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Programme Notes
Just Breathe	Matthew Sklar (1973- )
The Prom	Chad Beguelin (1969- )
This song is performed as the third song in the first act of this musical. It is the audience’s introduction to the principal character of Emma Nolan as well as the environment in which the majority of the musical takes place. Prior to this song, we have heard Emma’s name being mentioned by the failed Broadway actors Dee Dee and Barry as they discover that Emma’s high school prom has been cancelled due to her wanting to bring her girlfriend as a date. Throughout this song Emma’s life living in Indiana is revealed piece by piece as we discover aspects of her every day routine both through the lyrics of the song and the interjecting dialogue from members of the ensemble, playing her peers and classmates at high school. The significant plot points which are covered within the subjects and themes of this song are; the fact that Emma is a lesbian, the town in which they are living is a significantly homophobic and unaccepting town which excludes and ridicules anyone who doesn’t fit their standards, and the fact that Emma is waiting for the day she can leave town rather than having to ‘Just Breathe’ and put up with the way she is being treated by the people who used to call themselves her friends. During this song in the musical we also discover Emma’s relationship with the Principal, Mr Hawkins, and how he is trying to help her through the horrible situation she has been placed in by the PTA.
In this song, there is a clear musical difference within both the accompaniment and the vocal line between the verses and the chorus. During the verses, we hear a staccato, syncopated rhythm within the accompaniment, it is a steady rhythm and during these sections of the song, the lyrics compliment these rhythms by portraying the front that the character of Emma puts on around the people who don’t agree with her lifestyle. She makes a joke about how being gay in Indiana is a ‘really stupid plan’, and about ‘hats bound to hit the fan’ if someone identifies with a sexuality that isn’t considered normal. The composition of the accompaniment in these verses, make the piece sound as though it is going to be a happy, carefree number due to the staccato notes being ‘very short, jaunty and precise’(Farrant, 2022), representing the happy-go-lucky, cheerful front that Emma has to put on to survive a day in her school. In contrast to this, the accompaniment and vocal line both adopt a more legato melody which creates ‘fluid, flowing phrases’(Farrant, 2022) when the chorus’ are reached, these sections of the song, although maintaining the same tempo feel as through time has slowed down and show Emma’s true feelings as she is trying to calm herself and her anxieties down by telling herself to ‘just breathe’ and by using coping mechanisms such as ‘go to your happy place’ and ‘close your eyes and count to ten’, this shows a much more vulnerable side to the character and creates an interesting juxtaposition between her true feelings and the front that she adopts when she is put in an uncomfortable position.


What I Did for Love 	Marvin Hamlisch (1944-2012)
A Chorus Line	Edward Kleban (1939-1987)
The song ‘What I Did for Love’ is the penultimate number of this musical, commonly referred to as the ‘eleven o’clock number’ (Knapp et al, 2011). This musical follows the stories of numerous actors and dancers auditioning to be a part of a chorus line in an upcoming Broadway production. One of these characters is a Puerto Rican woman named Diana, who earlier in the show discusses the experiences she had while she was in her high school acting classes. In the stage musical, the eleven o’clock number is led by the character of Diana after the auditionees get asked what they would do if they could never dance again, following a career ending injury being sustained during the audition by fellow aspiring actor Paul. This song is the emotional climax of Diana’s storyline as seeing how fast all of her dreams could be taken away causes her to come to a realisation of how badly she longs for a life on the stage and how all she really wants in this life is to be remembered. This song acts as a symbol of hope and optimism for the other dancers as they all become involved for the final chorus of the song, showing that none of them are going to give up on their dreams of becoming successful within the creative industry.
When this song is performed in the context of the show, the repetition within the structure of the verses and choruses really promotes the growing feeling of optimism and hope with a big climax in the final chorus when the rest of the cast joins in with backing vocals and beautiful harmonies, however if you take away the ensemble and perform this song as a solo in the context of a concert, it can begin to feel very repetitive as there isn’t a huge amount of progression musically within the first 3 verses. This therefore usually results in the song being drastically cut so as to still achieve the same levels of emotional climax as there would be within the context of the show. In the score, the main way of reaching the peak of this song it through the key change before the final chorus. The keys in which this song is performed are extremely important due to the ways they can make an audience feel, Pauer (1877, pp.25) states that the Ab major key ‘is full of feeling, and replete with a dreamy expression’ which works incredibly well at the beginning of this song as it portrays Diana’s dreams of getting a role on Broadway, and as the song shifts into B major for the final chorus it propels the main themes of hope and optimism in the song as this key ‘expresses in fortissimo boldness and pride’ (Pauer, 1877, pp.24)


Wait a Bit	George Stiles (1961- )
Just So	Anthony Drewe (1961- )
This song is the third song of the second act of this musical and is performed by the character of the Kolokolo Bird, one of the three leading characters of the show. This musical is based off of the Just So Stories written by Rudyard Kipling (1902) and follows the story of the Elephants Child and the Kolokolo Bird as they go on a journey to find the Crab and put an end to their tyranny. At the end of act one of this show, the Elephants Child and the Kolokolo Bird have tried talking to the Crab about their hunting, however it didn’t go to plan, and the Crab decided to hunt even more than they already were, which in turn would make the flooding of the surrounding lands worse. This causes an argument between the two, resulting in the Kolokolo Bird expressing her feelings of self-doubt. This song shows a different side of the Kolokolo Bird to the audience as before, although she was rather cynical, she would often make jokes and be a source of entertainment to the other characters. However, through the themes discussed in this song the audience learns of all of her insecurities with being too scared to fly and making herself wait for the right time for everything to happen. The song, whilst revealing her insecurities, also shows the growing determination she has inside of her to become the bird that she was supposed to be rather than remaining stuck in a place of self-doubt.
This song, musically is rather interesting as the feelings expressed due to the key and style of the music, don’t necessarily align with the context and emotions portrayed in this song. As discussed above, this song portrays immense feelings of self-doubt from the character of the Kolokolo Bird, however, this song is written primarily in the key of E major which ‘is the brightest and most powerful key, expresses joy, magnificence, splendour, and the highest brilliancy’ (Pauer, 1877, pp.24). The fact that these two factors contradict each other is a very clever device used in the composition of this piece as it has the feeling of determination and power set in place from the very start of the song so that when the Kolokolo Bird starts to gain more confidence towards the middle and end of the song, the pieces of the composition all fall into place, and it makes for a satisfying emotional climax. The very end of the song is written in the key of D major which further pushes the triumphant feeling of her beginning to overcome these feelings of insecurity and shows the audience that she is beginning to understand what she needs to do to be able to become who she wants to be. The progression of dynamics within this song also contribute to these feelings as towards the start of the song, the music is notated as being piano (quiet) when she is feeling more vulnerable and as her courage builds, so does the volume of the song until finally there are notations of forte (loud) when she is at her most confident. As the key changes, the dynamics are back down at piano because, although the key and lyrics feel more triumphant, there is still a small seed of doubt in her mind, and she eventually decides to ‘wait a bit more’.
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