To what extent can Augustan art, architecture and literature show motifs alluding to that of a ‘Golden age’ of Rome brought about by the emperor Augustus, or were these distractions for a power-hungry tyrant?

Abstract:
[bookmark: _GoBack]The 1st century B.C. was characterised by civil war after civil war. Therefore, you could be excused in thinking 40 years of peace would characterise Augustus as a ‘good’ emperor, and would lead to the visual and literary motifs of a ‘golden age’ throughout the empire. However, there has been much scholarly debate to whether Augustus did in fact bring around a ‘golden age’ back to Rome as Anchises announces in Virgil’s “Aeneid”, a time of peace, security and prosperity throughout Rome and the empire. Tacitus, in his annals however, speaks of Augustus in a less than savoury manner in comparison to contemporary authors such as Virgil and Horace, he states that “Augustus seduced the army with bonuses and his cheap food policy was successful bait for civilians”[footnoteRef:1]. In this essay I shall attempt to show how Augustus did in fact bring around a ‘golden age’ to Rome by using ancient architecture and art such as the ‘Ara Pacis’, ‘Prima Porta statue’ and Virgil’s “Aeneid” to name a few examples. Most of these mediums however were most likely the results of the adaption of Hellenization. Paul Zanker writes how Augustus fiddled with his public image to solidify his reign by building up his relationship with Julius Caesar. However, Roman art is often accompanied with controversy to what the actual scene for example means, is it being used as propaganda? For example, the frieze on the Ara Pacis Augustae (13 – 9 B.C.) thought to depict the goddess Tellus, or mother earth has recently been thought to be Venus Genetrix (mother of Aeneas) and a personification of peace which would fit with the name of the altar, which translates to ‘Altar of Augustan peace’. These are just some of the problems that we face in trying to decipher the real meaning behind the scenes in Roman art and architecture. Even this was breaking from a norm, from building triumphal arches, or buildings for victorious campaigns or generals in war to celebrating peace and prosperity, at least by celebrating this through his monuments shows a powerful propaganda campaign that lasted millenniums.  [1:  Tacitus. The Annals of Imperial Rome. 1.1.] 


Draft Structure:
Introduction:
· Give a brief overview of Augustus and his reign including assassination of Julius Caesar, Philippi (42 B.C.), Second triumvirate, Actium (31BC), the Princeps and how they contributed to his shaping of the empire and himself as an emperor.
· Introduce the debates between ancient and modern scholarship and identify any bias and weakness in their argument, and then state what my view and argument will be.
· State the various architecture, literature, art and coinage I shall be assessing with brief descriptions of each.

Section 1: Golden age motifs and Pax Romana
· Explain the various motifs and ideology Augustus wanted to express through his vast building programme (Forum Augustum, Prima Porta, Ara Pacis, Belvedere Altar), social and religious reforms (Lex Papia Poppaea, Cura Annonae, ‘revival of traditional religion’)
· Civil wars in the 1st century B.C. plagued the male population. Pax Romana – 200-year period of peace started by Augustus. Depicitons of Pax in art.
Section 2: How Augustus’ program of renewal was/is shown in art and architecture and numismatics 
· Augustus’ program of renewal branched to most spheres of Roman culture. Social and religious policies were at the forefront of his propaganda campaign especially on his monuments. It also encompassed some of Greek culture and is often compared to the early Hellenistic period and is shown as Greek sculpture, painting, and mosaics were prominent in the public and private spheres of society[footnoteRef:2]. [2:  Zanker, P. 1990. The power of images in the age of Augustus. P.337.] 

· Augustus’ principate was the turning point for every kind of visual medium[footnoteRef:3], show a comparison to what architecture and art was like in a republican Rome compared to a now imperial Rome. [3:  Zanker, P. 1990. The power of images in the age of Augustus. P.335.] 

Section 3: How Augustus is portrayed in the literature (Virgil, Horace, Tacitus, Propertius)
· What bias does a reader face when reading the likes of Virgil, Horace, Tacitus, and Propertius? More importantly why are we faced with them.
· Assess the Aeneid as a pro-Augustan epic, how it portrays Augustus, the Julian-line, and Rome and in comparison, to that of the visual mediums. Is Aeneas’ killing of Turnus an allusion to Augustus’ proscriptions and him as a merciless killer[footnoteRef:4]? [4:  Stahl, H.P. 2016. Poetry Underpinning Power Vergil’s Aeneid: The Epic for Augustus. P.1.] 

Conclusion:
· Summarise, elaborate on and conclude the assessments made in sections 1,2 and 3 about Augustus’ portrayal in the literature and architecture and how they help provide evidence for Augustus bringing about a ‘golden age’ to Rome. 
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