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The show will be about the characterization and different perceptions we have of God, or a higher being. Within this festival, the works of Monty Python, Paul Bogart, Mark Joffe, Tom Shadyac, and Terry Jones will be displayed. The importance of the show is displayed through the comedic pieces, as comedy is one of the most subjective art forms, allowing us to see the different perceptions of God from a wide spectrum. This is of overall importance as within modern day, there are still disagreements and hostility within the factions that view God differently from each other. Such things like the Theatre of the Absurd will be discussed along with the different styles of comedy being used to deliver the director’s perception of God that the film is trying to portray. Philosophers such is Nietzsche will be mentioned due to the nihilism based around the existence of God. 
































The show would take place in the Princess Royal Theatre. The main theme is how tangible our perception of one of the figures that many depend on the most, God. With religious believers covering a large portion of the human population, there are differences within their different views of God, his actions, his personality. A way of analyzing this is through the analysis of the use of God within comedy, as comedy is as tangible as the concept of belief. The question of the existence of God is one of the most asked questions in history, with even scientists conducting research on such religious locations as Lordes, France, to finally gain an answer to the question of whether or not God really exists. In Samuel Beckett’s play ‘Waiting for Godot’, the role of the character ‘Godot’ has the sole purpose of “to be that which is waited for, and that is that.”[1]This is a reference to the overall religious belief that you must wait for a revelation given by God, whether a decision of your place within the afterlife or something else. Within most stories, whether be from the Bible or other forms of media, God is seen as a father like character, sharing teachings and guidance to the ones under his care but also shows spite to the ones that go against him and his believers. Such spite is shown within the story of Exodus when he had been quoted to have said “All these officials of yours will come to me, bowing down before me and saying, ‘Go, you and all the people who follow you!’ After that I will leave.”[2] Such perceptions of God are dramatized and exaggerated within comedy to allow the humour to flow along with the deliverance of the message. Within films displaying the theme of religion, there is an emphasis on existentialism, as the theme of faith is used to push along the development of the individual character, whether through the gift of responsibility or merely giving assistance to the main character of the narrative. Nietzsche stated "If you have your why for life, you can get by with almost any how”[3], this quote can relate to the common belief that God is seen as a reason to live, meaning they can endure anything through the strength that has been given to them by God. The use of existentialism within films based around God displays how God may be required for personal improvement but the use of a lack of God within films displays a negative outcome. Such films like The Devil and Daniel Webster(1941) insinuate how the assistance of anything other than God can cause the struggle to escalate within severity, such as the possible result of losing one’s ‘soul’. The connection between God and comedy is the overall reliance an individual may have on the subject as a coping mechanism but works hand in hand due to the execution of the deliverance of messages that comedy can create. Comedy, whether slapstick, visual, or joke-based, is a clever method of the creation of philosophical messages along with the deliverance and questioning of them, as it is one of the oldest forms of entertainment has morphed from just giving amusement to the viewer into a method of pushing along the creator’s philosophies. Within a narrative though, the use of God can also be a metaphor of the person’s internal conflicts and morality, as the human conscious is commonly believed amongst religious followers to be the voice of God guiding them through life. 
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Directed by Mark Joffe, the film is about the destruction of a fishing boat owned by Steve Myers, played by Billy Connolly. The fishing boat being destroyed by a lightning bolt dictates it as an act of God, an event that can’t be reimbursed by his insurance company, leading him to pursue the task of “suing God”. This legal battle leads him to challenging the public’s belief in God, even to the point of God’s existence is required to be proven for the sake of the legal battle. Such as in Waiting for Godot, the characterization of God is not visual but more referential. By the end of the film, Myers ends up withdrawing from the legal battle due to the potential harm the realization of the lack of God can have on the general public, as so many rely on their belief to give them motivation and emotional reassurance. The perception of God within this film displays him as a negative factor, such as being used by insurance companies to reject insurance claims, but also displays the importance of God within modern day culture. 


Directed by Tom Shadyac, the film follows the story of Bruce, played by Jim Carrey, as he is given the responsibility and power of a god by God himself, played by Morgan Freeman. The main character, being given this power, abuses it for his own personal gain, such as manipulating circumstances to allow himself a higher standing within his company. His abuse of the power for his constant greed causes him to be seen in a negative light by the general public. By the end of the film he gains an understanding of the pressures of God, removing his nihilism towards the subject of faith. This is an example of God being shown as the teacher within the narrative, as he uses the gift of responsibility as a method of teaching Bruce the error of his greed but along with teaching him that the correct way to a higher standing is through perseverance and not the degrading of his competitors through the use of external resources, such as the power of God that was granted to him.   



Similar to Bruce Almighty, Absolutely Anything demonstrates the struggles of the power given to him by a higher power. Directed by Terry Jones, this is an example of God, or in this case a set of aliens, being seen as the tester for humanity. The narrative is about Neil, played by Simon Pegg, who is given the power to manipulate the world in any way that he wishes but is constantly being monitored a council of powerful beings. The fate of the world is dependent on his actions, yet being unaware of the circumstance. With his newfound abilities, he abuses them, allowing himself to stalk a woman he has attraction to, but for the sake of morality he removes the reason for war, leading to wars that occur for no particular reason. This can be seen as another example of a higher being within the narrative as a method of viewing the true disgusting morality of humankind. By the end of the film, Neil learns the valuable lesson of not being able to rush through life and the truth of why everything shouldn’t be directly handed to someone in life, as it can lead to such things as greed and gluttony. 


A film directed by Paul Bogart, it is a story that shows God within the role of a father-like figure. The film is about Bobby, played by Tedd Wass, a struggling musician that ends up selling his soul to Toph, the devil himself played by George Burns. Upon selling his soul, he becomes someone else, losing his identity and living a completely different life, whilst his previous self is controlled by Toph. Once Bobby asks God, also played by Burns, to intervene, the fate of his soul depends on a poker game between Toph and God. By the end of the film he learns that God has always been watching him due to his father’s prayer. The film itself can be seen as a metaphor for how greed can turn the average man into something completely different and can cause someone to lose themselves.
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Directed by Terry Jones, the film features Arthur Pendragon’s quest for the Holy Grail, a quest given to him by God. Although the character of God himself is barely in the film, he is the quest giver in the narrative, meaning his character has a heavy amount of influence on the plot. The quest itself is similar to a pilgrimage, a journey made by a religious believer to achieve some sort of awakening, or the Holy Grail in this case. The achievement of the Holy Grail, the metaphor for a religious awakening, comes with several perilous tasks that make the characters battle against their own temptations, similar to Jesus’ 40 day long fast in the desert. The film itself displays God as the start to personal improvement, similar to how some believe they need religion to become a more righteous person




  



+ Map of the show with the works selected in situ
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