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Select and critically discuss, three images which can be seen to perpetuate stereotypical attitudes for a group of your choosing (2,596/ 2,250 words)
[bookmark: _Hlk124252550]Image 1
[image: Sunday with Trixie Mattel: 'I refuse to stop – every day is a Monday' |  Sunday with… | The Guardian]
(Carrasquillo, 2021) 







Image 2
[image: ]
(Photo provided by Aquaria, 2020)








Image 3
[image: FATT BUTCHER – Adam Carver]


(Mitsis, 2021)





Stereotypes are expectations about members of social groups (Ellemers, 2018; Greenwald and Banaji, 1995; Muntoni et al., 2021), which provide guidance on how to interact with individuals (Schneider, 2004). Fiske and Neuberg (1990) argued that stereotypes are usually negative opinions about groups, often based on rumours (Fiske and Taylor, 1991). Further research has suggested that stereotypes are distinct from discrimination, which is behavioural (Fiske, 1998, 2004; Nelson, 2002; Posthuma and Campion, 2009). Later scholars, however, argued that stereotypes can cause discrimination, as they can reduce impartiality and lead to unfavourable treatment (Carlana, 2019; Glover et al., 2017). 
Drag performances have a history as a key part of LGBTQ+ spaces, representing for people whose gender and/or sexuality has left them marginalised in society (Barnett and Johnson, 2013a, 2013b; Newton, 1972). In recent years, drag performances have received increased media attention (Schact and Underwood, 2004; Vidal-Ortiz, 2008; Zervigon, 2009), becoming a widely recognised phenomenon (Barnett and Johnson, 2013a), with shows such as RuPaul’s Drag Race (Simmons, 2014), films including To Wong Foo and popular books (Harris, 2005). As attention has increased, literature on drag queens has also extended, alongside the popularity of queer studies (Greaf, 2016). The majority of mainstream drag performances involve drag queens, rather than drag kings, and due to their increased attention in the public sphere, drag queens will be the focus of this submission (Ellis et al., 2022; Rupp et al., 2010).
As a term, drag queen needs to be defined, as there is little consistency (Schmid and Payam, 2022). Previous terms that have been used include cross-dresser and female impersonator (Barnett and Johnson, 2013a), but drag queen is used throughout this submission, as it is the most recognised marker (Carretta et al., 2019; Holcomb, 2007). Drag can refer to appearing to be a different gender (Barnett and Johnson, 2013a), or changing persona (Greaf, 2016), although Taylor and Rupp (2004) specifically define them as gay men who perform as women, but do not wish to be women (p.115; Rupp et al,. 2010). This definition is problematic, however, as it uses binary gender categories, whereas a variety of gender identities are represented within the drag queen community (Berkowitz et al., 2007). Consequently, Knutson et al’s. (2018) definition of self-identification as a drag queen being the key indicator, is used throughout. Self-identification as a drag queen links to Social Identity Theory (SIT), whereby individuals identify with social groups that are reflective of their characteristics (Ashforth and Mael, 1989). Though SIT has criticisms for being vague (Ashforth and Mael, 1989), its lack of reliance on pre-existing labels, and therefore increased inclusivity of those who self-define as drag queens, makes it suitable for this submission (Schmid and Payam, 2022).
Within this submission, three images will be used which can be seen to perpetuate stereotypes associated with drag queens. The images that have been selected are of Trixie Mattel (Carrasquillo, 2021, image 1) and Aquaria (Photo provided by Aquaria, image 2), American drag queens who have featured on RuPaul’s Drag Race, and Fatt Butcher (Mitsis, 2021, image 3), a British drag queen. The stereotypical attitudes towards drag queens that will be considered within these images are: as caricatures of women, with over-emphasised makeup and wigs (Image 1; Butler, 1988; Carretta et al., 2019; Hyde et al., 2018); as over-sexualised (Image 2; Friedman and Jones, 2011; Fox, 2008; Murnen and Byrne, 1991) and as a mechanism to shock audiences, through challenging gender binaries (Image 3; Knutson et al., 2019; Schmid and Payam, 2022). Although these stereotypical attitudes may appear contradictory, they represent three of the main stereotypes that drag queens face, which demonstrates the mixed reaction to drag queens within society (Berkowitz and Belgrave, 2010; Newton, 1979; Tewksbury, 1994).
