Looking back, evaluate how has your touring theatre production realised, in practise, elements of Task 1 and 2?
The research tasks we received were very helpful during the creation process. For example, we all interviewed a 9-10-year-old. One quote I found on touring theatre said “[the company] were inevitably performing in constantly changing, non-standard venues to similarly transient and diverse audiences”[1], and as we all come from different backgrounds, we received a  range of viewpoints from children about their lives which helped us understand what sort of a piece they’d need and anticipate diversity. My cousin told me his biggest worry was getting expelled from school, and I knew he often got in trouble. As a result, I suggested having a bully protagonist in one of our stories who eventually sees the error of his ways and betters himself. 
We also researched into the life of a nine-year-old[2], which was very helpful as we saw exactly the way they interacted with the world. We knew our piece had to be fun, uplifting, and comedic for them to enjoy it to the fullest, as their world is just as colourful. Aside from one or two references to social media, we also knew we wanted to stay away from technology a little, as most children’s lives are often dominated by it today[3], and it would give them a break from it.
We discovered that key things children learn in school at that age through the PSHE Key Stages is about their identities, relationships, diversity, equality, and resilience, which we absolutely used for our piece[4,5]. Each story was intrinsically tied to every aspect in an effective way. From the bees questioning who they were, the girl and the grim reapers becoming friends, the understanding communication of the Finnish snowman and the Welsh fox, the giant dancing with someone, and the smallest monkey pushing through others’ expectations of them. Every audience seemed to connect so well with the stories, and this quote explains how I feel on the matter.
“They bring their actual life experiences to bear upon the stage. They react to plays from the standpoint of their own personal sufferings and have the strength to alter the values enshrined in performance. The audience is the link between life and theatre.”[6]  
I believe our piece realised all aspects of what I discussed in Task 2. We discussed in class the need for the piece to be age appropriate, and said clearly that the piece couldn’t be too heavy or hard-hitting, and so a part of me worried that perhaps it was for too young an audience because of that line of thinking. I made sure to play with the ‘out-of-scene’ narrator moments a lot more because of this, as I felt those were the ‘oldest’ moments - but after the first show, I knew I’d been overthinking. Every school we performed to seemed to really enjoy the piece, and so we definitely achieved our primary visible goal of entertaining. Though we’ll never know if we achieved our other goals of helping children to see differences positively, love themselves, and not be too judgemental of others, I like to think that from the responses, we have. One of the children approached us to give a very heartfelt thank you, and one of the teachers also said that some of the children have difficulty responding and connecting in class, but they really opened up to our piece. Hopefully we gave these children what they needed to help understand their issues, which is something I don’t believe we could have done with this age group had we been more graphic and blunt.                    
In conclusion, I think our piece took both Tasks on board and elements of both are clearly seen throughout.
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