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INTRODUCTION
‘Genuine poetry can communicate before it is understood.’ A quote by T.S Eliot that I identify with when I think about visual symbolism within film and how it is perceived by the audience. I will be exploring how visual symbolism connects to the audience and will specialise in elements such as: props, colour and composition/perspective. This deeper dive into visual symbolism is important to me as it drives me to understand the plot but, also the characters and the decision behind the shot on a deeper level. It’ll also help greatly with my journey as a cinematographer; allowing me wider knowledge to analyse my past work and improve the visual meaning behind my shots for future projects. I hope to discover by the end of this essay a fresh perspective of the decisions behind a scene and how it reads to a variety of audiences that would be viewing it. 

HOW IS FORESHADOW VISUALISED THROUGH SYMBOLIC PROPS? 
Props within film can come across as seemingly forgettable qualities of a movie, however what a passive audience potentially fails to notice about a prop within a scene is how intentional it is- not only to the setting of the scene but also the characters development. Looking at the quote, “You can use a prop to tell without telling.” (Raging Cinema, 2015), we’ll start to dissect the subtle symbolism a prop can provide. The way a prop can foreshadow the events of the movie is one I find most interesting. The tiger painting that makes a brief appearance Jojo Rabbit not only foreshadows the events of the characters fate but also builds upon the personality of the character Elsa. Rosie confesses to Elsa that she has never looked a tiger in the eye- this, alongside a plethora of other scenes foreshadows to the audience that Rosie is going to die later in the plot. The symbolism of looking the tiger in the eye heightens your chances of survival. The same prop would then symbolise that Elsa’s character will not follow the same fate as Rosie. The quote, “A good prop can represent a character—it can sum up their internal struggles—or give a glimpse into their personality.’ (Raging Cinema, 2015), helps us understand that a prop can have many layers to its meaning, depending on the character that is interacting with it. We have used it to identify who will and will not die but we can also use it to know more about Elsa’s personality as Jewish girl in hiding, this being because a tiger’s eye symbolises strength, courage and bravery. As a cinematographer I believe that the careful consideration of where an actor should start and end during a scene should be transported into how we direct props and the visual design of the setting for the scene. This being because the placement of both human performance and the performance of the mise-en-scene play not only a huge role in the visual symbolism for the shot but also enhances the believability of the scene, especially with drawing the audience into the plot. The quote, “A good prop can help a film’s believability.” (Raging Cinema, 2015) drives home this point in reminding us that there is a lot to consider when building a world. This insight has altered the way I will approach my cinematic practices in the future as this’ll push for me to not only look at how light and the framing envelope the characters but also how their surroundings play a part into the subtle details of the characters story I am telling. 
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HOW DOES THE SYMBOLISM OF COLOUR COMMUNICATE TO THE AUDIENCE? 
The way colour is perceived within film can vary. An example of that is stated in the quote, “colour symbolism is culturally determined and changes according to era and culture.” (Mclver, 2016, p.25). Essentially, this means that the movies colour palette can mean different things when looking at them through the lens of another culture. People’s understanding of colour can also be manipulated by opinion, life events and era it was made. Viewing through my western perspective, a movie like ‘The Farewell’ with lots of colour can stray from the path it originally intended when being made with Chinese perspective. The colour white that surrounds Nai-Nai communicates to me a clean and pure message (due to the hospital setting) whereas, in Chinese culture the colour white represents mourning. By looking at the symbolism of colour in the country of origin for these films, the audience can open themselves up to a new world of subtle messaging and grasp a deeper understanding of what the character is going through; Nai-Nai is experiencing troubling health problems, having a colour of mourning surrounding her gives for a subtle insight into her physical state. Furthermore, the quote, “Depending on the colours and tones that we use-- we will emphasize more or less feelings.” (Valenzuela, 2021) can contrast the white and the blue colour as blue can represent immortality and optimism. This gives a glimpse into the Nai-Nai's blind optimism as she is kept in the dark about her illness. This subtlety may have been missed through the lens of a western perspective as we often identify blue with feelings of sorrow. Considering this knowledge, it does create challenges and obstacles when trying to push forward a specific message in my visual language that there will be mistranslations if the piece were to be viewed by people of varied upbringings. I don’t believe this is something I would need to overcome as the beauty of colour symbolism is that it allows for a wide variety of ways people can dissect my work. It essentially follows the same path of written poetry in the sense that anyone from any walk of life can take a piece that resonates with them and build their own meanings and symbolism behind it. After this realisation, I will be more careful approaching what colours I want in the shot, picking what is best rather than picking what I personally want. 
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WHAT CAN COMPOSITION/PERSEPECTIVE SYMBOLISE IN A SHOT? 
 “It’s a skill of knowing what to show and what not to show.” (The Cinema Cartography, 2016). This quote is a skill as a cinematographer and a photographer that I find to be difficult to master. From experiencing my own work, I find that I gravitate towards people, specifically strangers, capturing the way they hold themselves within a space without knowing a camera is present- here we see people at their most real. The images I have taken are made specifically for the reason of unknowing. These strangers will always be strangers. The composition reflects that message. Using frame within a frame to box in the subjects, turning them into a framed canvas. Frame within a frame can symbolise a variety of emotions depending on how the character is filling up that space and emoting in that frame. It can symbolise feeling trapped, isolated; or it can symbolise the opposite, feeling secure and protected. The way in which the camera is positioned can greatly affect the way we view a scene also. For example, with my own photography and have the silhouettes of objects dirtying up a frame, paired with the lights and lines of the ceiling acting as leading lines to guide the eyes further into the frame to look at the character sitting at another table. “A shot isn’t just capable of narratives happening- it can also allow us to glimpse the emotional stories happening inside a character’s head.” (Huls, 2016), this quote broken down can have both an effect on the audience and the cinematographer. This is a quote that can be viewed from both sides of the viewing and creating conveyable. While a cinematographer may us this insight to craft a meaningful shot that whilst appeals to the aesthetic of the film but also allows for subtle visual symbolism into what may be going on in the characters head- this being useful because the script can’t always feed the audience the answers; subtext is greatly needed. For an audience, this quote may resonate with them in the sense of appreciating the effort that went into intentionally laying down the clues from behind the camera for them to pick out and dissect later. An audience craves answers one way or another, so adding such subtle answers to their questions about these characters makes for an enjoyable watch and viewing experience.  
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CONCLUSION 
[bookmark: _Int_ZBnxNOyz]To conclude, symbolism can be found in anything. Symbolism and the way it is decoded will always change through the years, making past work appear fresh and exciting for a new group of viewers. Due to my background in photography, I feel it has broadened by horizon and strengthened my artistic direction now that I’m moving into the world of cinematography- allowing me an already developed perspective behind the camera and how I will manoeuvre the camera around a space to get a certain shot I desire. I’d say that a reflection on this past work and how I wish to develop my visual language is now when I’m crafting my view as a cinematographer- the camera is capturing a lot more fluidity and movement than a photograph does. This’ll be a challenge, but also a great thing to explore and experiment with, especially when incorporating visual symbolism and keeping in mind how those small elements build a bigger picture and connect to a wide variety of audiences. 
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