[bookmark: _Hlk124252630]The first stereotypical attitude studied, is that drag queens are caricatures, often over-emphasising features such as makeup and hair (Barnett and Johnson, 2013a; Greaf, 2016; Newton, 1972). The image chosen to show the perpetuation of this stereotype is image 1 of Trixie Mattel (Carrasquillo, 2021), with thick makeup, voluptuous hair, bright earrings and a colourful top (Carrasquillo, 2021; Mattel, 2022).
Drag looks can be gendered, centred around another person, usually based on a celebrity, or be a caricature of a social role, such as a housewife (Barnett and Johnson, 2013a; Levitt et al., 2018; Newton, 1972). Knutson et al. (2018) argued that drag is a parody, with further research adding that drag is based on adopting a persona (Butler, 1988; Carretta et al., 2019; Greaf, 2016; Hyde et al., 2018). Barnett and Johnson’s (2013a) research is pertinent here however, as they argued that drag queens are social actors who reconstruct aspects of life to create mass entertainment. This exaggeration is often extreme and not related to the majority of women, as can be seen in image 1 (Ellis et al., 2022; Newton, 1972).
Schmid and Payam’s (2022) research furthered the argument that drag queens often perform as caricature-like women, and utilise this to entertain audiences (Namaste, 2000; Berkowitz et al., 2007). Some of these stereotypical attitudes have come from within the LGBTQ+ community, which has led to drag queens performing these stereotypes, as it is seen to increase audiences (Namaste, 2000). Drag queens have become the jesters of the LGBTQ+ community, with their job only to perform, meaning that their personas are only suitable for the stage (Namaste, 2000). These caricature-like performances can impact on drag queens’ personal lives, as research shows that they often have difficulty finding relationships and can be marginalised within the LGBTQ+ community (Berkowitz and Belgrave, 2010; Berkowitz et al., 2007).
Despite the exaggerated makeup, hair and clothing that drag queens may wear, drag queens are often more masculine than their female caricature appearance may imply, merely using stereotypical facets of femininity to increase status, income and power (Berkowitz and Belgrave, 2010; Schact and Underwood, 2004). This has led to feminist theorists criticising drag queens performing as reinforcing the patriarchy (Connell, 2000), as they will still receive benefits as men (Butler, 1988, 1990; Rupp et al., 2010; Schact and Underwood, 2004; Williams, 1995). Although this may be the case for some drag queens, this not only assumes that all drag queens are cisgender men, in a time when an increasing number of queens identifying as gender diverse (Berkowitz et al., 2007), but also is not inclusive of drag queens who challenge boundaries whilst performing as females, for example the rising presence of Drag Pageants, similar to Beauty Pageants (Greene, 2021; Tewksbury, 1993). Whilst Drag Pageants and Beauty Pageants have some similarities, beauty queens tend to express individual expression within set boundaries (Daems, 2014; Greene, 2021), whilst drag queens perform with creativity and uniqueness, working to challenge what is means to be feminine (Barrett, 2017; Hopkins, 2008; Greene, 2021). This supports feminists and queer theorists aims of redefining femininity, and suggests that drag queens challenge the patriarchy, rather than reinforce it (Barrett, 2017).
In addition to performing as exaggerated, caricature-like females, a further stereotype associated with drag queens are that they dress and behave in a manner that is over-sexualised (Berkowitz and Belgrave, 2010; Berkowitz et al., 2007). This includes being seen as flamboyant and promiscuous, leading to negative associations both inside and outside the LGBTQ+ community (Berkowitz and Belgrave, 2010; Berkowitz et al., 2007).
