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Aim: 
To establish whether the Torc – that La Tene artefact par excellence – survives Roman era Britain into the Middle Ages in parts of Britain (namely Wales) and Ireland as a distinct and used piece of material culture; whether it survives in actuality (even if just as a ceremonial artefact) or simply as a literary device; or whether references to torcs in Medieval Welsh and Irish literature are removed from their archeological counterparts and refer to something else entirely, something more general. If continuity can be argued, this dissertation also aims to explore the potential reasons for the ‘gap’ between the end of the archeological record of Torcs in the British Isles and their presence in insular literatures at least 5 centuries later. If judged appropriate and advised to proceed, it would also explore the representations of Torcs and Torc wearing from the Romantic Revival to modern times, enquiring as to whether its status as La Tene artefact par excellence can even be justified objectively or whether this is inseparable from the Romantic construction of the Celt.
Methodologies
· Survey and analysis of archeological record or Torcs in Britain
· Iconographic study of ancient world – the Dying Gaul etc.
· Historical survey of descriptions of Torcs and Torc-wearing in Western Europe and Britain specifically; into the Roman era where possible – note the evolution of how Torcs are worn by ‘ethnic’ Celtic soldiers in the Roman military – moves from being a neck ring to being hung on a string around the neck?
· Survey and Analysis of archeological/iconographic material of sub-roman/early medieval Britain – is there any evidence of torcs in early medieval ‘British’ (as opposed to Anglo-Saxon/Viking) burials? Is there evidence of Torc wearing in the sub-Roman and medieval periods by non ‘Celtic’ peoples in Britain and western Europe?
· Literary survey and criticism – tracking the appearance of Torcs/Torc-wearing, and especially Eurdorchogion, in literature: what can these representations tell us, if anything, about the material survival of Torcs and/or what do they tell us about why Torcs are present in medieval literature if they are no longer a contemporary, used item of material culture? What is its social use in medieval literature e.g. compare the Eurdorchogion of the Gododdin to the red-gold Torc worn by Olwen. RE. Gerald of Wales’ representation of a ceremonial Torc: is he describing something real or is he invoking a literary trope? Either way, what do we learn about understandings of Torcs in medieval Wales? Is this even an early form of ‘Celtomania’ in a sense; an antiquarian experiment in establishing continuity of culture?
· Limited Linguistic analysis: how does the word Torc evolve in the Welsh language over time? Does it come to mean something more general than the specific ‘Celtic’ artefact? 
· Interviews with Linguists/translators: I am especially keen if possible to interview Sioned Davies to ask her what her understanding of the red gold ‘Torc’ worn by Olwen is and how we should view that representation. I would ideally also like to interview John Koch about his thoughts on the evolution of the words Torc/ Eurdorc/h if possible. Is there a more systematic methodology I can also bring into this linguistic study?

Main theories/questions
Pre-conquest Britons, like other (but not all) celtic-speaking groups in continental Europe, had a warrior class that wore torcs. These continued to be worn by Roman era ethnic ‘celts’ in the army, on a sting around the neck; mounted auxiliaries/foederati developed in post-roman Britain into the household cavalry (later the ‘Teulu’ of Welsh middle ages?) and those that retained torc-wearing became known as ‘eurdorchogion’ – arguably an early term equivalent to Knight – perhaps this term dates back to the Roman era. The use of Eurdorchogion as referring to this class seems to drop off post Edwardian conquest (but perhaps begins post-Norman conquest) where Marchog/ion and Teulu get used? Torc becomes more generic word for neck ring or necklace worn by nobility. Also becomes, in an ironic circle, associated with women again, as per Olwen.
Eurdorchogion as [folk memory?] – if the torc had not survived into the middle ages as material artefact, why does it appear in literature? Is this early example of ‘celticism’/antiquarianism? Is there knowledge via storytelling that allows for use of device in literature that locates the story in a specific time and place?
Is the idea of the torc as la tene artefact par excellence too connected to the romantic revival and Celtomania?
Torcs were also a unit of value, a portable way to transport ‘currency’: if the idea was to sometimes melt them down to pay for goods and services, be cast into ingots etc. could this explain their disappearance from the archeological record around the roman era, when coinage became the standard unit of value?
Did the torc survive as a specific and distinct, la tene artefact into medieval Wales? If not, then what accounts for its presence in literary/ pseudo historical sources? Claiming ancient precedent to establish legitimacy? Setting tales in the distant past? If so, when is that past? It’s unlikely that memory of pre-Christian, pre-Roman lore was conscious, so it must have survived into the immediate sub-roman period, at least?
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