Zimmer used it alongside a larger orchestral piece to create tension and to project the feeling of a classical, romantic yet distorted character that is Hannibal. However, Hermann only used strings to create a completely different feel throughout the film, purposefully using a limited score to contrast with the black and white pictures, as well as the strings taking the roll of percussion which again adds tension and suspense throughout. 

In Hannibal the sound used is subtle and rather quiet throughout, with classical undertones giving off an eerie feeling, these movements help drive the viewers cautiously through the film giving the impression that anything could happen at any moment. In comparison, Herrmann uses a much more classical approach to his composition in Psycho where the music is used to dramatically change the feel of a scene, contrasted majorly with the use of silence throughout dialog and lesser frames adding gravity. 

The use of the serial killer in both films is loosely based on Ed Gein , a real life criminal from the 1950’s . In both of these films whenever this character has appeared onscreen there is a particular leitmotif associated with them throughout each film. In Hannibal it is represented by the piano piece played at many stages, letting the viewers know he is in some way involved or not too far away. Within Psycho Hermann uses loud and massively contrasting string movements to give off the impression the psycho is also nearby, adding gravity to the scene and projecting onto the viewers a feeling of suspense. 

Overall, I believe each composer has used their own creative strategies to perfectly adapt their ensemble and composition to suit the mood of the film and its characters. Hermann went as far as to create the most iconic film scene in history, with his shock tactics of large and powerful strings alongside the heinous act, followed by a gravity affirming and emotionless silence. Zimmer created a feel and mood throughout that effected his composition down to how he purposefully mistreated instruments, playing them to their max ranges, to give off his “ancient” and dissonant tone associated with Hannibal. Zimmer has worked on many titles but is not often a composer of sound for the horror genre, whereas Hermann was a prolific horror film composer of his time. This being said, I would say both composers managed to take very different approaches to how they created the atmosphere they wanted for the horror genre, and still successfully managed to amplify the effect of the film with their sonic creations in their own personal way.
[bookmark: _GoBack] They have both made use of motifs, dynamic changes in synchronisation with dramatic scenes and ominous rhythms to add immense value to the films in question. The main prerogative for the music within the films was to manipulate the emotion and attention of the audience, to which both composers have gone to extreme lengths to capture, using their craft to emulate not just the tempo of the film, but to increase the emotion projected on any given scene. These unique and innovative techniques of creating a specific sonic atmosphere to a story, allow the film to evolve into more than just pictures on a screen and into an entirely audio-visual world of its own.





References

· Adam Scovel - Wordpress (2013) Sound and Music in Alfred Hitchcock’s Psycho and its Different Readings. Retrieved from https://celluloidwickerman.com/2013/12/16/analysis-of-sound-and-music-in-alfred-hitchcocks-psycho-1960-part-1/ on the 8th December 
· Elegi Music (2011) Youtube - Hans Zimmer - making of HANNIBAL Soundtrack. Retrieved from https://www.youtube.com/watch?v=sqZsMrtojYg on the 30th of November 2018
· Encyclopaedia Britannica (2014) Psycho – Film score by Herrmann. Retrieved from  https://www.britannica.com/topic/Psycho-film-score-by-Herrmann on the 8th of December 2018 
· Film Tracks (2008) Editorial Reviews – Hannibal The Silence is Broken. Retrieved from http://www.filmtracks.com/titles/hannibal.html on the 30th of December 2018
· Guru -Bafta (2018) Behind the Mask: Music in Psycho. Retrieved from http://guru.bafta.org/behind-mask-music-psycho on the 30th November 2018
· Hans Zimmer (2014) Hannibal Soundtrack. Retrieved from  http://www.hans-zimmer.com/index.php?rub=disco&id=160 on the 2nd of December 2018
· Hans Zimmer (2017) Hannibal Soundtrack. Retrieved from http://www.hans-zimmer.com/index.php?rub=disco&id=273 on the 30th November 2018
· Mihnea Manduteanu (2016) Soundtrack Dreams - Soundtrack review: Hannibal (Hans Zimmer – 2001). Retrieved from https://www.soundtrackdreams.com/2016/11/soundtrack-review-hannibal-hans-zimmer-2001/ on the 2nd of December 2018
· Musicbsc Weebly – Pearson. Bernard Herrmann: Psycho Retrieved from http://musicbcs.weebly.com/uploads/2/5/1/5/25157303/a_level_herrmann_psycho_set_work_support_guide.pdf on  the 8th December 2018
· National Public Radio (2000) Bernard Herrmann’s score to psycho. Retrieved from https://choice.npr.org/index.html?origin=https://www.npr.org/2000/10/30/1113215/bernard-herrmanns-score-to-psycho on the 2nd December 2018
· The Guardian (2014) Hans Zimmer's five best movie music moments. Retrieved from https://www.theguardian.com/film/filmblog/2014/jan/22/hans-zimmer-five-best-movie-music-moments on the 2nd December 2018 

