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Snow Poems Essay (Adam Johnson) 
/= Line-break in the actual poem/text
In this analysis I will be looking at 3 poems and comparing the techniques that run throughout. The first of these poems is ‘fur’ by five-time winner of the Foyle Young Poets Award Helen Mort from her collection of poems called Division Street, which was released in 2013. ‘Snow’ was written by Jacob Polley, who has written 4 collections of poems, one of which won him the T.S Elliot prize in 2016. The last poem is called “Snow And Snow”, it was written by Ted Hughes in 1985 near the back end of his career, which differentiates him from the other two, who’s careers seem to be ongoing to this day. To analyse each of these poems I will be using a range of talking points to look at how they portray snow and how this helps bring their subject to life. The first thing that I shall be looking at is metaphor, simile and personification, the reason I’m grouping these together is that they seem to mesh well. For example, the simile from ‘Snow’, “like a rare species,”[footnoteRef:1] works as both personification and simile as it applies the idea of species to an inanimate object. The metaphor from ‘fur’, “Snow wants my childhood for itself,”[footnoteRef:2] works as both personification and metaphor as desire is a human/living being’s trait. I’ll also be exploring line-breaks in this essay, exploring how they create enjambment in order to create certain effects, keep the reader invested and build anticipation. For example, in Snow And Snow the line-breaks speed up lines which benefits the poem as some of the lines border on being too long. I shall also be looking at assonance and sibilance together, as they seem to play into one another very well, in all 3 of the poems there’s repetition of the “s” sound (sibilance), which replicates when spoken orally the sound of winter winds. The last thing that I shall be looking at in this essay are the uses of the five senses that the 3 poems have, such as the use of sight and touch in ‘Fur’, the use of sound and sight in ‘Snow’ and the use of sound, sight and touch in ‘Snow and Snow’.   [1:   Polley, J. (2003). The brink. London: Picador.
]  [2:  Mort, H. (2013). Division Street. London: Chatto Windus.] 


First I am going to go into deep analysis of the metaphors, similes and personification of each poem, first we shall start with ‘Fur’. ‘Fur’ is unique in that out of the 3 poems, it seems to be lacking any simile’s, it is however drenched in metaphor and personification, so I can talk about these aspects. A perfect example of this metaphor and personification comes from the line, “Snow’s tongue has found the crevices of Eastwood Park,”[footnoteRef:3] Now obviously this is a metaphor as it cannot literally apply to snow, but it is also personification as tongue is an attribute of living creatures. What this in effect does is show us how the snow creeps into every pour of the world, even into the crevices, much like a tongue is fleshy and slippery and can slip into a lot of things, as can the snow. This image of the snow becomes very sombre when it’s followed with, “it licks the war memorial,”[footnoteRef:4] we get an element of death, the passage of time can now be felt and is further emphasised by lines like, “the family dog is swallowed neat,”[footnoteRef:5] as if suggesting the dog has died, that the snow represents time and that as the snow falls years pass and much like the snow claims the town, time has claimed the dog and the man’s friend. Moving onto the next poem ‘Snow’ we get the use of all 3 element elements, we get some use of similes, “like a rare species/whose habitat is silence,”[footnoteRef:6] this simile doubles as personification, it gives an animalistic nature to snow, it also gives us the idea that the narrator does not often see snow as it is rare for it to snow where he/she lives. Another simile is, “lags the fields like draughty lofts,”[footnoteRef:7] this does two things, it gives us an idea of the snow falling down swiftly and it gives us the idea of the wind howling and shaking, it gives us the idea of wailing winter winds. Snow And Snow also employs all 3 of these techniques, “snow is sometimes a she, a soft one,”[footnoteRef:8] this simile compares snow directly to a she, it doubles as personification as gender/sex isn’t applicable to snow in the literal sense and it works to give more emotion to the snow. Similes in this poem also form to create a different perspective on snow, “sometimes the snow is a he, a sly one,”[footnoteRef:9] this simile uses “he” to describe and compare the snow in a weaker and more meek sense. The use of metaphors such as, “every road is blockaded, every hill taken and every farm occupied,”[footnoteRef:10] once again layers up the poem, as it makes the snow animated and purposeful despite it being unable to have these qualities in a literal sense.  [3:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [4:  Mort, H. (2013). Division Street. London: Chatto Windus.
]  [5:  Mort, H. (2013). Division Street. London: Chatto Windus.
]  [6:  Polley, J. (2003). The brink. London: Picador.]  [7:  Polley, J. (2003). The brink. London: Picador.]  [8:  Hughes, T. (1985). Season songs. London: Faber and Faber.]  [9:  Hughes, T. (1985). Season songs. London: Faber and Faber.]  [10:  Hughes, T. (1985). Season songs. London: Faber and Faber.] 