The image chosen that perpetuates this stereotype is image 2 (Aquaria, 2020), of Aquaria. The image of Aquaria with legs apart, visible breasts and parted lips demonstrates the overt sexuality and hyper femininity that is stereotypically associated with drag queens (Carretta et al., 2019; Friedman and Jones, 2011; Fox, 2008; Murnen and Byrne, 1991). Although drag queens are becoming more diverse, in regards to ethnicity, gender, body shape and age (Daems, 2014; Mayora, 2014), a large number of drag queens still attempt to imitate white, western standards of beauty, such as being young and slim with large breasts (Berkowitz & Belgrave, 2010; Berkowitz et al., 2007; Carretta et al., 2019; Greaf, 2016; Tewksbury, 1993), sometimes even attempting to ‘pass’ to audiences as a cisgender woman (Garber, 1992; Greaf, 2016). Image 2 portrays this image, and all three images chosen are of white drag queens, reflecting the majority of drag queens in western society (Berkowitz & Belgrave, 2010; Berkowitz et al., 2007).
The stereotype of drag queens being sexualised is mainly applied to those who are young (over 20, but under 35) (Carretta et al., 2019) and slender, creating a preference for slimmer bodies, labelling these as ‘appropriately female’ (Darnell and Tabatabai, 2017). Drag queens often experienced being objectified by audiences (Wiseman and Moradi, 2010), including touching and sexualised remarks, which then led to cash tips, which could mean that drag queens perpetuated these stereotypes to continue receiving money (Carretta et al., 2019). Although sometimes this stereotype may be played upon by drag queens for financial gains, it could also lead to them becoming marginalised. An empirical study conducted by Berkowitz and Belgrave (2010, p.169) included a drag queen stating that some people called them ‘freaks or sluts’ and assumed they were trying to seduce straight men.
Carretta et al’s. (2019) study into drag performances show that drag queens act out sexualised shows of femininity that replicate heteronormative ideals. Drag queens not only use wigs, makeup, padding and clothing, but may shave body hair and diet to achieve this. Rupp et al. (2010) have used queer theory to argue that drag queens elicit non-normative sexual responses from their audiences (Marcel, 2014), whilst others suggests that they reinforce heteronormative sexual desire through their portrayal of feminine beauty (Dolan, 1985; Frye, 1983; Gagné and Tewksbury, 1996; Schacht, 1998, 2000, 2002a, 2002b; Tewksbury, 1993, 1994). Greaf’s (2016) study is relevant here, as the drag queens interviewed highlighted heterosexual audience members expressing a sexual attraction towards them, despite knowing that they were male. This is because some drag queens, including Aquaria, use their performances to continue heteronormative male and female gender roles and stereotypes, which aids audience members in constructing their sense of what is real (Johnson, 2004). Drag queens style their wigs, choose feminine clothing and create female, sexualised personas to reflect the images that audiences have consumed from media (Greaf, 2016). This suggests that drag queens are aware of the stereotype of them being sexualised, and continue this in their performances to achieve financial security, even if this leads to them being marginalised. 
The final stereotype associated with drag queens that will be considered in this submission is that they use their drag to shock audiences, through their gender presentation. Image 3 (Mitsis, 2021) portrays Fatt Butcher, a British drag queen, who has body hair, but wears full makeup and stereotypically feminine clothing. This challenges heteronormative views on gender (Greaf, 2016) and perpetuates the stereotype that drag queens adopt this persona to shock audiences.
A heteronormative society assumes someone that looks and acts as a man is a man, and that someone who looks and acts like a woman is a woman (Devor, 2002, p. 528; Greaf, 2016), which drag queens and queer theorists challenge. Gender diversity has traditionally been accepted in various cultures, notably the Asian subcontinent (Vincent and Manzano, 2017), but in many Western societies, cross-dressing is viewed as deviant, meaning that drag queen performances interact with social expectations of gender and create stereotypes (Greaf, 2016; Knutson et al., 2019; Rupp et al., 2010; Schechner, 2003; Schmid and Payam, 2022). Rupp et al’s. (2010) research suggested that drag queens are often perceived as being transgender, but Barnett and Johnson (2013a) state that drag queens construct their own gender and portray this to audiences authentically, rather than as a way to play into a stereotype of shocking audiences.
