Outcomes:
Over the course of this module, I have attempted to follow a brief to produce work at a professional standard, as if I was working in a ‘freelance’ context for a live client. I used a culmination of all the experience I had prior to working within the adventure film discipline as well as all I have learned over the course of my degree and feel that over all I have formed a creative response that would be acceptable on an industry level. 
Given what communication has been provided directly between the clients and ourselves, I believe that I have done a satisfactory job of meeting my goals and matching their specifications provided and I am happy with my creative output. (Nanlite Meeting Minutes 2023)
I knew immediately Upon receiving the initial brief on behalf of the client, what my video was going to be. Caves are the ideal place to showcase the maximum potential of lighting equipment, as there is 0 natural light, so the only light is that of which you bring in with you. In addition to this, I knew the cave I wanted to film in is a harsh environment for camera equipment, therefore would be a good location to showcase the Nanlite equipment was up to filming in such an ‘action’ based setting. In reflection, I think this bold choice of location payed off, as it made for some truly unique visuals that I am more than happy with.
I chose the ‘behind the scenes’ style film as they are some of my favourite visual media to consume and are a really effective means of selling a product or product(s) to an audience in a more transformative way than classic transactional advertising. (Brymer and Gray 2006). This style of advertising is more subtle than traditional pre-roll advertising as it allows the viewer to come away feeling entertained, creating genuine engagement, and decreasing the likelihood of advertising avoidance (Wilbur 2016) this created for the viewer and experience infinitely more valuable than forced ‘skip in 5 seconds’ style advertising.  










	
In the brief given to us by Nanlite, they wanted our films to promote the  Nanlite FORZA 60II or Nanlite Compac 200B light panel. Whilst Nanlite provided the Compac 200b, using it for my shoot was an impossibility, due to it only running on mains power, as well as the panels size and form factor. In future if I wanted to better stick to my brief, I would cater to this from the get-go of my shoot, however I feel there is very limited scope for the Compac 200b to work well with the theme ‘action’ which we were presented with. In addition to this, the Forza lights we were supplied with for the shoot was the Forza 60’B’ ii’s as opposed to the regular 60 ii’s. Whilst this meant we were given more functionality with the ‘b’ meaning bicolour, it did mean strictly speaking we weren’t following the brief as strictly as we should have been. Another concern throughout production was the heavy reliance on pavo-tubes. Whilst these were essential to executing my idea of light drawing photography, I made sure to constantly remind myself the Forza’s were the primary focus of my advertising, therefore made sure to give them the spotlight wherever possible and dedicated my reel nearly entirely on how I utilised them. 


Experience Gained: 
Prior to starting my production, my plan was to have a large of a crew as possible to make the logistics of getting equipment in and out of the cave as easy as possible, however upon further reflection changed my plans after helping on one of my peers shoot where having a high quantity of people meant things were more complex and taking longer than they should, hence why in the end only 3 of us took part in production. The crew consisted of experiences cavers and outdoor instructors; therefore, each person was comfortable and efficient in the environment.
I also learnt the importance of being organised whilst on a shoot. With adventure style filmmaking it can feel easy to be very ad-hoc and neglect pre-production organisation even down to the gear we carried into the cave. Upon arriving at the location to shoot I knew I had more equipment than would be necessary underground, but having given little thought to what I did and didn’t need, spent over an hour on location packing equipment into bags. Then once underground, it was a challenge keeping track of where each bit of equipment was as well as, and in the darkness, it is easy to put stuff down and forget about it.
For this production I utilised more camera and lighting equipment than I normally would, due to the scale and nature of the film. 
Principle photography was done on the Lumix GH6, which is essentially a higher spec, newer version of my own G90. The learning curve was simple once I had done prior research in how to use some of the additional features which lead me to choose that specific camera.
 Initially, I was having issues with selecting the correct resolution and frame rate for the video, but after some research discovered it was because I had the camera in ‘cinema’ mode as opposed to ‘PAL’. Once I had changed this it opened a lot of the camera settings I was up until that point unsure about.  
The main reason I chose the GH6 over alternatives was it’s ‘Dual Native iso’ function, or ‘dynamic range boost’[footnoteRef:1]   [1:  that works by allowing the sensor to pick up both a lower iso and higher iso image simultaneously and blend the two together creating essentially a Realtime, HDR video. This put the low light functionality of this specific camera far above that of any other I would have at my disposal. 
(What is Dual Native ISO? 2019)] 

          

The brief
I feel that my production did overall meet the brief in a unique and interesting way, through the location that I chose and the applications of the lights. Caving is perceived by many as a highly dangerous activity and is a world mostly unknown, which perfectly exemplifies the theme of adventure.
I do think I could’ve included more narrative surrounding the lights in my film by the medium of voice over, as I have done a good job at showing the lights but haven’t included as much talking about them as I could’ve to help promote the product.
Some of the feedback I received on my film was regarding the colour grade/look of the film, implying I should give my film a more traditional ‘cinematic’ look with Premiere’s Lumetri tools (Brett Aggersberg 2023). I took this into consideration but eventually concluded that I wanted to keep the colour as true to life as possible to represent the lights used as accurately as possible on screen.
Assessment 2 - Report 
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Freelancing 
Working in a (mock-)freelance style was something I have done on numerous occasions in the past to varying degrees of success. The brief in this instance was very broad and open, meaning we were given considerable freedom over our final artifacts. After receiving positive feedback from Nanlite upon pitching them my ideas, I felt that I had minimal constraints from them, and thrived working with their ‘hands-off’ approach. 
I could see myself taking on more projects like this one in the future. I have enjoyed the process of researching and developing an idea based on a brands values and identities as, whilst still having my own creative input. 
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