The next aspect I want to discuss in my analysis are the line-breaks. Line-breaks have many uses, we shall start our exploration of line-breaks by looking at ‘Fur’ first. ‘Fur’ uses line breaks in three key ways, the first can be attributed to all 3 poems, and this is to build suspense/intrigue in regard to what is going to happen next, it is meant to be make the reader leap to the next part. An example of this can be found in the first line going onto the second, “Snow wants my childhood for itself./It wants to claim The Blacksmith’s Arms,”[footnoteRef:11] the reason that the line-break makes us leap is that it makes the reader wonder what else the snow wants the snow wanting this persons childhood seem pretty hefty and we wonder what else it could want. Also by ending/breaking the line emphasis is put on, “childhood for itself,”[footnoteRef:12] which hints at the spine of this poem, the first part of the spine being the snow (emphasised by “itself”, the second half being the loss of childhood innocence and friends/family/pets as time has went by (emphasised by “childhood”). Finally, line-breaks make use of enjambment (cutting off sentences before they finish and continuing them on another line), in ‘Fur’ enjambment is used to cause a sense of fragmentation. This fragmentation of the sentences elicits the emotion of loneliness and fear, as if the person is struggling to pull all of their thoughts together, “Snow’s tongue/has found the crevices of Eastwood park,”[footnoteRef:13] this reads like Eastwood Park is part of the narrator and it is being consumed by the snow like the years of the narrators life. Moving on to ‘Snow’, it also uses line-breaks to put emphasis on certain words and to build intrigue, with that in mind I would like to move straight to it’s use of enjambment as that is the aspect which sets it apart. ‘Snow’ uses enjambment to develop a formal continuity between lines, this means that the lines are each of similar length, “It survives in quiet places/like a rare rabbit,”[footnoteRef:14] while not exactly the same length are similar, it also means that each time a different description comes up we get a new line. The line-breaks is ‘Snow’ also create thin lines, as if the snow is falling swiftly. ‘Snow And Snow’ also has it’s more unique usage in enjambment, it uses it to speed up some lines, “a little longer he clings to the grass-blade tip/getting his grip,”[footnoteRef:15] the use of a line-break here means that the sentence does not run on for too long and thus the audience speeds up and snaps to attention rather than getting bored with the structure of the poem.  [11:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [12:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [13:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [14:  Polley, J. (2003). The brink. London: Picador.]  [15:  Hughes, T. (1985). Season songs. London: Faber and Faber.] 


Next I am looking at the sibilance and assonance of each poem, sibilance being the repetition of sounds such as “s” and assonance being repetition of vowel/vowel sounds. In ‘Fur’ the ‘s’ sound is repeated a lot, the repetition of this sound gives off the impression of winter winds, “It licks the war memorial, weighs down the trees,”[footnoteRef:16] much like the winds that ripple during a snow storm, this repetition of “s” replicates the sound. Aided by this is yet more sibilance in the form of the repeated “w”, it gives a sense of a rise and fall, the “w” being like the quite before the “s” sounds hit, like the wind rising and falling in pitch. Assonance also has the same effect, “stools scuffed the floor,”[footnoteRef:17] the “oo” sound created once again sounds like a whisper before the “s” (sibilance) hits, like the wind is picking up, then falling back down. In ‘Snow’ we once again see the repetition of the “s” (sibilance) sound, “and lags the fields like draughty lofts,”[footnoteRef:18] this has the same effect, showing the wind picking up and then dropping off, the “s” sound painting an image of snow being flailed around by gusts of wind that whistle in the night. Of course, assonance is also used is ‘Snow’, “in this delicate impasse,”[footnoteRef:19] the repetition of the “i” sound gives the idea of the storm whispering then rising in volume again. ‘Snow And Snow’ uses sibilance and assonance in a similar way as well, “Snow is sometimes a she, a soft one,”[footnoteRef:20] this once again replicates the sound of winter winds, although in this case it is used in a very clever way. The she verses use more “s” sounds, which would suggest that the snow is heavier and falls more thickly when described as a “she”, yet despite this, the harsher nature and the heavier stress on the “s” suggesting stronger winds, the “she” is described in a more positive light, whereas the he, which is less noisy and carries less “s” sounds is seen as negative. It provides a unique perspective as most people would prefer less snow, not more, however the “she” is a thing of beauty, whereas the “he” is a mark of annoyance and weakness.  [16:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [17:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [18:  Polley, J. (2003). The brink. London: Picador.]  [19:  Polley, J. (2003). The brink. London: Picador.]  [20:  Hughes, T. (1985). Season songs. London: Faber and Faber.] 