Some have suggested that as drag performance become more mainstream, the shock audiences feel has lessened (Schact and Underwood, 2004; Vidal-Ortiz, 2008), but an element of seeing gender outside of the heteronormative binary may still be shocking, due to fear associated with the criminalisation and pathologisation of same-sex attraction (Ellis et al., 2022). Consequently, drag queens not only shock audiences, but also hold a unique power (Berkowitz and Belgrave, 2010; Rupp et al., 2010), as they demonstrate that gender is a social construct (Greaf, 2016; West & Zimmerman, 1987).
Therefore, despite assertions that drag queens reinforce the patriarchy through performing as females only (Butler, 1988, 1990; Rupp et al., 2010; Schact and Underwood, 2004; Williams, 1995), masculinity, femininity and queerness are all included within drag queen performances (Berkowitz and Belgrave, 2010; Greaf, 2016; Levitt et al., 2018), which questions social systems (Barnett and Johnson, 2013a). Queer theorists also argue that drag queens perform transgressive acts, which challenges heteronormative assumptions and acknowledges minority gender identities (Butler, 1990,1993; Garber, 1992; Lorber, 1994, 1999; Muñoz, 1999; Rupp and Taylor, 2003).  Drag queen performances may therefore be described as genderqueer, even if the drag queens themselves do not identify as such. Genderqueer performers may identify as both male and female, or somewhere in between (Beemyn, 2009), contrary to the previous assumptions that drag queens were transgender (Stryker and Whittle, 2006; Valentine, 2007). Symbolic interactionism (SI) is relevant here, as this assumes that people add meaning to their worlds through interacting with others (Berkowitz and Belgrave, 2010; Mead, 1934). SI is relevant to drag queens as it suggests that they give meanings to their world that have been created through an interpretive process (Berkowitz and Belgrave, 2010). This is supported by Simmel’s (1955) research into SI, that states that people have multi-layered identities, with parts of these shown or hidden, depending on the audience (Berkowitz and Belgrave, 2010; Stryker, 1980).
Despite the SI theorist argument that drag queens portraying their gender as part of a multi-layered identity (Barnett and Johnson, 2013a; Corwin, 2009; Garber, 1992), some drag queens may perpetuate this stereotype as a means of political resistance (Barnett and Johnson, 2013a; Corwin, 2009; Nestle et al., 2002; Moloney and Fenstermaker, 2002; Rupp et al., 2010). Genderqueer performances could be viewed as political, as they are ambiguous and challenges traditional binaries (Barnett and Johnson, 2013a). Whilst some scholars argue that drag queens do not display political resistance, and instead mock women (Morrison, 2014), Wilchins (2002) argues that gender was a way to rebel and defy societies norms, and drag queens may perform in this way to continue the history of them fighting for social justice (Berkowitz and Belgrave, 2010; Simmons, 2014; Zervigon, 2009), despite this visible way of challenging heteronormative assumptions potenitally leading to marginalisation, violence and discrimination (Ellis et al., 2022; Stein, 2023). Drag queens have a unique position of portraying entertainment and politics, meaning that they are some of the most visible people within LGBTQ+ communities (Barnett and Johnson, 2013a; Berkowitz and Belgrave, 2010; Buetti et al., 2016). This suggests that although the stereotypical attitude suggested is that drag queen shock audiences, this is an acknowledged part of drag performances that may be an act of political resistance, despite the potential consequences of discrimination.
To conclude, drag queens can face stereotypical attitudes from both inside and outside the LGBTQ+ community (Berkowitz and Belgrave, 2010; Berkowitz et al., 2007; Namaste, 2000). Images 1,2 and 3 have been considered as portraying stereotypical attitudes of drag queens being caricature like females, viewed as over-sexualised and being purposefully shocking towards the audience. It is apparent that these perceptions exist and are often continued by the drag queens themselves to exert power and to be financially secure, despite the potential marginalisation caused by these acts (Berkowitz and Belgrave, 2010; Rupp et al., 2010). The stereotype of drag queens being shocking to audiences, however, may actually be as a purposeful and effective way of political resistance (Barnett and Johnson, 2013a; Corwin, 2009; Nestle et al., 2002).
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