Finally, I would like to explore the use of the five senses in each of these poems. Once again we are starting with ‘Fur’, this uses 2 of the fives senses, those being sight and touch. The use of touch is exemplified here, “touches them until they freeze,”[footnoteRef:21] this gives the snow a cold and personal touch, we can imagine the snow going through our own clothes, touching our own skin. Basically, the sense of touch puts the reader within the narrative of the poem, it’s cold bleak loneliness that the narrator is feeling. Sight is also utilised in ‘Fur’, “I stand and watch it fur the driveway,”[footnoteRef:22] describing how the snow has consumed the town like time has consumed the narrator’s life, it tells us visually that the snow is in part about the passage of time. ‘Snow’ makes use of sight and sound, “it survives in quiet places,”[footnoteRef:23] gives a sense of how the snow makes people cower inside their houses, as most people don’t want to be around during a snowstorm. This sense of silence tells us that snow is something people avoid, it survives in quiet places as it drives people away. This is only solidified by the use of sight, “It upholsters/the empty park bench,”[footnoteRef:24] this indicates the violence of the snow storm, thus it further tells us why it survives in silence, because it is violent and dangerous. ‘Snow and Snow’ uses 3 of the five senses, sight, touch and sound to convey Snow. Sound is used to convey how sneaky snow can be, “Then how his muffled armies move in all night,”[footnoteRef:25] this gives the idea that the “he” snow is sneakier and craftier than the “she” snow, that he sneaks in without announcement. Touch is used to give the snow more intimacy, “Her kiss on your cheek, her finger on your sleeve,”[footnoteRef:26] it imbues the “she” snow with more passion, grace and love as opposed to the “he” snow who lands on a pond and melts immediately. Sight is also used, “Dunghills and crumbly dark old barns are bowed in the chapel of her/ sparkle,”[footnoteRef:27] this created a majestic even joyous image of the “she” snow, how she’s created a wedding, a place of beauty even where there is nothing but old buildings which people usually ignore.   [21:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [22:  Mort, H. (2013). Division Street. London: Chatto Windus.]  [23:  Polley, J. (2003). The brink. London: Picador.]  [24:  Polley, J. (2003). The brink. London: Picador.]  [25:  Hughes, T. (1985). Season songs. London: Faber and Faber.
]  [26:  Hughes, T. (1985). Season songs. London: Faber and Faber.
]  [27:  Hughes, T. (1985). Season songs. London: Faber and Faber.
] 


Overall I find it fascinating in how these poems both differ and tie together in terms of how they present snow and their subjects. Each use sibilance and assonance to replicate the sounds of wind, all also use a similar way to use line-breaks. However, they also have very different ways in the use of enjambment, in ‘Fur’ it’s used to break up the lines and implies emotional vulnerability, in ‘Snow’ it’s used to create a greater continuity/line flow, in ‘Snow and Snow’ it’s to speed up certain lines. It’s also interesting how metaphors, similes and personification are used to imbue different tones, with ‘Fur’ describing snow as if it’s greedy, consuming years and covering the land, ‘Snow’ mainly clings to a reality, describing the snow as it falls thick and fast and ‘Snow and Snow’ gives us mixed feelings on snow, how it can create beauty or disappointment. Overall, I think the differences really make each poem stand out. 
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